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Silver Anniversary of"the 
San Francisco Opera Company 
under its founder 
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THE PORTLAND OPERA ASSOCIATION acknowledges with sincere 

gratitude the contributions and pledges of its Guarantors which made this 

engagement of the San Francisco Opera Company possible. For the first time, 

this great company appears here under the sort of broad civic sponsorship that 

. it deserves, and which will place regular appearances in the future on a sound 

artistic and financial basis. The Association is also indebted to the cooperation 

of local merchants, members of the Portland Retail Trade Bureau, and many 

others who have freely donated space and facilities to the publicizing of this 

event. 

THE BOARD OF DffiECTORS 

KURT H. KOEHLER, President 

E. B. MAcNAUCHTON, Vice-President CHARLES E. McCULLOCH, Secretary 

s. MASON EHRMAN AARON M. FRANK EDMUND HAYES 

E. C; SAMMONS HAROLD F. WENDEL HENRY w. WESSINGER 

PHIL HART, Manager BETSY ABBOTT, Associate 

Sincel900 
we have been obta ining the fi nest of 

Oriental Rugs for Northwest homes. Now 
we have A merican Hand Hooked Rugs 
and American Broadloom so that we can 
be of even greater service to beauti fy 
your home. 

ORIENTAL l\UGS 

ALDE}l & TENTH 

ORIENTAL RUGS - BROADLOOM - HOOKED RUGS 
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)1,ouds that go with gaiety ~I.~ 

and the warm flush of happiness,~~ 
(,-.. ~\ ~ ·, 

and are further accompanied r ', 
by the appreciation of such fine 

music as is found in the 

operas Aida, Faust and 

Madam Butterfly ... 

are all the more enhanced 

in the satisfying reali:t;i:ltion 

that you are gowned to fit---::;:::::: 

the mood~ 

+ 

proudly presents a collection 

of fabulous furs, enchanting 

gowns, and exquisite accessories 

in the tempo of today's fashions. 

FRIDAY NIGHT r SEPTEMBER 12, at 8:00 

Madama Butterfly 
Opera in three acts. Music by Giacomo Puccini. 

Text by Giacosa and Illica. Founded on the book of John L. Long 
and on the drama of David Belasco. 

THE CAST 

Madama Butterfly (Cio-Cio-San) ... . ... . .. . . . . , . . . . . LICIA ALBANESE 

Pinkerton, Lieutenant in the U. S. Navy . . . .. ... .. .. ... .. . . . JAN PEERCE 

Suzuki, Cio-Cio-San's servant ..... . . .. . . . . . . ... . . .. . .... HERTA GLAz 

Sharpless, U.S. Consul at Nagasaki. .... . . . ...... . . GIUSEPPE VALDENGO 

Goro, a marriage broker ..................... . ... ALESSIO DE PAO LIS 

The Bonze, Cio-Cio-San's uncle ... . ... . .. ... ..... . ... LORENZO ALvARY 

Prince Yamadori . . ...... .. . .... .... . . . . .... . . GEORGE CEHANOVSKY 

Kate Pinkerton.. . . . . . . . . . . . . . . . . . . . . . . . . . ....... . ELMA HELTMAN 

The Imperial Commissioner . . ....... . ... . . .......... WALTER OLITZKI 

The Official Registrar .. .... . . . . ... .. ... .. . . . .. . .. . . . COLIN HARVEY 

Trouble .. . ... ... .. . • . ... . ... . . . . . .. . . . ..... . . . ... . . APRIL K,NG 

Cio-Cio-San's Relatives and Friends, Servants. 

Stage Director 

ARMANDO AGNINI 

Conductor 

PIETRO CIMARA 

Time and Place : About 1900; Nagasaki, Japan 

Chorus Director 

KURT HERBERT ADLER 

Act I: Exterior of Pinkerton's House 
Act II: Interior of Butterfly's Home 
Act III: Same as Act II 

Because of copyright the story of the opera cannot be printed. 

Encores not permitted. 

