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The production of the Ring has been made possible by the BankAmerica Foundation, the Carol Buck Sells Foundation, 
the L.J. Skaggs and Mary C. Skaggs Foundation, and an anonymous friend of the San Francisco Opera. 

Music drama in one act by RICHARD WAGNER 
Text by the composer 

Das Rheingold 
(in German) 

Der Ring des Nibelungen - Prologue 

Conductor 
Edo de Waart 
Production 
Nikolaus Lehnhoff 
Set and Costume Designer 
John Conklin 
Lighting Designer and 
Special Effects 
Thomas J. Munn 
Projections 
Ron Scherl 
Sound Designer 
Roger Gans 
Musical Preparation 
Kathryn Cathcart 
Philip Eisenberg 
John Fiore 
Jeffrey Goldberg 
James Johnson 
Jonathan Khuner 
Susanna Lemberskaya 
Prompter 
Philip Eisenberg 
Assistant to Eda de Waart 
David Agler 
Assistant to Nikolaus Lehnhoff 
Dagmar Thole 
Assistant Stage Director 
Robin Thompson 
Choreographic Assistance, Rhine Scene 
Marika Sakellariou 
Stage Manager 
Jerry Sherk 

Scenery constructed in San Francisco 
Opera Scenic Studios 
Costumes executed by San Francisco 
Opera Costume Shop 

First performance: 
Munich, September 22, 1869

First San Francisco Opera performance: 
November 1, 1935

SUNDAY, JUNE 2 AT 5:00 
FRIDAY, JUNE 7 AT 8:00

WEDNESDAY, JUNE 12 AT 8:00

Supertitles on June 7 and 12 by Jerry Sherk and 
Francesca Zambello, San Francisco Opera. 

�uncling for Supertitles provided through generous grants from 
omputerLand Corporation and the Millard Family Foundation. 
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Woglinde 
Wellgunde 
Flosshilde 
Alberich 

Fricka 
Wotan 

Freia 
Fasolt 
Fafner 

Froh 
Donner 

Loge 
Mime 

Erda 

CAST 
(in order of appearance) 
Deborah Sasson 
Jean Herzberg 
Alexandra Hughes* 
Walter Berry 
Hanna Schwarz 
James Morris 
Nancy Gustafson 
Roland Bracht** 
James Patterson 
Walter MacNeil 
John Del Carlo 
William Lewis 
Helmut Pampuch 
Mariana Paunova 

Nibelungs, giants 

**American opera debut 
*San Francisco Opera debut 

TIME: Legendary 
Scene 1: The river Rhine 
Scene 2: Terr ace of the gods 
Scene 3: Nibelheim 
Scene 4: Terrace of the gods 

PERFORMED WITHOUT INTERMISSION 

Latecomers will not be seated during the 
performance after the lights have dimmed. 

The use of cameras and any kind of recording 
equipment is strictly forbidden. 

The performance will last approximately two 
hours and thirty-five minutes. 













































The production of the Ring has been made possible by the BankAmerica Foundation, the Carol Buck Sells Foundation, 
the L.J. Skaggs and Mary C. Skaggs Foundation, and an anonymous friend of the San Francisco Opera. 

Music drama in three acts by RICHARD WAGNER 
Text by the composer 

Die Walkiire 
(in German) 

Der Ring des Nibelungen - Part I 

Conductor 
Edo de Waart 

Production 
Nikolaus Lehnhoff 

Set and Costume Designer 
John Conklin 

Lighting Designer and 
Special Effects 
Thomas J. Munn 

Projections 
Ron Scherl 

Sound Designer 
Roger Gans 

Musical Preparation 
Kathryn Cathcart 
Philip Eisenberg 
John Fiore 
Jeffrey Goldberg 
Mark Haffner 
Jonathan Khuner 

Prompter 
Philip Eisenberg 

Assistant to Edo de Waart 
David Agler 

Assistant to Nikolaus uhnhoff 
Dagmar Thole 

Assistant Stage Director 
Robin Thompson 

Stage Manager 
Gretchen Mueller 

Scenery constructed in San Francisco 
Opera Scenic Studios 

Costumes executed by San Francisco 
Opera Costume Shop 

First performance: 
Munich, June 26, 1870 
First San Francisco Opera performance:
November 4, 1935 

TUESDAY, JUNE 4 AT 7:00 
SUNDAY, JUNE 9 AT 2:00 
SATURDAY, JUNE 15 AT 7:00 

Supertitles on June 9 and 15 by Jerry Sherk and 
Francesca Zambello, San Francisco Opera. 

