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Miss Esther OVhi fe/ie/()

of) the 5’;/’{/1 vacrmc Lecord S;wp
of Seattle

takes priJe in announcing

zlze g;lmous FISHER
())omél)zaﬁon Radio- g)/zonoqmp/z

is now in Seattle

Praise of the custom built FISHER has come from engineers, music critics,

magazines like Fortune and Business Week, and many happy owners of
FISHERS.

FORTUNE MAGAZINE: ““The best of the postwar radio combinations in price and per-
formance s the Fisher, made by an independent high- ﬁdcluq enthustast named Avery
Fisher. The Fisher reproduces the soft, small tones that give depth and texture to music
with a clarity and realism that are startling to owners of average instruments. It is, in
fact, perhaps the only set on the market that would completely satisfy a golden ear. The
Fisher amplifier has a distortion-free frequency response from 20 to 20,000 cycles.”

DAVID HALL, author of the monumental record collectors’ encyclopedia, the Record Book.
and annotator of the NBC ““Symphony Notes,” says: ‘““Without question it surpasses
anything of the kind I have ever heard in the matter of tone quality. Thanks to the
enormous flexibility of your tone control system, we're able to get the very best out of
commercial shellac and vinylite discs.”

Some of the outstanding features of the FISHER:

A gentle and swift record chang-
er which requires only four seconds
between sides, resulting in the near-
est approach to continuous music.
Can be equipped with either Gar-
rard or Webster changer.

Dynamic Noise Suppressor, the
most revolutionary development in
record reproduction since the advent
of electrical recording.

Full Range FM Receiver. All parts
of the FM tuning condenser are
silver-plated to obtain peak per-
formance.

Provision for instant television
connection. The FISHER ampli-
fier can also be joined to a micro-
phone or to any type of continuous
recorder, whether tape, wire or film.

Your choice of classic modern or period cabinets.

The FISHER Is Now on Display

FIFTH AVENUE RECORD SHOP

1320 FIFTH AVENUE ®

SEATTLE o

TELEPHONE MAin 3117



THE SEATTLE SYMPHONY ORCHESTRA again welcomes the San Francisco
Opera Company, which it introduced to the Pacific Northwest in 1941.
Our resumption of sponsorship of the San Francisco Opera is an important
milestone for us. Both organizations look forward to continued co-opera-
tion in offering to Seattle the finest grand opera heard anywhere today.
In this manner presentations will be on the broad civic basis they deserve,
and the Seattle Symphony is proud of this opportunity to assist Maestro
Merola in establishing his organization firmly as a major cultural asset

of the Pacific Northwest.

G. Baltzer Peterson, President.

SEATTLE SYMPHONY (ORCHESTRA.

Good music promotes good taste,
high ideals, friendship and good fel-
lowship. With many it ranks high-
est among those things that add to
life’s enjoyment.

N ey

President
OLYMPIA BREWING COMPANY
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LIKE an opera

or a painting or a poem . .
fashion is

a thing of beauty,

an exhilirating part

of the embellishment of life.
As an embodiment of line and color,
of texture and design,
fashion is a true art form.
In this fall of 1947,

lines are drawn freely
upon the lines of years gone by . . .
yet they anticipate the
dynamic horizons

of tomorrow.

You are invited

to select the fashions which
reflect your individuality . . .
from the contemporary
collection of

SKETCHED
FROM STOCK

WOMEN’S APPAREL
FO UR SEMENTEEN UNION



MONDAY NIGHT, SEPTEMBER 8, at 8:00

Aida

Opera in four acts. Music by Giuseppe Verdi.

Text by Antonio Ghislanzoni.

