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The Next Stage®

“You are the music while
the music lasts.”

— T.S. Eliot

In San Francisco, we only wish the
music could last a little longer. Wells Fargo
is proud to support the San Francisco Opera.

© 2005 Wells Fargo Bank, N.A. All rights reserved. Member FDIC. wellsfargo.com
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San Francisco Opera Association
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Francis W. Chen

Mrs. Wilfred (Sigrun) Corrigan
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1932-36  Wallace M. Alexander
1937-44  Robert Watt Miller
1945-51  Kenneth Monteagle
1952-68  Robert Watt Miller
1969-70  Prentis Cobb Hale

Chairmen of the Board

1971-73  William H. Orrick, Ir.
1974-84 Walter M. Baird
1985-90  Tully M. Friedman
1990-93  Thomas Tilton
1993-95  David M. Chamberlain
1995-2002 William W. Godward
2002- Karl O. Mills

1969 Robert Watt Miller
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1983-84 Richard K. Miller

San Francisco Opera General Directors
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A Messaqe from the
General Director

his fall season is my last as general director of San Francisco

Opera, and | want to take this opportunity to thank everyone in this

extraordinary community for their openness, generosity, warmth,
and discernment. The love with which this company is embraced
by all of its supporters has been inspiring to me. I've always felt that
an opera company can only be as good as its audience, and San
Francisco Opera’s audience is great: committed, knowledgeable, and
sophisticated. It has been a great privilege to serve this opera family.

I also want to express my deep gratitude to our board of directors,
whose dedication is enormous. Not only do they volunteer their
individual expertise in many fields plus countless hours of their
time, they also support this company with extraordinary financial
commitment. The many ways in which they helped me steer this
company through a very challenging time was above and beyond the
normal call of duty.

The other reason that this company is so special is because of all
the remarkable men and women who work in front of and behind the
curtain. The splendid performances that we offer up are the result of
the enormous professionalism and the deep passion that everyone, no
matter in which department they work, has for this art form and this
company. Not only are our orchestra and chorus “as good as it gets,” but
so is everyone else who works here—from the craftsmen in our scene
shops to the administrative staff. Every single company member over the
course of the past few seasons has made great personal sacrifices to help
us gain financial stability. Their dedication to San Francisco Opera has
been galvanizing, and | am deeply indebted to them. Working side by
side with them has been an honor. And having Donald Runnicles as my
artistic partner has been the most wonderful gift imaginable.

This fall we are presenting a micro-cosmos of the opera universe,
from baroque to a world premiere. The riches and bounty that opera
composers have produced over the course of 400 years is astonishing,
and our offerings are among the great treasures of the repertoire: Norma,
Fidelio, L'ltaliana in Algeri, La Forza del Destino, and Rodelinda. And
this fall San Francisco Opera will add to the treasure trove John Adams’s
Doctor Atomic.

Opera is an art form that enables us to experience and explore
emotions and difficult situations in all of their complexity, richness,
and ambiguity. In creating an opera about the making of the atomic
bomb—a creation with the potential to wipe out life on earth—we
have tackled an issue that is so overwhelming it is almost impossible to
rationally comprehend. Opera, however, helps us to “go there” and feel
how conflicted the creators were about this crowning achievement. We
experience their hard work, their anxiety, their pride, their guilt, their
elation. The atomic bomb has fundamentally changed our lives. Today
we are still faced with the possibility of mass extinction. | hope this
opera will help each of us address this issue on many levels.

A luminous roster of artists and rewarding performances await you
this fall. Welcome! And enjoy!

Pamela Rosenberg
General Director
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A Messaqe from the Chairman of the Board and from the
President of the San Francisco Opera Association

elcome to the War Memorial Opera House and thank you for

Dmlng us in celebrating the 83" Season of San Francisco Opera.

This is also General Director Pamela Rosenberg's farewell
season with our company and we want to start by acknowledging
the remarkable contribution she has made to our company and our
community, both onstage and behind the scenes.

Onstage, Pamela has assembled another exciting program of nine
operas that promises enjoyment, beauty and unsurpassed quality. Some
of the world’s greatest singers will be with us this fall to perform with
our world-renowned orchestra and chorus, under the leadership of
Music Director and Principal Conductor Donald Runnicles.

Of particular note this season is the world premiere of Doctor
Atomic, a new commission by American composer John Adams. We
are also excited to present a new production of Verdi’s epic, La Forza
del Destino. Both works are attracting attention from all over the world.

Behind the curtain, with Pamela’s leadership and the hard work of
the company and the board of directors, along with the remarkable
generosity of our many donors, the Opera has come very close to
fulfilling its five-year plan of balanced budgets and financial stability.
The extraordinary support at all levels from our patrons has been
essential to our success, and we want to thank each and every one of
you who have individually and collectively made this possible.

We particularly want to thank our Company Sponsors: the Ann
and Gordon Getty Foundation, John and Cynthia Fry Gunn, Mr. and
Mrs. Charles B. Johnson, Jr., Franklin and Catherine Johnson, the Koret
Foundation, Mrs. Edmund Littlefield, and Bernard and Barbo Osher.

We also want to thank Wells Fargo Bank for its ongoing leadership
in its fourth season as our Corporate Season Sponsor, and to express
our appreciation to our other Corporate Sponsors: Bank of America,
Chevron Corporation, Franklin Templeton Investments, and Deutsche
Bank Private Wealth Management. We are pleased to acknowledge
Kawai as the Official Piano of San Francisco Opera, which is provided
by Carnes Piano and Keyboard Company. We are grateful to receive
public funding from the Grants for the Arts/San Francisco Hotel Tax
Fund and the National Endowment for the Arts.

It is a particular honor to acknowledge the men and women who
serve with us on the board of directors. They are united by their
love for opera and dedication to this company and its mission. They
provide the Opera with leadership, hard work and generous support
and we are very grateful for their many contributions.

Finally, we are especially pleased to welcome David Gockley
to our community. David will be taking the helm from Pamela as
general director on January 1, 2006. As we celebrate Pamela and
prepare to say farewell, we look forward to David’s tenure as this
company’s sixth general director. We are confident that under his
direction, San Francisco Opera will have many wonderful seasons to
come,

We are honored to be able to serve our San Francisco Opera.

Karl O. Mills
President

Franklin P. Johnson, Jr.
Chairman of the Board

SAN FRANCISCO OPERA
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ARTIST(S)

Ildar Abdrazakov*
Donnie Ray Albert
Orlin Anastassov*
Jane Archibald*+.7
Joshua Bloom 1.2
Olga Borodina
Christine Brewer
Eugen Brancoveanu*+/?
Perry Brown*
William Burden 2
Cora Burggraaf*
Zheng Cao 1.7
Umberto Chiummo*
Beth Clayton

Steven Cole
Catherine Cook 1.7
Richard Crawley
Philip Cutlip*

David Daniels
Misha Didyk
Kimwana Doner 1.7*
John Easterlin®
Nikki Einfeld +.°
Franco Farina*

Greg Fedderly
Greta Feeney 1.7
Christopher Feigum*
Richard Paul Fink
Gerald Finley*
Vivica Genaux*
Rod Gilfry

Giorgio Giuseppini
Thomas Glenn 1%
Otoniel Gonzaga
Jill Grove =

Andrea Gruber
Tommi Hakala*
Ricardo Herrera 1.7
Jennifer Hines
Kristine Jepson
Philip Joll*

Attila Jun

Kristine Jepson
Bojan Knezivic +.%
Vladimir Kuzmenko*
Zeljko Lucic

James Maddalena
Claudia Mahnke
Angelica Mansilla
Peter Mattei*®

Nancy Maultsby
Lucas Meachem 1.2
Jay Hunter Morris
Thomas Moser

Leah Anne Myers
Catherine Naglestad
Paul Nilon*

San Francisco Opera 200506

Jane Ohmes

Eric Owens

Phyllis Pancella*
Sean Panikkar .5
Nathalie Paulin
Dennis Petersen -
Dean Peterson*
Marie Plette .7
Patricia Racette 1.7
John Relyea 7.7
Matthias Rexroth
Twyla Robinson 1.%
Nadezhda Serdiuk
Philip Skinner .
Karen Slack +.7
Bruce Sledge*
Morgan Smith*
Gregory Stapp ¥
Peter Strummer
Ruth Ann Swenson 1.°
Charles Taylor 2
Gerald Thompson 1.7
Camilla Tilling*
Dale Travis 1.7
Zoran Todorovich
Juha Uusitalo
Kobie van Rensburg
Erin Wood

Arthur Woodley*
Mathias Zachariassen*
Dolora Zajick 1.