Funding for Supertitles provided through generous grants from 
ComputerLand Corporation and the Millard Family Foundation. 
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CAST 
(in order of appearance) 

Sieglinde Jeannine Altmeyer 

Siegmund Peter Hofmann 

Hunding John Tomlinson 

Wotan James Morris 

Briinnhilde Gwyneth Jones 

Fricka Helga Dernesch 

Gerhilde Susan Neves* 

Ortlinde Jean Herzberg 

Helmwige Nancy Gustafson 

Schwertleite Dolora Zajic 

Waltraute Susan Quittmeyer 

Siegrune Donna Bruno 

Rossweisse Carla Cook 

Grimgerde Laura Brooks Rice 

Hunding's men, warriors 
*San Francisco Opera debut

TIME: Early Civilization 

ACT I Hunding's house 

INTERMISSION 

ACT 11, Scene 1 Wotan's fortress 

Scene 2 Barren landscape 

INTERMISSION 

ACT 111 Valkyrie island 

Latecomers will not be seated during the 
performance after the lights have dimmed. 

The use of cameras and any kind of recording 
equipment is strictly forbidden. 

The performance will last approximately four 
hours and thirty-five minutes. 













































The production of the Ring has been made possible by the BankAmerica Foundation, the Carol Buck Sells Foundation, 
the L.J. Skaggs and Mary C. Skaggs Foundation, and an anonymous friend of the San Francisco Opera. 

Music drama in three acts by RICHARD WAGNER 
Text by the composer 

Siegfried 
(in German) 

Der Ring des Nibelungen - Part II 

Conductor 
Edo de Waart 
Production 
Nikolaus Lehnhoff 
Set and Costume Designer 
John Conklin 
Lighting Designer and 
Special Effects 
Thomas J. Munn 
Projections 
Ron Scherl 
Sound Designer 
Roger Gans 
Musical Preparation 
Kathryn Cathcart 
Philip Eisenberg 
John Fiore 
Mark Haffner 
James Johnson 
Jonathan Khuner 
Susanna Lemberskaya 
Prompter 
Philip Eisenberg 
Assistant to Eda de Waart 
John Fiore 
Assistant to Nikolaus Lehnhoff 
Dagmar Thole 
Assistant Stage Director 
Robin Thompson 
Stage Manager 
Gretchen Mueller 

Scenery constructed in San Francisco 
Opera Scenic Studios 
Costumes executed by San Francisco 
Opera Costume Shop 

First performance: 
Bayreuth, August 16, 1876 
First San Francisco Opera performance: 
November 6, 1935 

WEDNESDAY, JUNE 5 AT 7:00 
TUESDAY, JUNE 11 AT 7:00 
SUNDAY, JUNE 16 AT 2:00 

Supertitles on June 11 and 16 by Jerry Sherk and 
Francesca Zambello, San Francisco Opera. 
Funding for Supertitles provided through generous grants from 
ComputerLand Corporation and the Millard Family Foundation.
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Mime 
Siegfried 

The Wanderer (Wotan) 
Alberich 

Fafner 
Forest Bird 

Erda 
Briinnhilde 

CAST 
(in order of appearance) 

Helmut Pampuch 
Rene Kollo 
Thomas Stewart 
Walter Berry 
James Patterson 
Cheryl Parr"ish 
Hanna Schwarz 
Eva Marton 

TIME: Early Civilization 

ACT I Mime's cave 

INTERMISSION 

ACT II Fafner's cave 

INTERMISSION 

ACT Ill Scene 1 Terrace of the gods 
Scene 2 Valkyrie island 

Latecomers will not be seated during the 
performance after the lights have dimmed. 

The use of cameras and any kind of recording 
equipment is strictly forbidden. 

The performance will last approximately four 
hours and fifty minutes. 