THE CAST

Aida, an Ethiopianslave . . . . . . . . . . . SrteELLA Roman
Amneris, daughter of the Egyptian King . . . . BrancHe THEBOM
Rhadames, captain of the Egyptian guard . . . . . . Kurr Baum
Amonasro, King of Ethiopia, Aida’s father . . . . . RoBeErT WEEDE
Ramfis, High Priest of Isis. . . . . . . . . . NicoLa Moscona
The King of Egypt. . . . . . . . . . . . . LORENZO ALVARY
Messenger . . . . . +« « « « « +« « « « . . LesLie CHABAY
Priestess . . « . « « « « « « « « « « o« . THELMA VOTIPKA

Priests, Priestesses, Ministers, Captains, Soldiers, Officials, Ethiopian
Slaves and Prisoners, Egyptians, etc.

Premier Danseuse: Ruby Asquith
Corps de Ballet
Choreography by Willam Christensen

Stage Director Conductor Chorus Director
ARMANDO AGNINI PAuL BREISACH Kurt HERBERT ADLER

Time and Place: In Pharaoh’s Time; Memphis and Thebes

Act I: Scene I: Hall in King’s Palace at Memphis
Scene II: Temple of Isis

Act II: Scene I: A Hall in Amneris’ Apartment
Scene II: The Gate of Thebes

Act III: Shores of Nile, near Temple of Isis .

Act IV: Scene I: Outside the Judgment Hall
Scene II: Above—In Temple of Vulcan

Below—Vault beneath the Temple

Encores not permitted.

TWO MORE PERFORMANCES:

Mapama BurterrLy with Albanese, Peerce; Tuesday, September 9.
Faust with Quartararo, Pinza, Jobin; Merola conducting; Wednesday, Sept. 10.

BOX-OFFICE: Sherman Clay and Company.



The Story of ‘“AIDA”’

Acrt 1

A messenger has come to the palace of the Egyptian king with word of
approaching invasion by the Ethiopians under the leadership of King
Amonasro. Ramfis, the high priest, reveals to Rhadames that the Gods
have selected him to command the forces sent forth to repel the invasion.
This choice pleases Princess Amneris for victory would make Rhadames,
with whom she is in love, a desirable mate for her. The warrior’s thoughts
are not of Amneris, however, but of Aida, Ethiopian slave of the princess,
captured in a late war, and unknown to the Egyptians, a daughter of
Amonasro. Amneris, coming upon Rhadames, rallies him on the passion
of his bearing but jealously comprehends it is not for her when the weep-
ing slave girl enters. The court assembles and escorts Rhadames to the
temple to receive his command. (Scene 2) In the recesses of the temple of
Vulcan Rhadames receives a consecrated sword and is dedicated to his trust.

Act I1I

Word has come that Rhadames has been victorious. Amneris thinks upon
his strange behavior with Aida as she joins her slave girls in singing his
praises. On the approach of Aida she deftly gains from her the confession
of her love for Rhadames. Then, telling of her own love for the warrior,
Amneris commands that Aida shall witness Rhadames’ obediences to her-
self on his triumphant return. (Scene 2) Royal welcome is given Rhada-
mes on his return with the conquered Ethloplanc Amonaaro, dressed as a
plain officer, is recognized by Aida. Signaling her not to betray his rank
he acknowledges her as his daughter and tells how the king, wounded,
had died at his feet. Rhadames, offered any boon he may wish, requests
the freedom of the Ethiopians. His wish is granted but Amonasro and
Aida are retained as hostages. The king then gives Rhadames. as his
supreme reward, the hand of Amneris.