COMPOSER
John Adams

CONDUCTORS
Oleg Caetani

Roy Goodman
Sara Jobin

Nicola Luisotti*
lan Robertson
Donald Runnicles
Robert Wood .

DIRECTORS
David Alden*
Chris Alexander
John Copley
Ron Daniels
Michael Hampe
Diana Kienast*
James Robinson®
Peter Sellars

DESIGNERS
John Gunter
Michael Yeargan

SET DESIGNERS
Roland Aeschlimann®
Robert Innes Hopkins
Adrianne Lobel*
Allen Moyer

Paul Steinberg

Robert Dahlstrom

COSTUME DESIGNERS
Anna Oliver

Dunya Ramicova

Buki Shiff*

Andrea Schmidt-Futterer
David C. Woolard*

LIGHTING DESIGNERS
Joan Arhelger

Heather Carson

Pat Collins

Robert Hill

James F. Ingalls

Duane Schuler

Stephen Strawbridge
Manfred Voss

SOUND DESIGNER
Mark Grey*
Roger Gans

CHOREOGRAPHERS
Lucinda Childs*
Robert Moses*
Lawrence Pech
Jonathan Rider

Beate Vollack

DRAMATURG
Wolfgang Willaschek

**U.S. opera debut

* San Francisco Opera debut

t Adler Fellow (past or
present)

SMerola Opera Program
participant

SAN FRANCISCO OPERA



San Francisco Opera Chorus

FALL 2005 REGULAR CHORUS

Kathleen Bayler
Sylvia Bloom
Julianne Booth
Roberta Bowman
Sara Colburn
Dvora Djoraev *
Jula Goodman®
Joy Graham

Ann Hughes
Claire Kelm
Elisabeth Rom Lucio
Sally Mouzon*
Sally Munro
Alexandra Nehra
Rachelle Perry
Virginia Pluth
Laurel Rice
Shelley Seitz Saarni
Carole Schaffer*
Claudia Siefer
Donna Turchi
Mitzie Weiner

Alan Cochran

Kevin Courtemanche*

Frank Daniels
Robert Delany
Henryk De Rewenda
Daniel Harper
Cameron Henl
Ken Johnson
David Kekuewa*
Frederick Matthews
Jim Mevyer

Chad Millar*

John Owens
Phillip Pickens*
William Pickersgill
Daniel Pociernicki
Valery Portnov
Kenneth Rafanan
Tom Reed

Colby Roberts
Sigmund Seigel
Jere Torkelsen*
Andrew Truett*

*Also performing and / or covering solo roles

FALL 2005 EXTRA CHORUS

Jill Anderson
Jennifer Brody
Bonnie Brooks
Virginia Chen
Alexandra Ivanoff
Katherine McKee
Amy McKenzie
Lanier McNab
Eileen Meredith
Nicole Takesono
Heidi Waterman
Angela Winckler
Karen Winner Huff
Susan Witt-Butler
Chris Corley

John Davey-Hatcher
Norm De Vol

Tim Foster

Kevin Gibbs
Peter Girardot
Thomas Hart
Mark Hernandez

David Huff
Jimmy Kansau
Gregory Kharik
John-Elliott Kirk
Viadimir Li¢ina
Joseph M. Mace
Raymond Martinez
James Monios
William Neely
Jess G. Perry
Keith Perry
Michael Rogers *
Cliff Romig
Jason Sarten
Kevin Simmons
Dan Stanley
Erich Stratmann
Michael Taylor*
Paul Thompson
Dale Tracy*
Frederick Winthrop

*Also performing and / or covering solo roles

Corps Dancers

FALL 2005 CORPS DANCERS

Brook Broughton*
Bliss Kohlmyer Dowman
Cynthia Drayer*
Summer Lee Rhatigan
Debra Rose
Katherine Wells*

SAN FRANCISCO OPE

loannis Adoniou
David Bier

Gregory Dawson
Danny Furlong
Bryan Ketron
Michael Kruzich
Luciano Lazzarotto
Michael Separovich
Carlo Sierras

Kerry Sneed

SATURDAYS / 1PM - 5PM
415-255-4800 / FREE ADMISSION
WWW.SFPALM.ORG

Photo: Ethel Merman and Irving Berlin, BillgR

SHOW BUSINESS!
IRVING BERLIN'S BROADWAY

An EXHIBITION
JuLy 27 1O
DECEMBER 19, 2005

SEAN FRANCISCO
PERFORMING ARTS
SemmAR . G 1
Veterans Building, 4th Floor

401 Van Ness Avenue
San Francisco, CA 94102

-5PM

ZEPHYR

REAL ESTATE

Tonight’s performance
is a story of hope,
drama and passion-

A lot like
buying a house.

Tonight's show can be suspenseful, but when it comes to
house buying, you don’t want your experience to be full
of angst. So when you're ready to get down to business,
call Bonnie. With her in-depth knowledge of San Francisco
properties and reputation as a top producer, she is the
embodiment of a full-service agent. Bonnie has
the resources that give you the edge when
you're hunting for that special home.

So if you're serious about buying, give Bonnie a
call. If it's drama you want, buy season tickets.

REALTOR Top Producer. Mentor.
And yes, the Victorian Specialist.

BONNIE SPINDLER

e — ] ] —
VICTORIAN SPECIALIST

(415) 474-4445

www.bonniespindler.com
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San Frandisco Opera Orchestra

Donald Runnicles
Music Director and Principal Conductor

Sir Charles Mackerras
Principal Guest Conductor Emeritus

1st VIOLIN

Kay Stern Concertmaster

Robert Waters Associate Concertmaster®*
Laura Albers, Acting Associate Concertmaster
Heidi Wilcox, Assistant Concertmaster®
William Rusconi

Janice Mcintosh

Lev Rankov

Barbara Riccardi

Robert Galbraith

Leonid lgudesman

Dawn Harms

Julia Skiff

loseph Edelbergf

2np VIOLIN

Virginia Price Principal

Martha Simonds Associate Principal
Beni Shinohara Assistant Principal
Eva Karasik

Leslie Ludena

Gerard Svazlian

Linda Deutsch

Maki Ishii Sowash*

Craig Reiss

VIOLA

Carla Maria Rodrigues Principal

Sergei Rakitchenkov Associate Principal®
Paul Nahhas Assistant Principal

Patricia Heller

Jonna Hervig

Natalia Vershilova

Thomas Heimberg

CELLO

David Kadarauch Principal

Thalia Moore Associate Principal®
David Budd Assistant Principal
Nora Pirquet

Emil Miland

Victoria Ehrlich

Ruth Lane

BASS

Joseph Lescher Principal

Jonathan Lancelle Associate Principal®
Steven D'Amico Assistant Principal
Shinji Eshima

Mark Drury

FLUTE

Julie McKenzie Principal
Patricia Farrell*
Stephanie McNab

PICCOLO
Stephanie McNab

OBOE

James Matheson Principal

Deborah Henry Assistant Principal *
Janet Popesco Archibald

ENGLISH HORN
Janet Popesco Archibald

SAN FRANCISCO OPERA

CLARINET

Carey Bell Principal

Joanne Burke Eisler Assistant Principal®
Anthony Striplen

BASS CLARINET
Anthony Striplen

BASSOON

Rufus Olivier Principal
Jerry Dagg

Robin Elliott

CONTRABASSOON
Robin Elliott

HORN

William Klingelhoffer Co-Principal
David Sprung Co-Principal

Keith Green

Brian McCarty

Lawrence Ragent

TRUMPET

Timothy Wilson Principal**
John Pearson Acting Principal
William Holmes*

David Burkhart#*

TROMBONE

McDowell Kenley Principal
Donald Kennelly

David Ridge

BASS TROMBONE
David Ridge

TUBA/CIMBASSO
Zachariah Spellman

TIMPANI
John Burgardt

PERCUSSION
Richard Kvistad Principal/Associate Timpani
Patricia Niemi*®

HARP
Olga Rakitchenkov

LIBRARIAN
Lauré Campbell
Carrie Weick Assistant

ORCHESTRA MANAGER
Tracy Davis
Carrie Weick Assistant

rincipal for one or :

