San Francisco Opera

Terence A. McEwen, General Director

presents

Grace Shirley
Bumbry Verrett

with the
San Francisco Opera Orchestra
Imre Pallo
Conductor

Monday, August 12, 1985, 8:30 p.m.
War Memorial Opera House




Gioacchino Rossini (1792-1868)
La Gazza Ladra—Overture

Amilcare Ponchielli (1834-1886)
La Gioconda

“E un’anatema”

Giuseppe Verdi (1813-1901)

Macbeth

“Nel di della vittoria . . .
Vieni, t'affretta”

Verdi—Ernani
“Sorta & la notte . . .
Ernani! involami”

Pietro Mascagni (1863-1945)
Cavalleria Rusticana
Intermezzo

Gaetano Donizetti (1797-1848)
Anna Bolena
Prison Scene duet

Verdi—Aida

“Silenzio, Aida verso noi s’avanza”

Verdi—La Forza del Destino

Overture

Francesco Cilea (1866-1950)
Adriana Lecouvreur
“lo son 'umile ancella”

PROGRAM

The overture to La Gazza Ladra, Rossini’s 21st opera, is
one of his most popular and is noteworthy for its innova-
tive use of military side-drums.

Gioconda confronts Laura, who she knows is planning to
elope with her own beloved, Enzo. They vie with each
other in declaring their love for him.

Gioconda: Miss Verrett

Laura: Miss Bumbry

Lady Macbeth reads her husband’s letter describing the
witches’ prophecies, and calls upon the powers of evil to
further her ambitions.

Miss Verrett

Thinking of her impending and unwanted marriage to
Silva, Elvira wishes that her lover Ernani would rescue
her from her predicament.

Miss Bumbry

Performed between the two scenes of Mascagni’s ver-
ismo masterpiece, this famous orchestral interlude opens
with the theme of the villagers’ Easter hymn and pres-
ages the tragedy that is to follow.

Charged with treason, Anne Boleyn has been imprisoned
by Henry VIIL. Jane Seymour, his new mistress, comes to
beg her to save herself by agreeing to a divorce.

Anne Boleyn: Miss Bumbry
Jane Seymour: Miss Verrett

INTERMISSION

Attempting to discover Aida’s true feelings for Radames,
Amneris falsely tells Aida that he has been killed, then
observes her anguish turn to joy at the news that he still
lives.

Aida: Miss Verrett

Amneris: Miss Bumbry

Written for the Imperial Theater in St. Petersburg, Ver-
di’s 26th opera received its premiere in 1862. The popular
overture incorporates major themes from the opera.

Preparing to go on stage at the Comédie Frangaise, the
actress Adriana Lecouvreur modestly tells a group of

admirers that she is merely a handmaiden of the arts.

Miss Bumbry




Verdi— Otello

Willow Song and Ave Maria

Vincenzo Bellini (1801-1835)

Norma

“Mi chiami, o Norma . . .

Mira, o Norma”

Preparing for bed in the opera’s final scene, Desdemona
is haunted by a sad song her mother’s maid used to sing.
A premonition of tragedy to come prompts her to sing

the Ave Maria.

Miss Verrett

The Druid priestess Norma, having lost her lover Polli-

one to Adalgisa, plans suicide and asks her rival to adopt
her children. Adalgisa offers instead to convince Pollione
to return to Norma, and the two priestesses pledge eter-

nal friendship.

Norma: Miss Bumbry
Adalgisa: Miss Verrett

* %

GRACE BUMBRY

World-renowned soprano Grace
Bumbry began her career as a mezzo-
soprano, making her operatic debut
as Amneris in Aida with the Paris
Opera in 1960. Those performances
brought her to the attention of Wie-
land Wagner, who invited her to sing
Venus in Tannhduser at Bayreuth,
making her the first black artist to
appear at the Wagner festival. Fol-
lowing her acclaimed 1962 New York
recital debut at Carnegie Hall, she
went on the following year to bow at
Covent Garden and the Vienna
Staatsoper as Eboli in Don Carlo, the
role of her 1964 Lyric Opera of
Chicago debut as well as her 1965
debut at the Metropolitan Opera.
That same year saw her bow at La
Scala as Amneris in Aida. It was as
Carmen that she first appeared with
San Francisco Opera in 1966, return-
ing the following year as Lady Mac-
beth and Laura in La Gioconda. After
twelve years as one of opera’s most
celebrated mezzo-sopranos, Miss
Bumbry turned to the soprano reper-
toire in 1972, when she performed
the title role of Tosca at the Met. Since
then she has concentrated on the
soprano repertoire, adding such roles
as Norma, Gioconda, Cherubini’s
Medea, Aida, Abigaille in Nabucco,
Elvira in Ernani and the Leonoras of I/
Trovatore and La Forza del Destino.
Most recently during the 1984-85

ARTIST PROFILES

season she performed her first Bess
in the Metropolitan Opera premiere
of Porgy and Bess. A native of St.
Louis, Miss Bumbry became a prote-
gée of Lotte Lehmann while studying
at Northwestern University, and it
was Miss Lehmann on her 70th birth-
day who introduced her to the public
in recital in San Francisco’s Palace of
the Legion of Honor. A recent devel-
opment in Miss Bumbry’s career was
her first foray into the pop repertoire
at a gala New York benefit with
Frank Sinatra, who subsequently
invited her to appear in the Inaugural
Gala for President Ronald Reagan
that was televised nationally, as was
the Ford’s Theatre Gala in Washing-
ton at which Miss Bumbry again
performed for the President. She
made headlines when she joined her
colleague Shirley Verrett in a 1982
Carnegie Hall concert to honor Mar-
ian Anderson on her 80th birthday.
The event proved to be such a sensa-
tion that the two divas were invited
to repeat the program at London’s
Covent Garden for an internationally
televised concert marking the 250th
anniversary of the first opera house
at that site. Recently, the two
esteemed singers also appeared
together in Los Angeles. A noted
recitalist and concert artist, Miss
Bumbry has also made numerous
recordings for RCA, CBS, Angel and
Westminster records.