(Continued on Page 11)

FLOWERS AND GIFTS
CUSTOM DESIGNED
~IN THE TRADITION OF
ONE OF AMERICA'S DISTINGUISHED FLORISTS

d @FLOWERS - Fl’ss
1329 FIFTH AVENUE MAin 1100
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For faithful
Reproductions
it’s

MAGNAVOX

Hear your favorite recordings with the finest, scientifically engineered
radio-phonograph combination. Two |2-inch du-sonic speakers faith-
fully reproduce every note to its fullest value. 10 beautifully designed
Magnavox models to choose from. Regency Model, $475

Seattle’s Musical Headquarters

1421 THIRD AVENUE - SE. 5400

@

CECILIA SCHULTZ ATTRACTIONS
1947 MOORE THEATRE 1948

““GREATER ARTIST SERIES”’ | ““DE LUXE THEATRE SERIES”’
BIDU SAYAO, Soprano . . NOV. 10 | RHYTHMS OF SPAIN & CO.NOV. |

MARYLA JONAS, Pianist. NOV. 20 | BALLET RUSSE . . . . . .. NOV. 5
ELLABELLE DAVIS, Soprano DEC. 3 '::::;'\‘,: CHgR:gL-Iﬁ- :g\\;- ;:
an . .
BALLET THEATRE . . . . . JANDZZ| Son e e e
BJOERLING, Tenor . . . . .. FEB.7 RICHARD TAUBER . . . MARCH 19
MENUHIN . . ... .... APRIL 12 | pOSARIO and ANTONIO
LUBOSHUTZ-NEMENOFF  APRIL | BCO I e . . APRIL 24

Season Tickets Selling at Moore Theatre Box Office

HAZEL SCOTT .- ::oc

World-Famous Torrid Pianist 3.25, 2.50, 1.88, 1.25, Tax Incl.

COMING SOON — ONE WEEK — OPENING SEPT. 17

GILBERT & SULLIVAN OPERETTAS
By the American Savoy Comic Opera Co.

(7)



ANNOUNCING
1947-48 SUBSCRIPTION SERIES

Seattle 5WW

ORCHESTRA




8 GREAT PROGRAMS

IN THE MOORE THEATRE

Musical Director CARL BRICKEN begins his fourth season, and Seat-
tle's 44th, with a gala orchestral concert.

November 16-17

American Contralto CAROL BRICE makes her Seattle debut with
the University Chorus in Brahms' " Alto Rhapsody" and other numbers.

December 1-2
Pianist E. ROBERT SCHMITZ returns for a long-awaited perform-

ance of a Prokofieff concerto with our orchestra.

December 15-16

Violinist JOSEPH SZIGETI is scheduled to feature popular concertos
by Mozart and Mendelssohn.

January 5-6

Seattle's KENSLEY ROSEN, a brilliant young American violinist, plans
to offer the Paganini Concerto.

January 19-20

ALVIN SCHARDT, long our first French Horn, makes his bow as
soloist in a Mozart Concerto.

February 5-6

Czech Pianist RUDOLF FIRKUSNY, hailed as one of the ‘greatest
young virtuosos, will play the Brahms D minor Concerto.

February 19-20

BEETHOVEN'S NINTH SYMPHONY, featuring a combined chorus
from the Seattle Philharmonic Society and the University, will be
given at the Auditorium.

Date to be announced

SEASON TICKETS are now on sale at our
office, 620 Seaboard Building, phone EL-
liott 1696. The best choice of seats is for
Tuesday evenings. Prices range from $5
to $25 for the series of eight concerts.




Act I11

Amneris goes to the temple on the eve of her marriage to Rhadames.
Aida, coming later, is followed by her father who plays upon her love
for Rhadames and her concern for her countrymen to involve him in a
plot to his advantage. Rhadames appearing, Amonasro conceals him-
self. Aida begs her lover to flee with her. Enraptured, he unwittingly
discloses his army’s movements, upon which Amonasro comes forth. Am-
neris, concealed among the palms, has overheard and, enraged, rushes
out. Amonasro escapes with Aida.

Act IV

Amneris, regretting the act that gave the man she loved to the priests.
sends for Rhadames and offers to save him if he accept and return her
love. Rhadames refuses and she calls down the hatred of the Gods upon
him. The priests escort Rhadames to the Hall of Justice. Amneris hears
the trial as it is conducted behind the scenes and wildly curses the priest-
hood as sentence is pronounced. (Scene 2) Aida, informed of Rhadames’
sentence, has concealed herself in the tomb. When he descends into it
and prays that she may never know his fate, Aida comes forth that they
may die together.