* Principal f or more operas of the season
t Regular substitute

#* Leave of absence

Merola Opera Program
Board of Directors

Officers

James H. Schwabacher, Chairman

David S. Hugle, President

Rusty Rolland, Immediate Past
President

Donna L. Blacker, Vice President

Carlyn Clause, Vice President

Dr. Joan B. Kelly, Vice President

James S. Tunnell, Treasurer

Amii Barnard-Bahn, Secretary

Past Presidents

James H. Schwabacher (1962-1991)
Dr. A. Jess Shenson (1991-1995)
Mrs. Peter W. Davis (1995-1999)
Rusty Rolland (1999-2003)

Directors

Mrs, Richard Bastoni
Carol Benz

Phyllis B. Blair
Barbara Bruser Clark
The Hon. Marie Bertillon Collins
Dr. Lisa Danzig

Mrs. Lonny Darwin
Mrs. Peter W. Davis
Annina R. Demmon
Peggy Dennis

Robert L. Dunn

Bob Epstein

Edward N. Eschbach
Tracy Grant

David W. Hall

Susan Hone

Dana Turkington Horner
Elsie M. Kelly

Dr. John Lavorgna
Jane Roos LeRoux
John W. Lindstrom
William J. Lowenberg
Dr. Myron Marx

Ruth Ellen Miller
Robert B. Mison
Thomas E. Morton
Anna B. Pope

Dr. Pamela Zell Rigg
Mary Stevens Riley
Gerald B. Rosenstein
Dr. Alan Roth

Jan Samzelius

Mary C. Slawson
Blanche Germain Streeter
Ross Uchimura

Anita Weissberg
Patrick Wilken

Honorary Directors

Madame Régine Crespin
Matthew Farruggio

Mrs. A. Barlow Ferguson

Lotfi Mansouri

Mrs. Nancy Adler Montgomery
Mrs. Harriet Meyer Quarré
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2005-06 Sponsor Spotlight

Mrs. Edmund Littlefield

Norma, Production Sponsor

Throughout the course of Jeannik Littlefield’s life, attending opera performances has been an important
activity and, since 1973, San Francisco Opera has been her company of choice. Serving on the
Opera Board from 1977-1992, Mrs. Littlefield
and her late husband, Edmund, began their legacy
of support. In recent years, she has celebrated
her love of the Opera with extraordinary gifts
that initiated the Company Sponsorship program
and helped secure the financial stability of the
Opera. Productions recognized by her support
have included Hansel and Gretel, Eugene Onegin,
and this season’s Norma. “The Opera is one of
my greatest joys. | look forward to each new
season with its wonderful voices and magical
productions, this year’s Norma in particular. We
are fortunate to have such an internationally
renowned opera company here and | am proud | 4
to be a part of it,” says Mrs. Littlefield. In addition  General Director Pamela Rosenberg and Jeannik Littlefield.
to her generous gifts to the Opera, Jeannik

Littlefield and her family have a particular interest in supporting healthcare and education as well as
contributing to local organizations such as the Monterey Bay Aquarium, Peninsula Open Space Trust,
San Francisco Symphony, San Francisco Ballet, Mills College, and Stanford University.

John and Cynthia Fry Gunn

The Force of Destiny, Production Sponsor

The Force of Destiny is the second production that
John and Cynthia Fry Gunn have so generously chosen
to sponsor for San Francisco Opera, the first being
Le Grand Macabre in 2004. President and Chief
Investment Officer of Dodge & Cox, John Gunn was
elected to the Opera’s Board of Directors in 2002 and
has since dedicated himself to supporting the Opera’s
efforts and encouraging programming of new and
innovative works. As he says, “It's vital to reinvigorate
the Opera with new, challenging productions.
Pamela Rosenberg has done this while simultaneously
making tough decisions to bring a fiscally sound, and
imaginative, future.” Adds Cynthia, “San Francisco
Opera is at the cutting edge — presenting bold,
exhilarating works.” In addition to their devotion to
San Francisco Opera, John and Cynthia are passionate
philanthropists to Stanford University, Castilleja
School, and Family and Children Services.
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Journey Along the Production Path

———

£005-06 Production Sponsors

San Francisco Opera is grateful to the generous donors who have sponsored, in whole or in major part, this season’s productions.
Production Sponsorships provide the primary underwriting for our operas. Your journey along the Production Path offers many
behind-the-scenes benefits and privileges, including the opportunities to witness the process of bringing an opera to life at
various stages.

The Italian Girl in Algiers
Mrs. Alfred S. Wilsey
John Hutchinson, Affiliate Sponsor, Production Team

Rodelinda

The Bernard Osher Endowment Fund

Doctor Atomic
Roberta Bialek
Additional sponsorship provided by Jane Bernstein & Bob Ellis,
Reid & Peggy Dennis, Richard N. Goldman,
Leslie & George Hume, The Flora C. Thornton Foundation,
The Wallace Alexander Gerbode Foundation, and an Anonymous Donor.
Support also provided by The National Endowment for the Arts,
and The Opera Fund, a program of OPERA America.

Norma
Mrs. Edmund W. Littlefield
Mr. & Mrs. Dixon R. Doll, Affiliate Sponsor, Conductor

The Force of Destiny

John & Cynthia Fry Gunn

fidelio

Chevron, Corporate Sponsor
Athena Troxel Blackburn & Timothy Charles Blackburn, Affiliate Sponsor

The Magic Hute for Kids

Phyllis C. Wattis Opera Fund
Mr. & Mrs. David T. Traitel

Madama Butterfly

Mr. & Mrs. J. Burgess Jamieson
Mr. & Mrs. Charles B. Johnson

The Maid of Orleans

The Thomas Tilton Production Fund

The Marriage of Figaro
The Bernard Osher Endowment Fund
Franklin Templeton Investments, Corporate Sponsor

For further information, please contact your development representative or the Development Department at 415-565-3214.
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INVESTING
IS SIMPLE,

BUT NOT EASY.

— Warren Buffet

So, we assembled the very best firms in the San Francisco Bay Area. Each is an
expert in private banking, financial planning or investment management. The
Boston Private group of firms focuses on sophisticated wealth management, and
its partners are invested in your prosperity. Our firms make it both simple for

you to invest in your future and easier to attain the results you desire.

Call us directly at 415-321-2950, or come visit any one of our partners online at

www.BPgroupSF.com.

Borel Private Bank & Trust Company

Bingham, Osborn & Scarborough, LLC

Sand Hill Advisors, Inc.

BP | BOSTON PRIVATE Wealth Management Group

©2005 Boston Private Member FDIC @




(oming Up at San Francisco Opera

Norma by Vincenzo Bellini » October 23 - November 21
Though publicly revered as the spiritual leader and champion of moral fortitude for her people,
Norma is haunted by the private, all-too-human transgressions of her past. She must make
an impossible decision in this tragic story of raging emotions and clashing cultures, A feast
of lyricism and theatrics, Bellini’s best-known work features one of the most defining
soprano roles in all of opera.

The Force of Destiny by Giuseppe Verdi » November 2-26

Three lives are set on a collision course. Fate is the unseen but all-powerful master in this saga
involving unknown identities, accidental meetings and dark confrontations, all playing out
amidst a world at war. With Verdi at his most melodic, private moments and public spectacle
blaze to life. Our new production—sleek and arresting—propels the central characters
inexorably to an unforgettable end.