FINAL PERFORMANCE: 
FAUST, Saturday, September 13; 8:00 PM 
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GIACOMO PU«INI-Composer of "MADAMA BUTTERFLY" 

Born in Lucca, Italy in 1858, Puccini was slow to gain notable success as a com• 
poser. It was not-until he-was 37 years old that he composed his firlilt real operatic 
triumph "Manon LescauL" 

Puccini was the son of a family which already had produced professional musicians 
for four successive generations. Though he showed no great musical aptitude as a 
child, he was given a thorough-going musical education, and became a church 
organist at the age of 17. It was at this time that he began first to show signs of 
more than or~Unary musical talent, and he was awarded a scholarship to study at 
the Milan Conservatory. This scholarship was one awarded by the Queen of Italy 
to an outstanding young composer. 

In Milan, Puccini studied with Amilcar Ponchielli; composer of "La Gioconda," 
who was among Italian composers more sympathetic than most to the innovations of 
Richard Wagner. 

Although his teacher never succeeded completely in grafting the symphonic 
music-drama style of Wagner onto more formal succession of arias that was charac
teristic of Italian opera, Puccini's musical style might be termed a somewba!l 
simplified. Italian version of the Wagnerian idiom. This is to be found first in his 
use of leadi•g motifs which have a dramatic significance in their recurrence, much 
as in the case of Wagner which are not used in such profusion and complexity. 

The second feature of Puccini's style which reflects his indebtedness to Wagner, 
either directly or via Ponchielli, is the over-all chromatic coloring of Puccini's har
mony and orchestration. Like Wagner, Puccini's operas seem to be one continuous 
and unbroken web of melody, in which the harmony is characterized by the rather 
exotic effect of diminished chords. 

Chromaticism and a mild dissonance, so characteristic of Puccini, are employed in 
MADAMA BUTIERFLY to give an Oriental atmosphere. So intent was Puccini 
upon the musical unity and unbroken continuity in this opera that he originally 
composed. it to he performed in one unbroken act. An unfavorable reception led 
to its division into two acts and eventually into three. 

40 Years in 
Business 

(C<mtinued on page 10) 

ORIENTAL RUGS 
Unsurpassed in Quality, 
Artistry and Beauty 

CARTDZIAN BRDS,.INL 
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interprets the new mood 

of fall's silhouettes in 

ever-flattering, ever-beautiful 

young fashions . . . 
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moments that live forever . .. 

The thrilling hushed moment before 

the curtain rises on a gala performance .. . 

you superbly gowned in an exclusive 

original .. . the thrill of pedigreed furs 

gently touching your shoulders ... 

then the moment when you first hear 

the golden voice of the prima donna ... 

all •like the magnificent performance 

of the golden voice of 

M.~, ~~~-~.?' 

... where quality comes first. . . always 

~ 
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GIACOMO PUCCINI (Continued from page 6) 

Of the three operas for which Puccini is best kno~, MADAMA_ BUTTERFLY is 
the last in order of composition. It was composed m 1904, followmg the success of 
"La Boheme" in 1896 and "Tosca" in 1900. The opera ar~used a great _deal of 
interest in America, because of its ha:sis in a play by David Belasco, which _had 
already enjoyed a great deal of popularity _in this count~- The first Amencan 
performance was in Washington, D.C., lat~ m 1906, and it was first _produ~ed at 
the Metropolitan February 11, 1907. This probably marked the high pomt of 
Puccini's popularity in this country, and the success of MADAMA BUT'.fERFLY 
preceded as it was by "La Boheme" and "Tosca," prompted the Metropo~1tan man
agement to commission from Puccini another opera, based on, an American pl~y, 
"The Girl of the Golden West," which, unfortunately, did not come up to lts 
predecessors, either in musical quality or in popular appeal. 

Even since its first presentation, MADAMA BUTTERFLY has been one_ of the 
most popular of all Italian operas, and its leading role h~s been th1; vehicle _f<?r 
most of our great lyric sopranos. In recent years, the mterpretatio~ of Licia 
Albanese has been especially valued. During the recent war, because of its sympa
thetic treatment of a Japanese woman in contrast to an American naval officer, 
MADAMA BUTTERFLY was dropped from the repertory of all American Opera 
Companies. Its restoration to the Metropolitan stage in the 1945-46 se~s<?~ imm~
diately reestablished it in popular favor, and demon~tr'.1ted that Puccini s m!1s1c 
could override any sensitivity on a political score. This 1s the second season smce 
the war that MADAMA BUTTERFLY has been again featured by the San Fran
cisco Opera Company. 

