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[ TV O R SOMATAY. 5, et B e asniensialiehy fos Scarlatti
C minor, Allegro molto
G major, Prestissimo

II. Phantasie in C major, Opus 17.............. Schumann
Il tutto fantastico ¢ appassionato
Moderato con energia
Lento sostenuto. Un poco pitt mosso

LI T occata; OPUS 7 ... cuini i o s mis bin v sisie i 58 Schumann

INTERMISSION

IV. Scherzo No. 4, in E major, Opus 54
Etude, E flat minor, Opus 10

: ; : SO AR o I Chopin
Etude, F major, Opus 10 !
Etude, G flat major, Opus 10
N BTN T To e oyl R IR | AN N s O P o Debussy
Pour les agréments
Pour les huit doigts
VI. Sonetto 104 del Petrarca) :
sl by M e N e g d e T Liszt

Au bord d'une source

VII. Variations on a Theme from “Carmen’........ Horowitz
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PROGRAM NOTES

TWOSONATAS: i iovimmin sovsmimeie o A R AT .Scarlatti
C minor — Allegro molto
G major — Prestissimo

There were two Scarlattis, father and son. Alessandro Scarlatti, the father, was the
founder of the Neapolitan school of opera, and wrote considerably over a hundred works
for the stage, besides church music, cantatas and instrumental works. Domenico Scarlatti
also wrote operas and church music, but is chiefly remembered as a brilliant performer
on the harpsichord, and a composer for that instrument. The complete edition of his
harpsichord works, edited by Professor Alessandro Longo, contains no fewer than 545
pieces, the majority of which could, in accordance with the convention of his day, be
termed Sonatas. This makes identification difficult. There are, for instance, no fewer than
fifteen Allegro Sonatas in C minor. Several of the Sonatas have had the circle of their
admirers enlarged by inclusion in the Goldoni ballet of “The Good-humoured Ladies,”
which was arranged by Vincenzo Tommasini and presented by Diaghilev with choreo-
graphy by Massine.

PHANTASIE, in:C major; Op: 17 .o s mvsioimsis sinessios e SCRUMANN

In 1836 a scheme was afoot to raise subscriptions for a monument to Beethoven at
Bonn. The project fell into abeyance, but not before Schumann had sketched a work
which, in December 1836, he offered to his publishers under the title “Ruins—Trophies
—Palms. Grand Sonata for the Pianoforte, for Beethoven's Monument,” the intention
being that the proceeds should be his contribution to the fund that was then being
raised. Eventually the monument was erected in 1845, thanks largely to the princely
generosity of Liszt. Meanwhile the work was diverted from its original purpose. On
March 17, 1838, Schumann wrote to his future wife: “I have finished a Fantasy in three
movements, which I sketched down to its details in June, 1836. 1 do not think I ever
wrote anything more impassioned than the first movement; it is a profound lament
about you,” and the following year he explained the “lament’ by telling her that she
could only understand that movement by taking her mind back to that unhappy summer
of 1836, when her father had succeeded temporarily in parting the lovers. That was the
time when he wrote his F sharp minor Sonata, which is dedicated to Clara, and which
he described as his “heart’s cry” for her. He also told her that she was the “tone” men-
tioned in the motto he had taken from Schlegel for the Fantasy:

Durch all Tone tonet

Im bunten Erdentraum

Ein leiser Ton gezogen

Fiir den der heimlich lauschet,

which may be rendered as “In earth’s motley dream, through all other tones, there is a
soft and gentle tone for him who listens in secret.” The Fantasy was published in 1839,
with this motto and a dedication to Liszt.

The superscriptions of its three movements are given in Italian, as being the language
more generally understood in such connection, but Schumann gave his indications, as
usual, in German. He directs that the first movement is to be played fantastically and
passionately throughout. It opens with a broadly passionate, yearning phrase over a
flowing accompaniment in semiquavers. In its continuation note should be taken of a
phrase in D minor as it is to recur in a different context. This section slows down to
Adagio and a pause, followed by a vigorous episode which brings back the passionate
opening phrase. Then the key changes to C minor for a new episode, inscribed im
Legendenton, with a theme of folk-song character. It leads to a resumption, in A flat
major, of the suave, melodic phrase we first heard in D minor. An abridged recapitula-
tion brings the movement to a close.