Fidelio by Ludwig van Beethoven  November 9-27
A tyrant rules. The law is twisted. What difference can one person make? Beethoven, in his only
opera, responds with the story of a courageous woman who takes on the system and wins. Like
his famous “Ode to Joy,” Fidelio is an uplifting hymn to devotion, unconditional love and
freedom. Powerhouse voices, led by one of the world’s most extraordinary new Wagnerian
sopranos, set the tone in a revival of our own monumental production.

The Magic Flute for Kids « November 12 & 19

Bring your family to an interactive, fun and educational opera concert for children and
families. This new one-hour children’s program based on Mozart's beloved The Magic
Flute includes demonstrations of instruments and orchestra sections. Based on the
concept of the Zauberfléte fiir Kinder of the Vienna State Opera; book and concept by
Peter Blaha.

THE FUTURE IS NOW: Adler Fellows in Concert « December 1

Join us for a spectacular event at Herbst Theatre featuring the 2005 Adler Fellows and the San
Francisco Opera Orchestra in favorites by Bellini, Donizetti, Leoncavallo and Wagner.

Visit the Opera Box Office during first intermission. The Box Office is open through the first
intermission for your convenience. Order tickets to your next performance now!

Call (415) 864-3330 ¢ Click sfopera.com

Clockwise from top:
Norma, The Force of
Destiny, Fidelip The
. GTARTSOPER Magic Flute for Kids,

T 2003 \It;:: L ZewnNGE)  Adler Fellow Concert
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GET L THE SNOW BEEORE 101 G0

San Francisco Opera and its affiliates are pleased to offer you a wealth of educational resources to help you
“Get in the Know Before You Go” to each opera performance:

Opera Talks

Free, informative Opera Talks are offered in the main theater 55 min-
utes before every opera performance and last 30 minutes. These
Talks provide musical, biographical and historical background infor-
mation about each opera to enhance your enjoyment of every per-
formance. Presented by talented speakers and musicologists, they
are designed to appeal to newcomers, opera aficionados and every-
one else in between. Speakers for the 2005-06 Season will be:

The lalian Girl in Algiers Arthur Kaplan; Redelinda Wolfgang
Willaschek; Doctor Atomic Peter Sellars (10/1-14), John Adams
(10/16-22); Norma Ron Gallman; The Force of Destiny Giancarlo
Aquilanti; Fidelio Ron Sykes; Madama Butterfly Kip Cranna; The
Maid of Orleans Anna Nisnevich; The Marriage of Figaro Alexan-
dra Amati-Camperi. Subject to change. For more information and
speaker biographies, please visit sfopera.com/operatalks.

£00-006 Insiqht Panel Discussions

Renowned artists and personalities from the world of opera
share their insights and experiences during informal panel
discussions. All Opera Guild Insights will be held from 6 pm—7
pm in the Herbst Theatre, Veterans Building, 401 Van Ness
Avenue, San Francisco. Admission: Free to Guild members, $5
for non-members. September 12, 2005 Redelinda; September
22, 2005 Doctor Atomic; October 24, 2005 The Force of
Destiny; May 30, 2006 The Maid of Orleans

sfopera.com

Visit our Web site for a wealth of information to enhance your
opera-going experience. For each opera of the season we offer
opera synopses, advance program notes, suggested reading, com-
plete casting, production photos, music clips, video clips and more.
You can also find opera general information and educational pro-
grams for adults and children and more at sfopera.com/learn.

When you sign up to receive San Francisco Opera’s monthly E-

Opera newsletter and E-alerts, you'll receive all the latest updates
about our performances, featured artists, special events and educa-
tional opportunities, special ticket offers, access to advance pro-
gram notes and other insider information. Sign up today at
sfopera.com/eopera,

War Memorial Opera House Tours

Trained Guild volunteer docents lead groups through the War
Memorial Opera House describing its architecture, construction,
recent renovations, colorful history and performance hishlights. Your
tour will take you through the boxes, auditorium and behind the
footlights to backstaEe areas, the Wig and Makeup department and
other areas as available. Reservations required. Please call (510) 524-
5220. Thursday, September 29, 2005; Tuesday, October 4, 2005;
Saturday, October 22, 2005; Saturday, October 29, 2005; Wednesday,
November 9, 2005; Saturday, November 12, 2005; Tuesday,
November 22; Saturday, November 26, 2005; Tuesday, June 6, 2006;
Thursday, June 15, 2006; Thursday, June 22, 2006; Saturday, July 1,
2006. $2 for Guild members; $5 for non-Guild members.

fall 2005 - Summer 2006 Opera Guild Preview Lectures

OPERA SPEAKER
The ltalian Girl in Algiers Heather Hadlock
Rodelinda Bruce Lamott
Doctor Atomic Sarah Cabhill
Norma Alexandra Amati-Camperi

The Force of Destiny Phillip Gossett

OPERA SPEAKER
Fidelio William Kinderman &
Katherine R. Syer

Simon Williams

Madama Butterfly
Richard Taruskin

The Maid of Orleans

Opera Guild Preview lectures are scheduled in communities throughout the greater Bay Area by local Guild chapters East Bay, Marin, San
Francisco, Sonoma County, South Peninsula and the San Jose Opera Guild. Each Preview features a renowned musicologist who may use
recordings and/or handouts to familiarize the audience with repertoire from the current season. For an online schedule please visit

sfopera.com/previews.

EAST BAY CHAPTER

September 8, 2005 The Italian Girl in Algiers
September 14, 2005 Rodelinda
September 28, 2005 Doctor Atomic
October 19, 2005 Norma

November 3, 2005 The Force of Destiny
November 9, 2005 Fidelio

May 24, 2006 Madama Butterfly

June 1, 2006 The Maid of Orleans

For reservations or information call:
Elizabeth Green-Sah (925) 376-5653; Silvia
Lin (925) 838-9255

MARIN CHAPTER

September 7, 2005 The Italian Girl in Algiers
September 12, 2005 Rodelinda
September 26, 2005 Deoctor Atomic
October 17, 2005 Norma

October 31, 2005 The Force of Destiny
November 7, 2005 Fidelio

May 22, 2006 Madama Butterfly

May 31, 2006 The Maid of Orleans

For information contact Verna Parino (415)
388-6789 or vparino@juno.com

20 2005-06 SEASON

SAN FRANCISCO CHAPTER

September 7, 2005 The ltalian Girl in Algiers
September 14, 2005 Rodelinda

September 28, 2005 Doctor Atomic
October 19, 2005 Norma

November 2, 2005 The Force of Destiny
November 9, 2005 Fidelio

May 24, 2006 Madama Butterfly

May 31, 2006 The Maid of Orleans

For information call (415) 565-3204

SAN JOSE OPERA CHAPTER

September 6, 2005 The Halian Girl in Algiers
September 13, 2005 Rodelinda
September 27, 2005 Doctor Atomic
October 18, 2005 Norma

November 1, 2005 The Force of Destiny
November 8, 2005 Fidelio

May 23, 2006 Madama Butterfly

May 30, 2006 The Maid of Orleans

For more information please contact: Mrs.
Joy H. Hulme (408) 741-1331, e-mail:
HotFlash96@aol.com

SONOMA CHAPTER

September 8, 2005 The Htalian Girl in Algiers
September 15, 2005 Rodelinda

September 29, 2005 Doctor Atomic
October 20, 2005 Norma

November 3, 2005 The Force of Destiny
November 10, 2004 Fidelio

May 25, 2006 Madama Butterfly

June 1, 2006 The Maid of Orleans

For information call: Kathleen Ellithorpe
(707) 546-4379, Neva Turer (707) 539-1220

SOUTH PENINSULA CHAPTER
September 6, 2005 The Italian Girl in Algiers
September 13, 2005 Rodelinda
September 27, 2005 Doctor Atomic
October 18, 2005 Norma

November 1, 2005 The Force of Destiny
November 8, 2005 Fidelio

May 23, 2006 Madama Butterfly

May 30, 2006 The Maid of Orleans

For more information contact: Karen
Burtness Prak at (650) 329-1374

or e-mail kibprak@hotmail.com.