SHIRLEY VERRETT

An American artist of international
stature, Shirley Verrett is one of the
few singers whose range simultane-
ously spans the contralto/mezzo-
soprano and soprano repertoires. In
her debut season with San Francisco
Operain 1972 she created a sensation
as Selika in Meyerbeer’s L Africaine
and Amneris in Aida. In 1975 she
appeared as Azucena in two perfor-
mances of Il Trovatore to thunderous
applause and returned in 1978 in the
title role of Norma. She opened the
Company’s 1980 Fall Season as Dalila
opposite Placido Domingo in a pro-
duction of Samson et Dalila that was
televised nationally. A native of New
Orleans, Miss Verrett made her
operatic debut at the Festival of Two
Worlds in Spoleto, Italy, as Carmen, a
role that was to serve as the vehicle of
her subsequent debuts at the Bolshoi
(1963), New York City Opera ('64)
and the Metropolitan Opera ('68). In
1966 she bowed at Covent Garden as
Ulrica in Un Ballo in Maschera; her
numerous subsequent appearances
there have showcased her in most of
the many roles in her repertoire,
including Dalila in another televised
production of Samson et Dalila that
was also released on videocassette
and videodisc. Dalila was the role of
her La Scala debut in 1970, the same
year as her Vienna Staatsoper debut
as Eboli in Don Carlo. The year fol-




lowing her San Francisco Opera
debut marked her first appearances
at the Paris Opera, where she sang
Azucena, and that same year she
made international headlines after
singing the two leading roles of
Cassandre and Didon in Berlioz’s Les
Troyens. In 1975 she appeared at the
Met as Norma, making her one of
only four singers in history to sing
that role as well as that of Adalgisa in
the same opera. When the Scala
company made its historic visit to the
Kennedy Center in 1976, it featured
Miss Verrett as Lady Macbeth, a role
in which she had previously tri-
umphed with the company in Milan.
Her first Tosca was sung at the
Metropolitan in 1978 and was tele-
vised nationally. She appears regu-
larly in all of the world’s major
houses, and is renowned as a recital-
ist and concert artist as well. Among
her numerous awards and honors
have been the Marian Anderson
Award, the National Federation of
Music Clubs Award, the Naumburg
Award, the Blanche Thebom Award
and the Achievement Award of the
Women'’s Division of the Albert Ein-
stein College of Medicine for her
achievements in the performing arts.
In 1969 she was named Woman of the

Year by the Los Angeles Times. Her
many opera and concert recordings
have appeared on the RCA, CBS,
Angel and DG labels, among others.

IMRE PALLO

Hungarian conductor Imre Pallo
makes his San Francisco debut with
the “Royal Family of Opera” series.
Born in Budapest, he is the son of
Imre Pallo, Sr., who was leading
baritone of the Hungarian State
Opera for 50 years and director of the
same company for four years. The
younger Pallo attended the Budapest
Conservatory of Music and the
Vienna Academy of Music, studying
at the latter under Hans Swarowsky.
Between 1962 and 1964 he served as
personal musical assistant of Herbert
von Karajan and Karl B6hm at the
Vienna and Salzburg Festivals. It was
in Vienna that he began his profes-
sional conducting career, leading
concerts with the Music Academy
Orchestra. In 1964 he joined the
Wouppertal Opera as conductor and
coach, remaining until 1968, when he
became resident conductor of the
Deutsche Oper am Rhein in Diissel-
dorf. Between 1970 and 1972 he

spent much of his time rehearsing
and preparing the Philharmonia Hun-
garica for the prize-winning com-
plete recording of Haydn’s sympho-
nies with Antal Dorati. In 1972 he
became associate music director and
first conductor of the Liibeck
Theater. In spring of 1974, Pallo
conducted the opening of the May
Festival in Bordeaux, France, where
he has since returned for numerous
appearances. He made his American
debut when he was invited to lead the
National Symphony Orchestra at the
Kennedy Center in 1973. A result of
those appearances was his 1974
debut with the New York City
Opera, where he has remained a
company member and has led Die
Mieistersinger von Niirnberg, The Mak-
ropulos Affair and new productions of
Die Tote Stadt, Nabucco and Lakmé. In
1976 he was appointed music director
of the Hudson Valley Philharmonic, a
position he still holds. He has been a
frequent guest conductor of the
Philadelphia Opera, the Edmonton
and Winnipeg Operas, the Lake
George Summer Festival, the Port-
land Opera, the Connecticut Opera,
the Cincinnati Opera, the Vancouver
Opera, the Washington Opera
Society and the Israel Philharmonic.
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Patrons, Attention Please! Fire Notice: There are sufficient exits in this building to

accommodate the entire audience. The exit indicated by the lighted “EXIT” sign nearest

your seat is the shortest route to the street. In case of fire please do not run—walk through
that exit. (Refer to diagrams.)
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Trustees of the War Memorial.

The Honorable Dianne Feinstein
Mayor, City and County of San Francisco
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