ACT I takes place in the forge of the 
Nibelung dwarf, Mime, Alberich's 
brother. (Sieglinde earlier fled to this 
workshop, gave birth to a child and died. 
In accordance with his mother's last will, 
this child was named "Siegfried." In order 
for Mime to possess the Ring he has 
reared Siegfried to kill its present owner, 
Fafner.) The young man, Siegfried, asks 
about the broken sword that his father 
bore in his last fight. Mime, who has been 
unable to repair it, evades the subject. 
Shortly afterward, Siegfried leaves to run 
exuberantly into the forest and a Wan­
derer enters. It is Wotan, who no longer 
rules the world, but rather observes and 
reflects upon it. Against Mime's will he 
sits down and offers to play a game in 
which each will exchange three riddles. If 
either player is unable to answer any 
riddle, he will lose his head. The Wanderer 
answers all three questions Mime asks. In 
the return match Mime is unable to 
answer the god's last question, "Who can 
forge the fragments of the sword 
Nothung?"Mime cannot do it. The Wand­
erer departs from the workshop; Mime's 
head will be taken by the fearless slayer of 
the dragon. Siegfried returns, and Mime 
now gives him the fragments of Nothung, 
which Siegfried, chanting while he works, 
files down, melts and forges into a new 
sword. At the same time, Mime brews a 
poisonous potion. According to his plan, 
Siegfried, after slaying Fafner, will drink it 
and die. Then the treasure will belong to 
Mime, the dwarf, and make him master of 
the entire world. Siegfried tests the newly 
forged sword by striking it on the anvil. 
The anvil splits. 

Siegfried/ Synopsis 

ACT II - Wearing the sword Nothung, 
Siegfried goes into the forest, guided and 
goaded by Mime, to the cave where the 
dragon, Fafner, dwells and guards his 
hoard. Their arrival is preceded by a scene 
in which Alberich waits at Fafner's cave 
expressing his hope that his curse upon 
the Ring will take effect so that he can 
regain possession of it and its powers. The 
Wanderer joins him; they wake Fafner to 
warn him that Mime will shortly bring 
Siegfried to slay him. Alberich offers to 
protect Fafner if he will peacefully relin­
quish the Ring to him. But Fafner is 
uncooperative: "I lie and possess: let me 
sleep." The Wanderer departs laughing 
and Alberich disappears too as soon as 
Mime arrives with Siegfried. Mime tries 
once more to instill fear into Siegfried's 
heart. He fails and leaves angrily with the 
comment, "Siegfried and Fafner oh, that 
they would slay one another." Siegfried 
lies down in the grass near the cave. He 
hears the song of a forest bird and the 
gentle rustling of the leaves-the passage 
that Wagner called "Forest Murmurs." 
Siegfried's thoughts turn back to the 
father and mother he never knew, his 
heart longing especially for his mother. 
He tries to imitate the song of the forest 
bird, first with a reed-flute, then with a 
horn. This noise awakens Fafner, and 
after a short struggle, Siegfried drives 
Nothung into his heart. In his dying 
moments, Fafner is filled with admiration 
for the "heroic youth" who has slain him. 
He foretells Siegfried's future, warning 
him that Mime is plotting Siegfried's 
death in order to gain the hoard. A drop of 
the dragon's blood falls onto Siegfried's 
hand; the instant he puts his hand to his 
mouth to lick away the drop, he under­
stands the words and meaning of the 
forest bird's song. The bird tells him to be 
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sure to take the Ring and the Magic 
Helmet, which Siegfried does. Mime 
returns. And just as the dragon's blood 
has given Siegfried the ability to under­
stand the forest bird, it also enables him to 
recognize the malicious intent behind 
Mime's friendly words; as Mime hands 
him the poisoned drink, Siegfried kills 
him. The forest bird tells Siegfried o 
Brunnhilde, the most beautiful of al 
women, who lies on her rock surrounde 
by fire and awaits the one who has not 
learned to fear. The bird flies ahead, 
showing the way, and Siegfried follows. 