SAN FRANCISCO OPERA



In truth, we prossess 1L senses:

sight, sound taste, smell, touch, cabernet,
merlot, fz'mvt gris, syrah, chardonnay. and

the aryuﬂé[jf nndamﬁzrmkfz? rt]z.r[:'ry.

Chateau Ste. Michelle, 2004 AMERICAN WiNERY OF THE YEar, Wine Enthusiast Magazine

IT 1S OUR WHOLEHEARTED BELIEF that wine doesn't merely touch the palate.
but can awaken the mind and soul too. Perhaps this is why Chateau Ste. Michelle wines
ARE AMONG THOSE MOST OFTEN SEEN ON WINE LISTS.
And why, over the past 11 years, 13 of our proudest efforts have appeared
on WINE SPECTATOR's TOP 100 LIST.

_CHATEAU STE. MICHELLE WINERY - WASHINGTON STATE

©2005 Charean Ste. Michelle Vinevards and Winery, Woodinville, WA 98072 . www.sto-michelle.com




Your Ticket
To A Great Performance!

San Francisco, California
JANET F. SCHINDLER
Best Seats in the House

WWW.SFownHOME.com

ADMIT ONE for unparalled
expertise, service and integrity
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Sothe byg JANET FEINBERG SCHINDLER » www.SFownHOME.com + Featured Home: 2555 Divisadero, SF
RNATIONAL REALTY  CONTACT JANET AT 415.296.2211 + SOTHEBY'S INTERNATIONAL REALTY -« San Francisco
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2005-06 Season Sponsorship
provided by

Seminal Works of Modern Times
The Faust Project

Composer Portrait: Jandcek/Berlioz

WELLS Women Qutside of Society:

Laws Unto Themselves

FARGO

Metamorphosis:
From Fairy Tales to Nightmares

Utopia in the Age of Enlightenment

Outsiders or Pioneers:
The Nature of the Human Condition

La forza del Destino

Giuseppe Verdi
(1813-1901)

“Pace, pace, pace, pace, mio Dio...
Maledizione, maledizione, maledizione, maledizione!”

—Leonora, Act lll, scene ii

The camouflage for this new production was created at San Francisco Opera workshops,
based on a design created by Roland Aeschlimann.
This familiar pattern, often used intentionally to obscure the existence of human beings,
represents the overwhelming sense of confusion and co-incidence that lies at the heart of La Forza del Destino.

SAN FRANCISCO OPERA 2005-06 SEASON



SAN Francisco OpPera NEw PRODUCTION

This production is made possible, in part, by John and Cynthia Fry Gunn.

Opera in three acts by GIUSEPPE VERDI
Libretto by FRANCESCO MARIA PIAVE

Based on the play Don Alvaro o La Fuerza del Sino by ANGEL DE SAAVEDRA, DUKE OF RIVAS
1869 version; Critical edition by Philip Gossett, used by arrangement with Hendon Music Inc., a Boosey & Hawkes company, Sole Agent
in the US, Canada and Mexico for Casa Ricordi—BMG Ricordi S.p.A., Milan, a BMG Editions Company, publisher and copyright owner.

La Forza del Desting meseottesing

Conductor

Nicola Luisotti*

Stage Director

Ron Daniels

Set Designer

Roland Aeschlimann*

Costume Designer

Andrea Schmidt-Futterer

Lighting Designer

M%nfre%! Vossg

Sound Designer

Roger Gans

Choreoaapher

Robert Moses*

Dramaturg

Wolfgang Willaschek

Assistant Set and Costume Designer
Daniela Juckel

Chorus Director

lan Robertson

Musical Preparation

Carol Isaac

Bryndon Hassman

Donato Cabrera

Ernest Knell

Svetlana Gorzhevskaya

Prompter

Jonathan Khuner

Dance Master

Lawrence Pech

Fight Choreographer

Jonathan Rider

Supertitles

Gregg Tallman

Assistant Stage Directors

Brad Dalton, Kristin Johnson

Stage Manager

Lisa Anderson

Costume Supervisor

Kathleen Lussier-West

Production created by San Francisco Opera
First performance:

St. Petersburg, November 10, 1862

First performance of the revised version:
Milan, February 27, 1869

First San Francisco Opera performance:
December 1, 1933

WEDNESDAY, NOVEMBER 2 AT 7:30 pm
SATURDAY, NOVEMBER 5, AT 12:00 pm
TUESDAY, NOVEMBER 8 AT 7:30 pm
FRIDAY, NOVEMBER 11 AT 7:30 pm
THURSDAY, NOVEMBER 17 AT 7:30 pm
SUNDAY, NOVEMBER 20 AT 2:00 pm
WEDNESDAY, NOVEMBER 23 AT 7:30 pm
SATURDAY, NOVEMBER 26 AT 7:30 pm

] 2005-06 SEASON

(Sung in Italian with English supertitles)

(S

(in order of vocal appearance)

Marchese di Calatrava
Donna Leonora di Vargas
Curra

Don Alvaro

The Alcalde of Hornachuelos
Don Carlo di Vargas

Trabuco

Preziosilla

Hostess

Melitone, a Friar

Father Guardiano, Abbot of Hornachuelos
The Surgeon

Soldiers

Maria

*San Francisco Opera Debut

Philip Skinner

Andrea Gruber

Catherine Cook

Vladimir Kuzmenko*

Peter Strummer

Zeljko Luci¢

Dennis Petersen (11/2, 5, 8, 11, 17, 20)
Thomas Glenn + (11/23, 26)
Jill Grove

Mitzie Weiner

Lucas Meachem t

Orlin Anastassov*

Jere Torkelsen

Michael Rogers

Andrew Truett

Phillip Pickens

Dvora Djoraev

t+Current Adler Fellow

PLACE AND TIME: Mid-eighteenth century Spain and Italy

ACT I: In the city of Seville and in the neighborhood of a mountain village in Spain.
Scene i: The household of the Marchese of Calatrava. A moonlit night.
Scene ii: In the village. A year and a half later.

Scene iii: Outside, and later within the monastery of the Madonna of the Angels.

— INTERMISSION—

ACT Il: In the forest near Velletri, Italy. Several years later.

— INTERMISSION—

ACT IlI: In the neighborhood of the village in Spain. Several years later.
Scene i: In the monastery of the Madonna of the Angels.
Scene ii: On the mountainside.

Latecomers will not be seated during the performance after the lights have dimmed.
The use of cameras, cellular phones and any kind of recording equipment is strictly forbidden.
The performance will last approximately three hours, forty minutes.

SAN FRANCISCO OPERA



LA Forza DEL DESTINO SYNOPSIS

@ In the city of Seville and in the neighborhood of a mountain
village in Spain.

Scene i The household of the Marchese of Calatrava. A moonlit
night. The Marchese closes the window and bids his daughter good-
night, telling her that the foreigner she has fallen in love with is
unworthy of her. He blesses her and retires for the night. As she pre-
pares to run away with her young lover, Leonora is filled with despair.
Torn between her love for her father and her love for Alvaro, she fore-
sees that she will become “a pilgrim and an orphan” if she abandons
her father’s house. When Alvaro arrives, Leonora begs him to delay
their flight so that she can see her beloved father one last time. Dis-
tressed, Alvaro releases her from her vows of love. Leonora swears she
will follow him to the end of the world. The Marchese surprises them
and Alvaro throws down his gun in surrender, but it goes off as it hits
the ground and kills the Marchese. As he lies dying, the old father lays
a terrible curse on his daughter.

Scene ii In the village. A year and a half later. The young villagers
welcome the travelers (Alvaro and Leonora in disguise), dance with
them, and invite them to partake of their evening meal. Carlo,
Leonora’s revengeful brother, is disguised as a student. Trabuco the
muleteer sits apart, fasting since it is Friday. Preziosilla, the fortune-
teller, arrives with news that war has broken out. “Long live war!” cry
the enthusiastic young men, ready to follow Preziosilla into battle.