OUR ARTISTS

musicianship and splendor of pro-
duction. In recreating grand opera
in San Francisco he has adapted
traditional methods to the modern
techniques available on the stage of
the War Memorial Opera House.

During his twenty-five years as Gen-
eral Director of the San Francisco
Opera, Maestro Merola has built his
company into a major cultural asset
on the Pacific Coast, and opera-

MAESTRO GAETANO MEROLA this
week opens his twenty-fifth succes-
sive year at the helm of the great
opera company which he founded
in 1923, and which he has led to a
pre-eminent position in the oper-
atic world today. This is a record
equalled by no other impressario,
and only the Metropolitan in this
country has a longer record of un-
interrupted musical service.

Reared in the grand tradition of
Italian opera, Maestro Merola has
established an enviable standard of

goers of Seattle share with those of
San Francisco the glories of his
operatic achievement.

(Continued on Page 12)

Ladies Musical Club Concert Series Presented at

MARIO BERINI 2 METROPOLITAN THEATRE
G R
MALCUZYNSKI 5  amuusts

JAN. 26
Mezzo-Soprano

5 Concerts $10.00 (inc. tax)
Orchestra or Balcony Seats

5 Concerts $3.13 (inc. tax)
2nd Balcony Seats

""SCHNABEL" SINGLE TICKETS
$3.50, $3.00, $1.88

MAIL ORDERS NOW
for Series and Singles to
SHERMAN, CLAY & CO.

JENNIE TOUREL
ERICA MORINI
William KAPELL e ineerre
SCHNABEL oo ippearinee

in Northwest
(10)
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TUXEDOS e DINNER JACKETS e

HOME OF SMARTEST LINES F OR M EN

Now Auvailable Again . . .
Our Largest Selection in Years

7+ FORMAL WEAR

SHIRTS e CUFF LINKS e STUDS
CUMMERBUNDS o TIES e BOSTONIAN SHOES L] DUNLAP HATS

and Accessories

FASHION NOTES

By ErizaBetH NORTHRUP

The fall and winter of 1947 mark
our entrance into a new era of pro-
found change . . . imaginative, dy-
namic, ever attempting greater
achievements in knowledge and in
beauty. As always, fashion is on the
job marvelously reflecting the era
. . . making its presence felt with
the most profound changes in near-
ly a decade.

The question of what the garment
is made of suddenly has assumed as
great an importance as how it is
made, simply because this coming
season boasts an abundance of qual-
ity materials, of materials with new
textures, new designs and new
versatility.

Because some of the new woolens
are supple as silk and feather-light,
we see tweeds handled like silk . . .
beautifully tailored suits and even
greatcoats of the new and beautiful
wool jerseys. .. fleecy woolens leave

the realm of the country and come
into the city as evening and after-
noon wraps of great warmth and
elegance.

Worsteds and light-weight wool
crepes are perfect for casual dresses
and better than ever for drapery in
afternoon and dinner frocks.
Tweeds are now being woven to a
designer’s prescription, and are im-
portant in natural shades and in
violent color. Plaids are prevalent,
some of them enormous. Chicken-
wire checks are very new. and
stripes from hairline size to half-a-
foot wide are manipulated in a
striking manner.

For evening, we see materials of a
richness unsurpassed for many
years . . . pure silks in flambuoyant
colors, tarnishproof lames, bro-
cades of incredible beauty, stiff slip-
per satins, crackling taffetas.