What a treasure o f memories gathers 
around the p iano in your home! 
Meeting place of friends . .. constant 
source of inspi rations ... counselor 
and companion for you r children. 
Place your order now for a new 
model Wm. KNABE, GULBRANSEN 
or ESTEY piano. 

* 
L. D. HEATER MUSIC CO. 

Exclusive distributors for leading lines of musical instruments. 

1001 S. W. Morrison Street Portland, Oregon 
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MAESTRO GAETANO MEROLA this 
week opens hls twenty-fifth successive year 
at the helm of the great opera company 
which he founded in 1923, and which he has 
led to a pre-eminent position in the operat• 
ic world today. This is a record equalled 
by no other impressario, and only the Metro
politan in this country has a longer record 
of uninterrupted operatic service. 

Reared in the grand tradition of Italian 
opera; Maestro Merola has established an 
enviable standard of musicianship and 
splendor, of production. In re-creating 
Grand Opera in San Francisco he has 
adapted traditional methods to the modern 
techniques available on the stage of the 
War Memorial Opera House. 

During bis twenty-five, years as General 
Director of the San Francisco Opera, Ma
estro Merola bas built bis company into a 
major cultural asset oll the Pacific Coast, 
and opera-goers of Portland share with 
those of San Francisco the glories of his 
operatic achievement. 

PAUL BREISACH, conductor of "Aida", 
again opens the, San Francisco Opera season 
in Portland, as he did last year with "Car
men". Viennese by birth. he was well
known in European opera-houses prior to 
coming to this country in 1939. Since that 
time he has been prominent with the 
Chicago Civic, the Metropolitan, and San 
Francisco Opera companies. He recently 
conducted the American premiere of Ben
jamin Britten's new opera, "The Rape of 
Lucrece". 

PIETRO CIMARA, who conducts "Ma
dama Butterfly", is another conductor who 
appeared here last year with: the San Fran
cisco Opera last season. He has been on 
the staff of the Metropolitan Opera since 
1928, and in San Francisco since 1939. 
Prior to this he conducted extensively in 
his native Italy and spent four years as 
Toscanini's assistant in Milan. 

OUR ARTJ STS 

LICIA ALBANESE made both her Ameri
can and European debuts in "Madama 
Butterfly", the former at the Metropolitan 
Opera in February 1940, following engage
ments at La Scala, Covent, Garden, and in 
Paris and Madrid. Last year she made her 
Portland debut as Violetta in Ve,rdi's "La 
Traviata" with the San Francisco Opera. 

NADINE CONNER, our channing Mar
guerite on Saturday evening, is one of , the 
most highly valued of the younger opera 
stars. A native of California, she was sing
ing light opera when Bruno Walter, em
inent Mozart interpreter, selected her for 
his New York production of "The Magic 
flute" and thus introduced her to the 
Metropolitan. She appeared · here last sea• 
son as Micaela in "Cannen". 

STELLA ROMAN made her first appear
ance with the San Francisco Opera in Port• 
land, when sh.e sang in "Tannhauser'' here, 
in 1941, shortly after her arrival in this 
country. A native of Romania, she ha.d 
already established herself as a leading 
dramat ic soprano in Europe, and later join
ed the Met ropolitan, of which she ie still a 
valued member. 

EZIO PINZA, whose all too brief appear
ance in "La Boheme" last year was a high
light of the season, now returns to sing one 
of his greatest . roles, Mephistopheles in 
"Faust". Hailed as "the greatest singing 
actor of this generation", he has been with 
the San Francisco Opera every year since 
1927. 

CLARAMAE TURNER is a native Cali
fornian and product of the San Francisco 
Opera Company, having studied under 
Chorns Director, Kurt Herbert Adler and 
singing seven seasons with Maestro Merola's 
great company. Last season Miss Turner 
made a brilliant debut with the Metropoli
tan Opera as Martha in "Faust"-the same 
role she sings here. Another high point in 
her ever-increasing fame was her appear
ance ,in the world premiere of Gian-Carlo 
Menotti's "The Medium." 