“w

One of Schumann’s discarded titles for the second movement was ““I'riumphal Arch,”
and it would not have been inappropriate had he retained it. A massive, festal theme in
chords begins it in a march-like rhythm. Then begins one of those sequential episodes
which are so characteristic of Schumann. A phrase first heard in an inner part is
treated imitatively and in modulation. Eventually it gives way to a livelier rhythm, and
this in turn leads to a resumption of the festal march-theme followed by a brilliant and
vigorous coda.
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The concluding section, once called “The Starry Crown,” is a nocturne, directed to be
played piano throughout. It has the nature of a romantic reverie which twice converges
upon a central idea, only to leave it again and relapse into a beautiful half-light. There
is a short orchestral piece by a modern composer, the title of which might well be bor-
rowed as appropriate to this meditation. It is called “Pensive Twilight.”

TOCCATA;, Op: 7:iwayaniiin S i A A e Schumann

The composition of the Toccata—one of the most brilliant movements written by
Schumann—was commenced during his student days at Heidelberg in 1829, but laid
aside and not completed until four years later. It is a concert-study in virtuosity, embody-
ing something of that individual style of pianoforte technique already apparent in
Schumann’s earliest works. The music has a tremendous energy and rhythmic swing—a
succession of four-note figures in thirds, sixths, broken chords, etc.,—both hands being
busily employed. From time to time melodic fragments emerge out of these brilliant
sound-patterns.

Half-way through there is a momentary lull, then the music resumes and works up
10 new bravura passages in double octaves, chords for both hands, arpeggios, and so forth.
Towards the end the four-note figure gives place 1o one of two notes, then to a series of
syncopations charmingly suggesting the slowing down of the rhythmic energy as the
music comes to a close.

SCHERZO NO. 4, in Emajor, Op.51.........................Chopin

Chopin’s four Scherzi go far beyond what was implied in his day by that title. Hune-
ker says of them that he “practically built up a new structure, boldly called it a Scherzo,
and poured into its elastic mould most disturbing and incomparable music.” Many years
earlier Liszt had discerned in them “breathings of stifled rage and suppressed anger; they
picture a concentrated exasperation and despair which are at one time manifested in
bitter irony, at another intolerable pride. These gloomy apostrophes of his Muse have
not been so well understood as his most tenderly coloured poems, and the personal char-
acter of Chopin, no doubt, had much to do with this general misconception. Being kind,
courteous and affable, and of tranquil and almost joyful manners, he would not allow
these secret convulsions which tormented him to be even suspected.” Another Chopin
enthusiast declares that the rhythm of the Scherzi expresses “a certain spirited opposi-
tion, a fascinating arrogance.” Structurally all of them are remarkable for the amplifi-
cation of the thematic material. This naturally comes to a head in the codas, and a
composer who has closely analyzed Chopin’s methods declares that the codas of all the
Scherzi should be studied with an eye to their organic development.

The Fourth Scherzo in E major, differs markedly from the others in character. 1t was
published in 1843. One writer says it wears a “kindlier face.” Even the more agitated
portions are less fiery, and more room is left for the purely Iyrical element to assert
itself. Possibly this apparent slackening of pulsation may be attributed to the ill health
which was then gaining upon him, but if so he would appear to have been a cheerful
and resigned invalid. Karasovski, Chopin’s biographer, says of it: “Built up by a series of
cunning touches and climaxes, and without the mood, depth or variety of its brethren,
it is more truly a Scherzo than any of them. It has a tripping lightness, and there is sun-
shine imprisoned behind its opened bars. Here is intellectual refinement and jesting of a
superior sort; I find the fairy-like measures delightful after the other Scherzi. There is
the same spirit of opposition, but of arrogance none.” To which we may add, in con-
clusion, Nieck's comment: “The harmonic finesses, the melodic cunning and rhythmical
piquancy are too potent to be ignored. The res ing place . . . is the sweetly melodious
second section, with its long, smooth, gently and beautifully curved lines.”