After a procession of devout pilgrims goes by, Carlo tells his story:
He claims to be the Pereda, a student helping his friend to find the
murderer of his father. Preziosilla is suspicious of him.

Scene iii Outside and within the monastery of the Madonna of the
Angels.  Frightened and alone, Leonora prays that the Virgin will not
abandon her. Because she is not a woman, she’s not permitted to
enter the monastery. She begs the bad tempered Friar Melitone to call
the Father Superior, to whom she reveals herself. The Father Superior
is appalled to learn that Leonora wishes to become a hermit. He
warns her against such a terrible fate but reluctantly allows Leonora to
go to the mountainside grotto—he will bring her food once a week
and no one will ever know her name.

The horrified monks are told that no man is to approach the holy
grotto on pain of being forever cursed. No mortal will ever cast his
eyes on the hermit again. Certain she will find redemption, Leonora
departs alone for the desolate mountainside.

@' In the forest near Velletri, Italy. Several years later.

Scene i Believing Leonora to be dead, Alvaro has changed his name
to “Don Federico Herreros” and is now a brave hero of the Regiment.
The memory of his beloved Leonora torments him and he longs to be
with her in death. A fight breaks out between rowdy soldiers gambling

The November 20 performance is sponsored by
the Wilson Sonsini Goodrich & Rosati Foundation.

nearby and Alvaro saves the newly arrived adjutant from certain
death. The adjutant is none other than Carlo, who now calls himself
“Don Felice de Bornos.” The two men swear eternal friendship. The
battle begins, and the badly wounded Alvaro begs his friend to look
after his belongings, having sworn never to open his sealed letters.
Torn between his oath and his suspicions that his friend might indeed
be his enemy, Carlo finally opens a parcel containing Leonora’s pic-
ture. Suspicions now confirmed, Carlo awaits Alvaro’s recovery so that
he can avenge his father’s death.

Before dawn, Carlo tells Alvaro that Leonora is still alive. Over-
joyed, Alvaro begs his friend to go with him in search of his beloved,
but Carlo taunts Alvaro for his low social origins. The patrol interrupts
their duel and, heartbroken, Alvaro turns his back on the world and
resolves to dedicate his life to the church.

After sunrise Preziosilla begins to tell fortunes and Trabuco, now
a peddler, swindles the men out of their scant belongings. New
recruits arrive on the battlefield distraught, but Preziosilla and the
prostitutes engage them in lively dance. Friar Melitone chastises the
soldiers for their lack of moral fiber. A fight breaks out between
those who accept the Friar's admonitions and those who are
angered by it. Preziosilla brings unity back to the regiment engages
the men in a rousing march.

M In the neighborhood of the village in Spain. Several years later.

Scene i In the monastery of the Madonna of the Angels. Landless
peasants and war veterans beg for charity while complaining about
the soup Friar Melitone serves them. Melitone loses his temper and
tips over the cauldron, scaring the beggars away. Melitone tells Father
Superior that the mysterious Friar Raffael has been behaving strangely
and that he is, with his bulging eyes, probably devil in disguise.

Carlo has tracked down his mortal enemy and now confronts Friar
Raffael, who is indeed the repentant Alvaro in disguise. Alvaro refuses
to fight. Kneeling he begs Carlo to depart in peace. To Carlo this only
proves the baseness of his mulatto blood. The two men rush to the
mountainside to fight a duel.

Scene ii On the mountainside. In her solitude, Leonora realizes that
all her suffering has been in vain and that her soul is still in torment. It
is her fate to love Alvaro. As she prays for death to take her so she can
finally be at peace, she hears men approaching and hides.

Alvaro pleads with the saintly hermit to perform final rites on the
mortally wounded Carlo, but suddenly recognizes that the hermit is
Leonora. As he dies, Carlo, still unforgiving, stabs his sister. As
Leonora dies, she asks Alvaro to kneel so that he may be forgiven. p

To receive program notes in advance, please visit www.sfopera.com and register for E-Opera!
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By THomas MAy

here’s a story that is said to have

happened in real life: A stranger

shares his plum pudding with a
certain man. Years later, the man
orders plum pudding at a restaurant,
but is told the last serving has just
been ordered by a fellow diner. He
turns out to be the same stranger.
Several more years pass, and the
man is dining out, enjoying plum
pudding with friends. He recounts
for them the odd coincidence of this
stranger, who at that moment enters
the restaurant.

The psychologist Carl Jung made
this story famous by citing it in his
theory of what he termed “syn-
chronicity”: the idea that individuals
encounter a pattern of uncanny con-
nection to the universe around them
that cannot be explained by either
chance or causality. Jungian syn-
chronicity is yet another example of
trying to find a layer of meaning hid-
den beneath the surface randomness
and chaos of our life experience—an
alternative to the Freudian idea that
“there are no accidents.”

La Forza del Destino approaches
the problem as a dichotomy between
fate and coincidences, which, how-
ever absurd they appear, are really
just the working out of the former.
The opera’s plot, drawn from the
Spanish playwright Rivas (with an
appended scene from Schiller), has
often been ridiculed—as if Verdi, at
the height of his powers, had simply abandoned his finely honed  explanatory pattern beneath the complex variety of our lives.
dramatic instincts in choosing such far-fetched material, composing ~ Forza’s relentless, Gothic destiny is, in a way, just a more colorful
one of his greatest scores somehow in spite of it. shape for what we find in the determinisms of Marxist theory, of

But even as we mock the story’s machinations, it's worth  modern psychology, or even of the revolutionary advances in
recalling how susceptible we remain to this idea of fate—of an  genetic research. Certainly it's ever-present in popular culture,

Thomas May is the author of Decoding Wagner. His next book, The John Adams Reader: Essential Writings on an American Com-
poser, is being published in Spring 2006 by Amadeus Press.
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Totepo, 5. TOME, SPaIN. GREEK, OUT OF COPYRIGHT.

The Burial of Count Orgaz, from a legend of 1323, (detail of the
Franciscans), 1586-88 (oil on canvas), by El Greco (1541-1614).

with its facile invocations of karma or insistence on finding soul
mates—nol to mention the weird synchronicities enabled by the
Internet.

To be sure, Forza's story is punctuated by a long list of absurd
coincidences: the fatal shot that kills Calatrava, Alvaro and Carlo
saving each other while both are disguised as soldiers, Alvaro and
Leonora secluding themselves in the very same monastery, and
(although not a coincidence integral to the plot) Melitone reap-
pearing in the war camp.

If mere verisimilitude were all Verdi was after, this would
indeed be a tall order to ask of any audience. But all of these
coincidences—spread as they are across time and space—take
place in Forza's strangely claustrophobic, centripetal, surreal
world, where the seeming chaos of events always points to the
relentless pattern of revenge and expiation. The pervasive anxiety
of Verdi’s score accentuates this claustrophobia. The musical
dimension reinforces a sense of connections hidden beneath the
sprawl of the surface. To take a particularly chilling instance:
accompanying Carlo’s cry of joy when he first learns that Alvaro
has survived (so that he can fulfill his vendetta and kill him) is the
same anapestic rhythm that the orchestra brutally emphasizes
when he stabs Leonora in the final scene.

Against this matrix of coincidences, Verdi juxtaposes three dif-
ferent spheres that jut against each other with an almost
schizophrenic nervous energy: those of the aristocratic protago-
nists, of the Church, and of the ordinary people, in business and
in war. Volatile mixtures result. The only counterweight to this
dangerous momentum is the quest for salvation. It is encapsulated
in the desire for pace (peace), which becomes as crucial as the
idea of destiny in the opera. Verdi exploits a notably melancholy
kind of lyricism to represent this counterforce. He links both
ideas—peace and its foil, destiny—in the encompassing octaves
of Leonora’s final aria.

But the escape from destiny is an illusory pursuit, as we see in
the series of reversals coursing through the opera: a corollary to
the implacable pattern destiny represents. Leonora’s father bids
her a loving goodnight and ends by cursing her, enemies become
friends and then revert to enemies, emotion overwhelms reason,
the world of secular violence intrudes on the refuge of the
monastery. Similarly, Verdi’s score interweaves lyrical transcen-
dence with the banal war-rhythms of Preziosilla’s “Rataplan.”