FINE FOODS 
822 S.W. PARK AVENUE, PORTLAND , OREGON 

American and 
European Style 
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Jalbtuin ~ jlian~ 
CHOOSE YOUR PIANO AS THE ARTISTS DO 

Oregon Music Company 
1028 S.W. Alder Portland 5, Oregon 

JAN PEERCE, the Pinkerton of Friday's 
"Madama Butterfly", is well-known to Port
land audiences, both for his concerts and 
for a previous appearance here in 1941 in 
"Rigoletto". Popular as a radio tenor long 
before joining the Metropolitan Opera, 
Peerce is ranked high by such great con• 
ductors as Arturo Toscanini who has assign
ed him the leading tenor roles in each of 
his memorable opera broadcasts. 

RAOUL JOBIN, our Faust, returns for the 
third time with the San Francisco company, 
having sung here in "Manon" in 1941 and 
"Carmen" last season. A leading star of 
both Paris opera houses before the last war, 
Jobin has been singing in this country since 
1939. 

KURT BAUM, making his first appear
ance here as Rhadames, turned from his 
medical studies at the University of Prague 
to join that city's noted opera company. 
The leading male role of "Aida" which he 
sings here, was also the vehicle of his 
American debut in Chicago in 1939. His 
other roles include "Carmen", "Tosca", 
"Lohengrin", "La Gioconda", "Der Rosen
kavalier", and "II Trovatore". 

Gll'iSEPPE V ALDEN GO is a busy young 
man this week singing four performances, 
his first with the San Francisco Company, 
in Ponland and Seattle this week_ Though 
only 28, he w&s already a star in Italy at the 

. outbreak of the war, much of which he 
spent playing English Hom in a radio 
orchestra. He made his American debut 
last season with the New York Civic Opera 
as Sharpless in "Madama Butterfly", one of 
his two roles here. 

HERT A GLAZ is another busy singer this 
week with ·appearances in two operas in 
each of two cities, a feat which she also per
formed last season during the Northwest 
tour of the San Francisco Opera. A native 
of Vienna, she had a distinguished career 
in Europe before her Metropolitan debut in 
1942. Though in extraordinary demand by 
opera companies, she is also greatly in 
demand by orchestras and for solo concert 
appearances. 

ROUERT WEEDE, the Amonasro in 
"Aida", made his Metropolitan debut ten 
years ago in "Pagl_iacci". Long popular on 
the Radio City Music Hall broadcasts, 
which he shared with Jan Peerce, he has 
also followed a very active career with 
American opera companies. 

NICOLA MOSCONA is a native of Greece, 
but much of his career has been in Italy, 
England, and this country. Like Jan Peerce 
he is a favorite of Arturo Toscanini who has 
engaged him both for opera and for the 
notable broadcast of Berlioz' • "Romeo et 
Juliette". He has been a member of the 
Metropolitan since 1937, and of the San 
Francisco Opera since last season. 

BLANCHE THEBOM, lovely young 
American contralto who sings Amneris in 
"Aida," made her Metropolitan debut in 
1944. She was an immediate success and 
continues to he a favorite in concert, radio 
and screen, as well as opera. This is her 
first season with the San Francisco Opera 
Co., with whom she is scheduled to sing 
leading contralto roles. 
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THE SAN FRANCISCO OPERA COMPANY was established in 1923 fol
lowing a successful outdoor presentation of grand opera at Stanford Univer
sity under Maestro Merola's direction. The first productions by the Company 
itself were given in the Municipal Auditorium in San Francisco, and the _season 
was financed by contributions from a large group of San Franciscans, which 
was returned in full at the close of the first season. Subsequent seasons were 
financed in the same self-supporting manner. Later, after the opening of the 
War Memorial Opera House, the Company was assured against deficit by a 
group of guarantors, who received preference in seating assignment in return 
for their pledges to help meet any deficits incurred. 