ETUDE, E-flat minor, Op. 10 )
RAPY LNy e T Chopin

ETUDE, F major, Op. 10
ETUDE, G-flat major, Op. 10|

Chopin wrote altogether twenty-seven studies. He began the etudes listed under Opus
10 as early as 1829 when he was barely twenty years of age. They comprise, nevertheless,
some of his most imaginative and enchanting creations.

The Etude in E--flat minor—Andante—might be described as an essay in delicate
nuances. Its somewhat melancholy melody has a gently moving figuration of accompani-
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Friday night, March 1
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ment with a sustained bass. There is a middle section in major key where the mood is
somewhat brighter, and the music eventually rises to an impassioned climax, after which
the earlier quiet passages are resumed.

The Etude in F major is light in sentiment, and only skims the surface of emotion.
Von Biilow styles it “a bravura study par excellence,” but in the melody in the left hand
there is a meaning that captures attention.

Commonly known as the study on the black keys, the extreme brilliancy of the Etude
in G-flat major, has caused it to become one of the most popular of the series. Its
vivacity is peculiarly exhilirating, and the conclusion has a special fascination.

TWOETUDES ...ttt iiieciiieiienneanennenn...Debussy
Pour les agréments
Pour les huit doigts
The last of Debussy’s works for piano consisted of Twelve Etudes, in two sets of six
each, which were completed on September 27, 1915, He hesitated for a time whether to
dedicate them to the memory of Frédéric Chopin or Francois Couprin, having, as he
said, “an equal respect for these two coposers, both so admirably intuitive.” There are
many references to them in his correspondence. Writing to André Caplet in 1916 he says
that they contain *: ‘ent ways ol treating pianists according to their

a thousand dif
deserts.” More seriously he confesses elsewhere that they “terrify your fingers . . . You
may be sure that mine sometimes halt at certain passages. I have to stop and recover
my breath as after a stiff climb.” Again, conscious that they would encounter criticism,
he wrote, ‘I am sure you will agree with me that there is no need to render technique
more depressing for the sake of making a serious impression; a touch of charm has never
spoiled anything. Chopin proved that, and he makes my attempt seem very presump-
tious, as I am well aware. I am not sufficiently dead to be safe from the comparisons
that will inevitably be made to my disadvantage by my contemporaries.” The quota-
tions are from the English edition of Léon Vallas™ biography. According to Alfred Cor-
tot, vart from its musical quality, this was the first work of its Kind to formulate,
under the aegis of a great name, the principles of modern piano technique.” ‘

In tﬁe Pa /m Court /n t/te Rose Room Bow/

% Refore the Symphony * Cobina Wright, Junior,

Continental Bulffet Lunch entertains starting Dec. 1
% Vincent Lopez and his

orchestra plays Nightly
* Afte‘r. the Syl'np/)or.ry (except Aondays ) and at
. . Tea and Cocktails Saturday Dansants.

THE PALACE HOTEL




ANNOUNTCEMENT

[ wist to announce my good fortune in becoming identified
with the BaLpwin Prano Company. Throughout the many
years that I have been in business here, I have cherished the
good will of the many friends I have served. In my associa-
tion with this Company, I feel that I will have an even larger
opportunity to serve those who are seeking pianos of un-
questioned quality and reputation. ('I will be grateful for a
call [rom you or from any [riends whom you may send to me.
Very sincerely,

WILLIAM A. MEADE

BALDWIN
310 SUTTER STREET, SAN FRANCISCO

The Idecl Gift . . .