(Continued on Page 13)

HARRY HARTMAN - BOOK SELLER

1313 FIFTH AVENUE
FOR

BOOKS

PRINTS AND MODERN REPRODUCTIONS
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OUR ARTISTS (Continued)

PavL BreisacH, conductor of
*Aida.” again opens the San Fran-
cisco Opera season in Seattle, as he
did last year with “Carmen.” Vien-
nese by birth, he was well-known in
European opera houses prior to
coming to this country in 1939.
Since that time he has been promi-
nent with the Chicago Civic, the
Metropolitan, and San Francisco
Opera Companies. He recently con-
ducted the American premiere of
Benjamin Britten’s new opera,
“The Rape of Lucrece.”

PieTro CiMARA, who conducts “Ma-
dama Butterfly,” is another conduc-
tor who appeared here last year
with the San Francisco Opera. He
has been on the staff of the Metro-
politan Opera since 1928, and in
San Francisco since 1939. Prior to
this he conducted extensively in his
native Italy and spent four years as
Toscanini’s assistant in Milan.

THE THING TO DO AFTER DARK

i
oF ¢

Rendezvous of the
Sophisticates. Danc-
ing 9:30 to | nightly
except Sun. and Mon.
Now featuring Doro-
thy LaChelt and Bob
Harvey's Music.

‘oLYmPIC

oLympic

TOM GILDERSLEVE, O« e

LICIA ALBANESE, our Cio-Cio-
San, made both her European and
American, debuts in this role. The
latter was at the Metropolitan in
February, 1940, since which time
she has been one of this nation’s
greatest singing actresses. Her only
previous appearance here was last
season with the San Francisco
Opera, when she sang the leading
role of “La Traviata.”

FLORENCE QUARTARARO, as
Marguerite in “Faust,” is making
her debut with the famed opera
company of her home city. Born
in San Francisco, Miss Quartararo
has had meteoric success during the
past two years, climaxed by her
Metropolitan debut as Micaela in
“Carmen,” in January, 1946. Her
repertory includes “La Traviata,”
“Marriage of Figaro,” “Otello,” and
“The Magic Flute.”

STELLA ROMAN, to be heard here
in the title role of “Aida,” made her
Metropolitan debut in the same
part in 1941. Prior to that she had
established herself as one of the
foremost dramatic sopranos in her
native Romania and in Italy. She
has appeared in Seattle previously
with the San Francisco Opera and
with the Seattle Symphony.

EZIO PINZA, the Mephistopheles
in “Faust,” has an operatic reper-
tory including more than 60 basso
and bass-baritone roles. He made
his first opera appearance here last
season in a supporting role of “La
Boheme,” following which there
was great demand for his return in
a major part; his appearance this
season is the result.

JAN PEERCE, Pinkerton in “Ma-
dama Butterfly,” has been starred
in each of the San Francisco Opera’s
previous appearances here in 1941

(12)



and 1946. Well known to the radio
audience for many years, his Metro-
politan debut in November, 1941,
was a memorable sensation. He also
has the unique distinction of being
chosen by Maestro Toscanini for all
three of his radio broadcasts of com-
plete operas.

RAOUL JOBIN, in the title role of
“Faust,” has also been with the San
Francisco company on each of its
three visits to the Pacific Northwest.
He made his Paris debut in 1930,
and until his first appearances in
this country he was a leading tenor
in both Paris opera houses. His
Metropolitan debut was in 1940,
prior to which he had first sung in
South America, where he remains
a strong favorite.

KURT BAUM, our Rhadames in
“Aida,” gave up study of law at the
University of Prague in order to
enter the noted opera house of his
native city. He sang first in this
country at the Chicago Opera as
Rhadames, and later appeared with
the Metropolitan and San Francisco
companies in such operas as “Der
Rosenkavalier,” “Lohengrin.”
“Carmen,” “La Tosca,” “Il Trova-
tore,” and “La Gioconda.”

GIUSEPPE VALDENGO and
HERTA GLAZ will make four ap-
pearances this week in the Pacific
Northwest, singing two roles each
in two cities. Miss Glaz is a well-
known and seasoned member of
American opera companies, which
she joined following a distinguished
career in Vienna and other Euro-
pean centers. Signor Valdengo is a
voung Italian baritone who made
his American debut last winter with
the New York City Center Opera,
and now joins the San Francisco
company for the first time.