The early seasons of the San Francisco Opera Company required extensive 
renovation of the vast Municipal Auditorium, in which a special stage and 
equipment were installed especially for the opera each year. The flat floor of 
the hall was also supplanted with a sloping incline, and a box tier was added 
to the complete transformation of the auditorium. 

During the Depression years, a method of guaranteeing each season was 
worked out in a manner that gave guarantors seats in a limited special section. 
In recent seasons this list of guarantors has grown to the point that all except 
the highest balcony seats must be reserved for guarantors. Fortunately no 
call has been made on these guarantors recently, for the San Francisco Opera 
Company has been self-sustaining for several past seasons. 

10 Sunday Twilight Concerts 
10 Monday Evening Concerts 

113) 

Box Office SHERMAN & CLAY 
615 S,W, Washington 
Phone AT 1971 



SAN FRANCISCO OPERA COMPANY 
GAETANO MEROLA 

General Director 
ETIENNE BARONE 

Stage Manager, 

PAUL POSZ 
Manager 

ARMANDO AGNINI 
Stage and Technical Director 

WILLIAM WYMETAL 
Stage Director 

KURT HERBERT ADLER 
Chorus Director 

WILLAM CHRISTENSEN 
Ballet Master 

JESSIE BOEKEN 
Production Secretacy 

Presented in Portland by 
PORTLAND OPERA ASSOCIATION 

Roster of the Company 
Pacific Northwest Tour, 1947 

Licia Albanese 
Lorenw Alvary 
Kurt Baum 
George Cehanovsky 
Leslie Chabay 
Nadine Conner . 
Alessio De Paobs 
Herta Gla:i: 
Colin Harvey 
Ehna Heitman 
Raoul Jobin 

SINGERS 
Nicola Moscona 
Walter Olitzki 
Jan Peerce 
Ezio Pinza 
F1orence Quartararo 
Stella Roman 
Blanche Thebom 
Claramae Turner 
Giuseppe Valdengo 
TheLna Votipka 
Robert Weede 

MUSICAL DIRECTION 
Antonio dell'Orefice Kurt Herbert Adler Kati Kritz 

Paul Breisach Dick Marzollo 
Pietro Cimara Gaetano Merola Glauco Curiel 

TECHNICAL STAFF 
Armando Agnini 
Etienne Barone 
William Wymetal 

• • • in the personalized coiffure to com-
Special1z1ng b I f . . e fashions for Autumn .. • 
p lement your su t y eminm . SKo 

rt\ ~ cf one(i 93eaut:J a,nd ~m.e:tw P 
;;J)a c} ◄ BEacon 0608 808 S.W. Alder 

SHEET ~~S!~N~E,Y,?CE, Inc. 
616 S.W. Park Avenue 

for 
MUSIC 
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BEacon 0466 

]l //4-ci/,u,J C).eta cA.ut>ciafit>n 
acknowledges with sincere thanks the contributions and pledges of its Guarantors 
which have made this engagement of the San Francisco Opera Company possible. For 
the first time, this great company appears here under the broad civic sponsorship that 
it deserves. Such continued support will place regular appearances in the future on a 
sound artistic and financial basis. 

The future of. the Portland Opera Association depends upon the maintenance and 
expansion of this Guarantor support. Guarantors have preference in the selection of 
seats for the operatic performances. The Association will shortly announce its plans 
for next year, and additional Guarantors will he welcomed. The attached coupon will bring you full details. 

BOARD OF DIRECTORS 

KURT H. KOEHLER, President 

E. B. MACNAUGHTON, Vice President CHARLES E. McCULLOCH, Secretary 
and Treasurer 

S, MASON EHRMAN AARON M. FRANK EDMUND HAYEs 
E. C. SAMMONS 

HAROLD F. WENDEL 
HENRY W. WESSINGER 

·----------------------------------------------- · 
To E. B. MacNaughton, Treasurer, 

PORTLAND OPERA ASSOCIATION, 
Box 3457, Portland 8, Oregon. 

I am interested in the details of the manner in which I may participate 
in the guarantee fund of the Portland Opera Association. 