Freshly made in

San Francisco

after
the Theatre
always in favor

33 POWELL - SUtter 5570 - 1032 MARKET
“In the Heart of the Theatre District”




The Etudes are entitled in accordance with the particular technical difficulty which
characterizes each of them. The Eighth Etude (originally planned to be the twelfth) was
completed on August 12, 1915. It is “Pour les agréments,” to which he added in a letter,
making a play on the word agréments, “but not for the entertainment of pianists, the
facetious virtuosi will say. It takes the form of a Barcarolle on a rather Italian sea.” (Not
the “exaggerated Italy” in which Rostand places the scene of one of his minor plays.)
Technically it is, as indicated, a study in grace-notes. Describing the Etudes to Jacques
Durand, his publisher, Debussy says: “Amongst others there is one in fourths where you
will find effects you have never heard before, despite the fact that your ears are inured
10 all sorts of strange sounds.” This is the third Etude and the composer referred to the
harmonies resulting from the predominance of fourths, an effect even more pronounced
in the sixth Etude, “for the eight fingers,” that is to say, without the use of the thumbs,
which, as stated in a footnote, would render its execution acrobatic. It is a velocity study,
which is, however, to be played softly except at two points, one in the middle and one
towards the end.

SONNETTO DEL PETRARCA, No. 104. ...t Lisz

Much of Liszt’s best piano music is contained in the three volumes entitled Années de
Pélerinage. The one associated with Ttalian subjects was begun at Bellagio in 1387, but
not published until 1848, when it comprised seven pieces, including the three Petrarca
sonnets. Like the better-known Liebestriume, these originated as songs, vocal settings of
the respective poems. They were composed at Rome in 1839, but their transformation
into piano pieces did not take place until the year of their publication, 1848, Tt was more
than a transcription or even a paraphrase. In this version they appeared as new compo-
sitions. ‘This one, in E major, is a setting of the 104th sonnet, in which the poet describes
his condition as rendered desperate by the passion which consumes him, and ends by
pathetically begging its object to gaze upon the havoc she has wrought. It is prefaced by
a dramatic introductory phrase in octaves. The main section consists of a lyrical melody,
extended and developed in the mood of the sonnets.

AU BORD D'UNE SOURCE. . ......coiiiiiiiiiiiiiiiiiieee Liszt

Au bord d'une source (after Schiller) belongs to the volume of Années de Pélérinage
of which Switzerland provided the subjects. The piece is 100 graphically descriptive to
call for detailed account.

VARIATIONS ON A THEME FROM “CARMEN".......... Horowitz

A theme from Bizet's “Carmen” provides the basis upon which Mr. Horowitz has
built a series of variations which are a study in virtuosity. Composed in 1923, the varia-
tions were rearranged and amplified two years ago, and employ the most modern
developments of pianoforte technique.

The War Memorial Opera House is owned and
operated by the City and County of San Francisco
through the Board of Trustees of the War Memorial.
Head sets for the deaf are available in the foyer. At-

tendant will connect with seat location upon request.




CONCERT DIVISION

San Pranciico @W Assaciation

GAETANO MEROLA, GENERAL DIRECTOR

OPERA HOUSE ATTRACTIONS

REGULAR CONCERT SERIES

THURSDAY EVENING, JANUARY 4 TUESDAY EVENING, FEBRUARY 6
JAN KIEPURA FRITZ KREISLER
FAMED POLISH TENOR, STAR OF OPERA, DEAN OF VIOLINISTS

CONCERT AND FILMS

WEDNESDAY EVENING, JANUARY 24 THURSDAY EVENING, FEBRUARY 8
ARTUR RUBINSTEIN HELEN JEPSON
DYNAMIC TITAN OF THE PIANO SOPRANDO, GLAMORD.UB QUEEN OF SONG