DEFINEIENEGE RN S BCAGTAICEE

Dine in the sky
high atop thecity.
Luncheon, 12 to
2. Dinner 6 to 10
daily except Sun-
days. Reserva-

rions.

v/
CISUD ROOM

J)
‘ATOP THE ({amlin_. HOTEL
FASHION NOTES (continued)

The silhouette for 1947 begins with
narrow, natural, unpadded shoul-
ders (they feel wonderful, for a
change!) . the tiniest waistline
you can manage (very helpful is the
new waist corset) . .. rounded. jut-
ting hips . .. and a full, full sKirt of
mid-calf length.

The effect is gentle and ladylike
and somewhat reminiscent of times
gone by. With this softened. sweet-
ened silhouette, wear higher heels,
a larger hat, draped in a bulky man-
ner to make your face look small
and delicate. Handbags are small.
neat and unobtrusive. Your jewels,
too, should be smaller: A tiny pin
of real jewels at your throat, a chok-
er of seed-pearls about your throat,
a pair of slender bangle bracelets
in gold or in pearl-studded silver to
clink at your wrist. For evening.
fake-diamonds are set in silver, as
in the old French paste, in the shape
of pendant necklaces and dangling
earrings.

(13)



SAN FRANCISCO OPERA COMPANY

GAETANO MEROLA, General Director
KENNETH MONTEAGLE, President PAUL POSZ, Manager

ROSTER OF THE COMPANY
Pacific Northwest Tour, 1947

Singers

Licia Albanese Nicola Moscona

Lorenzo Alvary Walter Olitzki

Kurt Baum Jan Peerce

George Cehanovsky Ezio Pinza

Leslie Chabay Florence Quartararo

Nadine Conner Stella Roman

Alessio De Paolis Blanche Thebom

Herta Glaz Claramae Turner

Colin Harvey Giuseppe Valdengo

Elma Heitman Thelma Votipka

Raoul Jobin Robert Weede
Musical Direction Technical Staff

Kurt Herbert Adler Ar.mando asni

Etienne Barone

Paul Breisach William Wymetal

Pietro Cimara Ballet Master

Glauco Curiel Willam Christensen

Antonio dell’Orefice Production Secretary

Karl Kritz Jessie Boeken

Dick Marzollo Publicity

Gaetano Merola Curran Swint

Presented in Seattle by the

SEATTLE SYMPHONY ORCHESTRA, Inc.
G. Baltzer Peterson, president
Carl Bricken, Musical Director Phil Hart, Manager
Vera White, Office Manager Milo Ryan, Publicity
(14)



More and More . ..

Discriminating families in Seattle are selecting their Family
Memorial Sites in Beautiful Washelli and Evergreen Memo-
rial Parks.

Investigate Our Purchase-Before-Need Plan——Buy on Terms

EVERGREEN CEMETERY COMPANY
11,111 Aurora Ave. ° SHeridan 7886

JOHN SUNDSTEN

Pianist and Accompanist

206 Paramount Theatre Bldg. ° Telephone MA. 2798

A Teacher of Singing Who Sings!
SIGNOR GIUSEPPE INZERILLO

of Los Angeles
ANNOUNCES HIS MASTER CLASSES IN VOICE

FISCHER STUDIO BUILDING
SEATTLE
SEPTEMBER 8 - 25
Mail Inquiries to:
700 - 1417 Fourth Ave. Building

ROBERT LOVELL WILSON
VOCAL TEACHER

EXPONENT OF V. LOMBARDI, CARUSO TEACHER
FORMERLY OF THE CHICAGO GRAND OPERA CO.

G.l.’s may study under Public Law 346.

603 Paramount Theatre Building SEneca 0899