NAME.._ _____ _ _ _ _ _ _ _ __ PHONE.._ _____ _ 

ADDRESS ________ _ _ _ _ __ _ _ _ _ _ ZON-E __ _ 

(Ple88e lDaiJ to the addi-ess above, Ol' de.11oait ln box a.t center of main lobby) 

■ 



The Metropolitan Opera 

Associotion records 

co111plete operas 

exclusively for • • • 

--"---------~-------------· I 
I 

' I I 
I 

HUMPERDINCK: 

Hansel ancl Gretel 
l Complete. A Metropolitan Opera Association 
1 Production. Suna in English. With Rise 
1 Stevens, Nadine Conner, Thelma 
I Votlpka, John arownlee, Claromae 
I Turner, LIiiian ltoymondl, and Max 
1 Rudolf conducting the Chorus and Orchestre 
t or the Metropolitan Opera Association. 
I Columbia Masterwork! Set MOP-26 
1 (Two volumes) $14.70" •---------'----~---! 
I 
I 
I 

VERDI: 
La Traviata Complete. fjr,t com
plete post-war opera recordin&. Soloists, chorus 
and orchestra of the Opera House, Rome, con
ducted by Vlncen&o aelleno 

Columbla Masterwork! Set MOP-25 
(Two volumes) $17 .10• 

Lily Pons with orchestra conducted 
by Pietro Ctmara 
Two Famous Coloratura Arias 

Columbia Masterworks Set MM-56I $3.85• 

Ezio Pinza with Bruno 

Opera Orchestra 
Mosart Operatic Arias 

Columbia Masterworks Set MM-643 $4.85• 

Charles O'Connell conducting orchestro 

hallan Operatic Arias 
Columbia Masterworks Set MM-675 $3.85* 

lennie Tourel with Pietro I I 
Clmora conduclin& the Metropolitan Opera I 
Orchestra I 
Jennie Toure! In Rossini Arias . 1 

Columbia Masterworks Set MM-691 $3.85"' I 

Torsten Ralf with Fritz j 
Busch conducting the Metropolitan Opara r 
Orchestra l 
Woffnerlan Excer&tl I 

Co umbla Masterwor Set MM-634 $4.85• I 

Biclu Sayio with the Metropolitan ll 
Opera Orchestra conducted by Fau1to Cleva 
Cel■brated Operatic Arios (Mozart 
Bellini, Puccini, Massenet, Gounod) • 1 

Columbia Masterworks Set MM-612 $4.Ss• I l--------------'-~-1 
Raoul Jobin with Wilfred : 
Pelletier conducting the Metropolitan Opera I 
Orchestra I 

1 Romantic Ario• (From French operas) I 
l Columbia Masterworks Set MM-696 $3.85• l 
: •p,~ ,hown : 

f a-I\ ore eXr:lusive o( faxes I 

'---~-------------------- l 

Columbia Records 
a , .... , Nh1 i •M Ii 



"Best of the postwar radio 

combinations In price and 

performance is The Fisher ... 

It Is, In fact, perhaps the only 

set on the market that would 

completely satisfy a golden 

ear." 

-FORTUNE MAGAZINE 

''Without question, The F !sher 

surpasses in tone quality any• 

thing of the kind I have ever 

heard ... IV:agnlficent beyond 

description." 

-DAVID HALL 

Noted record authority 

THE .FISHER 
World's Finest Radio-Phonograph 

is now available in Portland exclusively at 
The Record Shop, where you are invited to 
drop in anytime to hear the remarkable 
phonograph that completely banishes nee
dle-scratch without sacrificing fidelity. If 
you prefer a more leisurely aMdition, we 
will be glad to make an appointment at 
your convenience for a private evening 
demonstration of the instrument that has 
been hailed as the ultimate in musical repro
duction. 

THE RECORD SHOP 
8 0 8 S. W. AL DB R ATWATER 7492 

SPECIAL SHOWING ....... . 
Avery Fisher, designer and builder of The 
Fisher, will demonstrate this instrument in 
the Rose Room of the Portland Hotel, Sat• 
urday and Sunday, September 13 and 14. 
Saturday-10 to 5; Sunday-1 to 9. You 
are cordially invited to attend as guest of 
The Record Shop. 
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