This context of continual reversal is reinforced by the promi-
nence of disguised identities and the flexibility with which they are
changed in Forza. Indeed the real original sin that sets the jugger-
naut of destiny in motion is not the accidental shooting of Cala-
trava: rather, it's the old man’s bias that has caused Alvaro to make
a secret of his racial ancestry. The hapless suitor then morphs into
a war hero and a saintly monk. Our own era of globalization has
given us a new perspective on how deeply interconnected things
are amid all the chaotic, various changes of our lives.

SAN FRANCISCO OPERA

To return to Jung for a moment, Verdi’s characters operate on a
remarkably archetypal level in this opera. Preziosilla is the sen-
sual and worldly counterpart to Leonora’s Madonna-like aspect,
while Padre Guardiano’s blessing heals the curse of her dead
father. Carlo’s Ahab-like fixation on honor and revenge is the
male, destructive twin to Leonora’s all-consuming guilt. Brother
and sister gravitate, respectively, toward the tomb of the murdered
father and the living tomb of the hermitage. The chorus, in its var-
ious demotic guises, expresses the raw appetites of the people as
well as their spiritual striving in the voices of the pilgrims.
Through it the opera’s contradictory vectors of sacred and profane
literally overflow into each other during the tavern scene.

Much has been made of Verdi’s lifelong obsession with Shake-
speare. Its imprints on Forza are indelible: in the parallel uni-
verses of the aristocrats and the “low life” scenes of the tavern
and war camp, in the Hamlet-like hunt to avenge a murdered
father, in the ubiquitous, Savonarola-meets-Falstaff figure of Friar
Melitone. But Verdi was especially inspired by Forza's interplay of
high tragedy with what he called “the vast, varied pictures” of
ordinary people.

Here, above all, Verdi’s musical strategy touches on the phe-
nomenon Thomas de Quincey describes in his essay “On the
Knocking at the Gate in Macbeth.” Viewing the sudden appear-
ance of the Night Porter after the first set of murders in Macbeth
as more than an episode of “comic relief,” de Quincey analyzes
the profound effect when “the goings-on of human life are sud-
denly resumed” after an event of momentous significance has
stopped time. It's a sensibility we find taken to its limit in Mahler.

The plenitude of Verdi’s score, along with its variety of forms,
mirrors the universal and panoramic scope of the drama. The
lengthy lyrical monologues of Alvaro and Leonora look to the
musical past, with echoes of Bellini and Schubert; so too does
Preziosilla’s musical portrayal (drawing on Donizetti and also on
Rossini’s spunky and willful ltalian Girl). However contemptuous
Verdi was of institutional religion (one of his letters makes cynical
reference to his revised ending when, instead of committing sui-
cide, Alvaro “becomes a good little boy”), his musical depiction
of religiosity is convincing, relying on modal progressions that
have an antique air.

But Verdi also looks forward to a new flexibility and break-
down of barriers between aria and recitative, between poetic and
prosaic. The improvisatory feel of the clarinet solo introducing
Alvaro’s great monologue characterizes this sense of freedom. Yet
it is hardly arbitrary, for it recalls the first melody of his love duet
with Leonora—typical of the extraordinary attention Verdi
devotes to the contexts in which he sets Forza's “big moments.”

Whatever hesitation the story behind Forza might give audi-
ences, it motivated Verdi to return from his premature retirement
to the operatic field. Its dark view of the patterns guiding our lives
may have proved for him a necessary antidote to a century of
ferocious optimism. More than anything, Forza provided Verdi an
opportunity to examine once again the extremities of human
nature—a power to rival the force of the most intractable des-
tiny—with all the resources of his art. $p
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he narrative of La Forza del Destino moves precipitously
from the intimate to the epic, from tragic to buffo. Improba-
ble coincidences occur. It is said that the work lacks unity,
that it is contrived and loosely designed and fragmented. Yet
fragmentation, of the self and of the world, is precisely what lies
at the heart of the opera: a masterpiece of astonishing coher-

Ron Daniels is the director of this new production of La Forza

del Destino.
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ence from a genius with both harrowing vision and unfettered
imagination.

The walls, doors, and windows of the chamber described in
the score (and in the original play by the Duke of Rivas on
which Verdi and his librettist Francesco Maria Piave based their
work), the shabby damask tapestry, the family portraits and the
decorative guitar are of course only painted canvas and wood—
mere props in an opera. However, they are meant to portray
objects in a “real” place in a “real” historical time: the decaying
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“A Flagellant Master Leads his Band of Followers through a
City,” from The Chronicles of Chivalry, 1583 (engraving; black
and white photo).

estate of the Marchese of Calatrava, a member of the powerful
18th-century Spanish aristocracy.

From the outset, this old civilization is under threat from the
new.

Leonora is in love with Don Alvaro, the mestizo son of the
rebel Viceroy of Peru and of the daughter of the last of the Inca
kings. Leonora’s father, the Marchese, has shut her in this cham-
ber to protect from her from dangers of the outside world. To
escape would mean Leonora becoming forever a pelegrina ed
orfana, a wandering exile and orphan, estranged from her loving
father and her native land. And yet it is in outside world, in the
arms of her Inca lover, that Leonora’s happiness and fulfillment
lie. The chamber that protects her is a prison and its closed win-
dow, the door of her cage.

Protective father, passionate daughter, virile young lover—a
fateful trio! The elopement discovered, Don Alvaro’s gun goes
off and kills the Marchese who, with his dying breath, lays a ter-
rible curse upon his hapless daughter. Tormented by their guilt
and pursued by Carlo, Leonora’s revengeful brother, Leonora
and Alvaro begin their solitary journey in search of redemption.

Beyond the constraints of the “real,” the death of the old,
powerful father at the hands of the young adventurer is a catas-
trophe that echoes throughout the world. In the absence of his
authority, order breaks down. Physical and spiritual chaos
ensue.

Not only is civilization itself—represented here by the golden,
Beaux-Arts architectural elements from the War Memorial Opera
House interior—under threat, the fabric of personal discourse
begins to fray. Love is impossible, friendship can only flourish
through equivocation and deceit. The boundaries of identity dis-
solve and fragment.

Disguise—not merely a change of costumes but the reinven-
tion of self—is the currency of this chaotic and hostile world.

Leonora becomes at first the beardless young man who
excludes himself from the communal evening meal to sup alone
on vinegar and water. Then, with her hair shorn and her man’s
apparel discarded, all traces of her passionate body concealed
in the shapeless habit of a monk, Leonora turns her back on the
world for a living death on the barren mountainside.

Don Alvaro becomes Don Federico Herreros, the fearless
hero who desperately seeks his own death on the battlefield.
His true identity exposed and taunted by Don Carlo, Don
Alvaro transforms himself into the saintly Padre Raffael, who
rails with wide eye fury at the raging tempest and is suspected
by Padre Melitone of being the devil in disguise.

Don Carlo first disguises himself as the Latin-spouting stu-
dent Pereda, endlessly protesting his false identity to the incred-
ulous Preziosilla. On the battlefield, he becomes the querulous
adjutant Don Felice de Bornos whose one moment of tender-
ness comes as he holds his beloved friend in his arms, not

SAN FRANCISCO OPERA

-
knowing that the man is his father’s murderer. As the years go
by, propelled by his obsession, Don Carlo slowly transforms
himself into the image of his own dead father.

Only Preziosilla—fortune-teller, seductive recruiting officer,
camp follower, and morale booster—remains unwaveringly true
to her multi-tasking self.

Even the weeping and homesick young recruits, newly
arrived on the battlefield, are quickly transformed into painted
warriors, cogs in a brutal killing machine.

The earth itself is ripped apart by the chaos and insanity of
war. “Nella guerra é la follia! Viva la pazzia!” (War is madness!
Long live madness!) cry the young soldiers as they dance their
wild dance and march cheerfully to the Apocalypse.