MONDAY EVENING, FEBRUARY 12

NELSON EDDY

BARITONE IDOL OF CONCERT STAGE AND SINGING SCREEN
SEASON TICkeTs: $12.50, $9.50, $7.00, TAX EXEMPT

SUNDAY CONCERT SERIES

SUNDAY AFTERNOON, JANUARY 14 SUNDAY AFTERNOON, FEBRUARY 18

e s e MARIAN ANDERSON
LA‘\,RENCE l Il{l;h[ r THE GREATEST LIVING CONCERT SINGER
SUNDAY AFTERNOON, JANUARY 21 SUNDAY AFTERNDOON, MARCH 10
BARTLETT and JOOSS BALLET
ROBERTSON SENSATIONAL INTERNATIONAL DANCERS
WORLD'S BEST-LOVED DUO-PIANISTS IN NEW PROGRAMS
SUNDAY AFTERNOON, JANUARY 28 SUNDAY AFTERNOON, MARCH 31
LLINA PAGLIUGHI JOSE ITURBI
SENSATIONAL COLORATURA— EMINENT SPANISH PIANIST—
“THE SECOND TETRAZZINI'' T'MUSIC AT ITS BEST''

ALL TICKETS AT SHERMAN, CLAY & CO.
SUTTER AND KEARNY STS. EXBROOK B585




COSTLY
COMPLIMENT

MR. A: What are you doing up
here at the City Hall, Jim?
In trouble with the law?

MR. B: No, not so far. I've just
been trying to learn some-
thing about the law.

MR. A: How so?

MR. B: Well, 1 guess this is my
twentieth visit out here.
Dick Roe appointed me
his executor, you know.
He tried to pay me a com-
pliment . . .*

To name a friend executor of your Will may turn

out to be an imposition. And perhaps costly to your heirs,

through his illness, absence, or untimely death. Why not investi-

gate the ability of your bank to act as executor? Ask for booklet.

Trust Department

SAN

Market at Montgomery

FRANCISCO Wells Fargo Bank

R & Union Trust Co.
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San Francisco’s most modern
fine hotel; completed in 1927,
made new in 1954. » Dawntown,
on Geary, street of smart shops.
NOW ...IN THE

REDWOOD ROOM

FULL COURSE LUNCHEON
AT ONE DOLLAR

SAN FRANCGCISCO

CORNER OF THE FAMOUS REDWOOD ROOM

For information regarding
advertising rates in

these programs, telephone

OPERA HOUSE
ADVERTISING
COMPANY

SUtter 4772

THIS PROGRAM IS A PRODUCT OF .
PISANI PRINTING AND PUBLISHING ED
WUALITY PRINTING AND FAST SERVICE
700 MONTGOMERY STREET




SAN FRANCISCO

SYMPHONY ORCHESTRA
PIERRE MONTEUX

Conductor

LEONORA WOOD ARMSBY, MANAGING DIRECTOR
HOWARD K. SKINNER, BUSINESS MANAGER

1939-1940 SEASON

TWELVE FRIDAY AFTERNOON AND SATURDAY NIGHT CONCERTS

DATES AND GUEST ARTISTS
FRI., DEC. 15 . SAT.,DEC.16 FRI., FEB. 16 - SAT., FEB. 17

IGOR STRAVINSKY ORCHESTRAL
GUEST CONDUCTOR PROGRAM
FRI., JAN. 5 . SAT., JAN, 6 FRI., MAR. 8 . SAT., MAR. 9
ORCHESTRAL ALEC TEMPLETON
PROGRAM

FRI., MAR. 15 . SAT., MAR. 16

FRI., JAN. 19 . SAT., JAN. 20 CARLOS CHAVEZ

GUEST CONDUCTOR

SERGE
RACHMANINOFF FRI., MAR. 29 . SAT., MAR. 30
AL L ORCHESTRAL

PROGRAM

FRI., JAN. 26 . SAT., JAN. 27

JASCHA HEIFETZ FRI., APR. 12 . SAT., APR. 13
VIOLINIST WALTER GIESEKING

PIANIST

FRI,, FEB.9 . BAT., FEB. 10 .o, APR.19 . SAT.,APR. 20

JUSSI BJOERLING CLOSING CONCERTS

TENOR WITH COOLIDGE QUARTET

SEASON TICKETS—TAX EXEMPT
FRIDAY SERIES: $6.60 70 $33.00 — SAT. SERIES: $6.60 TO $15.00

BOX OFFICE
WAR MEMORIAL OPERA HOUSE

MAKE YOUR SEASON RESERVATION NOW
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