ACT III - The Wanderer entices Erda 
from the earth. She refuses to answer his 
question regarding the fate of the world; 
only after he declares that he no longer 
fears its downfall does she reveal the 
impending doom. Siegfried enters, led by 
the forest bird. The Wanderer bars his 
way with his spear, feared by all except 
one man. Siegfried breaks Wotan's spea 
with Nothung, proving thereby that he i 
the one man who does not fear it. The 
Wanderer steps aside, and Siegfrie 
rushes up the rocks until he stands befor 
the sleeping Briinnhilde. He realizes tha 
she is not a man, and he, who fear 
neither Fafner, fire nor Wotan's spear 

learns fear with his first glimpse of a 
woman. He awakens her with a kiss; sh 
greets the sun and light; then she see 

Siegfried, and they gaze into each other' 
eyes. But their growing passion is inte 
rupted by her fearful recognition that sh 

has been divested of her godhood, and i 

now no more than a defenseless morta 

woman. However, this emotional obsta 
is crossed, and Siegfried and Briinnhild 

sink into each other's arms in glowing, a 
ever increasing love. 

San Francisco Op 











































The production of the Ring has been made possible by the BankAmerica Foundation, the Carol Buck Sells Foundation, 
the L.J. Skaggs and Mary C. Skaggs Foundation, and an anonymous friend of the San Francisco Opera. 

New Production 
Music drama in three acts and a prologue by RICHARD WAGNER 

Text by the composer 

GOtterdammerung 
(in German) 

Der Ring des Nibelungen - Part III 

Conductor 
Edo de Waart 
Production 
Nikolaus Lehnhoff 
Set and Costume Designer 
John Conklin 
Lighting Designer and 
Special Effects 
Thomas J. Munn 
Projections 
Ron Scher! 
Sound Designer 
Roger Gans 
Chorus Director 
Richard Bradshaw 
Musical Preparation 
Kathryn Cathcart 
Philip Eisenberg 
John Fiore 
Jeffrey Goldberg 
James Johnson 
Jonathan Khuner 
Ernest Knell 
Prompter 
Philip Eisenberg 
Assistant to Edo de Waart 
James Johnson 
Assistant to Nikolaus Lehnhoff 
Dagmar Thole 
Assistant Stage Director 
Robin Thompson 
Stage Manager 
Jerry Sherk 

Scenery constructed in San Francisco 
Opera Scenic Studios 
Costumes executed by San Francisco 
Opera Costume Shop and Jean Lamprell 

First performance: 
Bayreuth, August 17, 1876 
First San Francisco Opera performance:
November 9, 1935 

SATURDAY, JUNE 8 AT 6:30

THURSDAY, JUNE 13 AT 6:30

WEDNESDAY, JUNE 19 AT 6:30

Supertitles on June 13 and 19 by Jerry Sherk and
Francesca Zambello, San Francisco Opera. 
�uncling for Supertitles provided through generous grants from

0mputerLand Corporation and the Millard Family Foundation. 
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First Norn 
Second Norn 
Third Norn 
Briinnhilde 

Siegfried 
Gunther 

Hagen 
Gutrune 

Waltraute 
Alberich 
Woglinde 

Wellgunde 
Flosshilde 

CAST 
(in order of appearance) 
Mariana Paunova 
Helga Dernesch 
Kathryn Bouleyn * 
Eva Marton 
Rene Kollo 
Michael Devlin 
John Tomlinson 
Kathryn Bouleyn 
Helga Dernesch 
Walter Berry 
Deborah Sasson 
Jean Herzberg 
Alexandra Hughes 

Vassals, workers, officers, courtiers, 
guards, huntsmen, seroants 
*San Francisco Opera debut

TIME: Late Civilization 

PROLOGUE Terrace of the gods 
Valkyrie island 

Act I Scene 1 The hall of the Gibichungs 
Scene 2 Valkyrie island 

INTERMISSION 

ACT II Outside the hall of the 
Gibichungs 

INTERMISSION 

ACT Ill Scene 1 A rocky slope on the banks 
of the Rhine 

Scene 2 Outside the hall of the 
Gibichungs 

Latecomers will not be seated during the 
performance after the lights have dimmed. 

The use of cameras and any kind of recording 
equipment is strictly forbidden. 

The performance will last approximately five 
hours and twenty-five minutes. 

Gibichung eagles made possible by a gift 
from Modesto Lanzone. 
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