Time and place cease to exist. All traces of civilization van-
ish. The world is drained of contour and color. Famine and
heartlessness replace the communal warmth of the village inn—
the meal shared by the once joyous young men and women is
now a cauldron of disgusting slops, deliberately spilled by the
irascible Melitone and fought over by starving refugees, war vet-
erans, and landless peasants.

Nor is there is any place for Leonora to hide. She stands on
the gigantic fortification, all that is left of a world at war, high
above the endless landscape of death, crying for the world and
for herself, “Pace! Pace!”

When La Forza del Destino was first performed in St. Petersburg
in 1862, its bleak ending in which an elemental storm raged and
Don Alvaro, despairing over the death of Leonora, cursed the
human race and threw himself into the pit of hell, did not seem to
please. Verdi and his new librettist, Antonio Ghislanzoni, struggled
to find an alternative ending for the production at La Scala in 1869.

The setting for the revised final scene appears much more
serene. The turbulent storm is gone. Alvaro no longer curses the
human race nor plunges to his death from the steep mountainside.

Instead, in a glorious and profoundly moving finale—a reconsti-
tuted trio of the surrogate father, the hermit daughter and the Inca
monk—a tenuous authority is established once more. A semblance
of order, tragic and pitiful though it is, is restored to the world at last.

Yet through all the destruction and waste, through all the
fragmentations of self, love has been an enduring constant. As
she lies dying in her lover’s arms, with the memory of their pas-
sion still burning in their aged hearts, Leonora understands that
only in heaven “cessera la guerra, santo I"amor sara”—war will
finally cease and love will be sanctified. {p

Disquise—not merely a chanqe of costumes
but the reinvention of self-
is the currency of this
haotic and hostile world.
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any of the costumes for this

production are made from
Cinen, lending a supple, tonchable, hnman
feeling to the harsh circnmstances in this
opera. \When vulnerabilty and might
collide the results are porverful and Aeep:

onr senses are shocked. (ostume Z'_‘)e.signer
A ndrea Schmidt-Futterer songht
inspiration from present-day images af
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! (featured here at right)
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pattern of Aestruction
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Vil 2005-06 SEASON SAN FRANCISCO OPERA



DETAIL OF GOTTFRIED HELNWEIN'S THE SILENT GLOW OF THE AVANT-GARDE |, (TRIPTYCH), PHOTOGRAPH, OIL AND ACRYLIC, 1986, COURTESY OF THE ARTIST.

This page, top: Flagellant, Act |
Facing page, top: Prostitute, Act Il

Facing page, bottom: White
Beggars, Act lll

Andrea Schmidt-Futterer is the costume designer of this new production of La Forza del Destino.
All costume designs copyright Andrea Schmidt-Futterer.
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La forza del Destino;
[hree States 0
Une Uperc

ill the real La Forza del Destino please stand up? Verdi wrote to all his

friends that he had “completed” his opera for St. Petersburg in 1861

(although, as always, he planned to finish its orchestration during
rehearsals). When Emilia La Grua—the prima donna scheduled to sing the
part of Leonora—took ill, however, the composer departed from Russia, carry-
ing his score with him back home to Santa’Agata, near the town of Busseto.
There, during the summer of 1862, he polished his opera, made some major
changes in its structure, and completed its orchestration. Then he set off for St.
Petersburg again. During rehearsals, he introduced still other changes, often to
suit the needs of particular singers. When we refer to the Saint Petersburg ver-
sion of the opera, it is normally to the work as performed on November 10,
1862. But the composer was hardly done with his score. A few months later,
for a performance he directed in Madrid on February 21, 1863, he made still
other modifications, some tied to his new singers, some to further particular
artistic aims.

While La Forza del Destino in the St. Petersburg/Madrid version is a
work of great beauty and emotional power, it had a difficult time making its
way in the world of Italian opera during the 1860s. Some sections were
considered “old-fashioned” in an environment in which the Wagnerian
revolution was beginning to be felt, particularly several conclusions that
seemed to suggest the old “cabaletta” convention (think of Violetta’s “Sem-
pre libera” or Manrico’s “Di quella pira”) and the extraordinary tenor aria
with which Verdi had originally concluded the Act Ill (ending with a full-
blown “high C” for his accomplished tenor, Enrico Tamberlick—Editor’s
note: See “Anatomy of an Aria,” page XVI). Moreover, the stark tragedy, in
which all three protagonists perish without hope or consolation, did not
win the hearts of opera-goers, even if the composer had tried to leaven the
sadness with “characteristic” scenes, one in an inn (the “Scena Osteria”)

Philip Gossett is the Robert W. Reneker Distinguished Service Professor at
The University of Chicago and a Professor “di chiara fama” at the Univer-
sity of Rome “La Sapienza.” He is general editor of The Works of
Giuseppe Verdi.
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CoURTESY RICORDI ARCHIVES, MILAN.

and one in a military camp (the -
“Accampamento”), and even with a frankly comic character,
Friar Melitone. After contemplating his opera for several years,
Verdi decided in the end to revise it yet again for performances
six years later at Milan’s Teatro alla Scala, beginning on Febru-
ary 27, 1869. He eliminated or modified some of the formal
structures, in order to make them more “modern” (but, to my
mind, not always musically superior), he added a marvelous
overture (in place of the original Prelude, a lovely piece, but
less ambitious), and he concluded the opera with his tenor still
alive among the community of monks and his dying soprano
promising to await him in heaven.
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GOSSETT...CONTINUED

Folio 358v from Verdi's

autographed manuscript.

This page is part of the

| Accampamento, where

f' Friar Melitone sings “pece,
pace, pece, pace..."—at this

point common to both the

versions of 1862 and 1869.

T

‘i‘

San Francisco Opera’s
October-November 2005
- performances of the 1869
~ version (what would now be
considered the “standard”
version) are using a new criti-
cal edition of La Forza del
Destino, which 1 have pre-
pared, in part based on previ-
ous work by the late William C.
Holmes. It will ultimately be
- published with a complete score

of both the 1862 and 1869 ver-
| sions, as well as with all the sur-
© viving evidence (and there is an
enormous amount) pertaining to
the 1861 version. Why do we
need a new edition of La Forza del
Destino? To begin with, the 1861
music is completely unknown (and
it includes some truly beautiful
pieces, which should be available to
performers for special occasions,
| even if it would probably not be
- appropriate to reinsert them into the
| opera). Furthermore, no full score has
- ever been printed of the 1862 version
and available materials are all based
on secondary sources. The new critical
edition in most cases has been able to
work from Verdi’s own autograph
manuscripts, recently made available to
scholars through the Istituto di Studi Ver-
* diani of Parma, and the differences are
S palpable.
For the 1869 version, Verdi’s
Milanese publisher, Ricordi, has published a reasonably good
orchestral score since the end of the nineteenth century,
although the composer himself had nothing to do with its
prepration. Still, Verdi himself had reservations about the quality
of work done by the firm. He was in Madrid in January and
February 1863 to stage the opera, as we have seen. Having just
examined the materials Ricordi provided for the performances,
he was not pleased. These are his own words, from an unpub-
lished letter to Ricordi, written on January 17, 1863:
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Permit me to make some frank and sincere observations about
your copyists, who must be better supervised. Apart from their
terrible handwriting, the uncertainty of the notes, all the many
errors, what | absolutely can't pardon is the almost complete
lack of colors and expression. Never or almost never in the
vocal parts is there a scenic indication, never a “crescendo,”
“staccato,” “rallentando,” “stentato,” pppp, ffff, etc. At the most
a few simple f or p. In this way the music becomes a solfeggio
[singing exercise]. Worse, your copyists have the unfortunate
habit of adding notes (and imagine what notes) when | choose
to elide two vowels under a single note. They think it is igno-
rance on my part, and make two notes where | write one.

Let me give you an example. With all these faults, in the
printed vocal parts of the Rataplan alone, which is about 80
measures long, | corrected 14 errors of notes and 74 indications
of color or expression. A piece for voices alone in which the
entire effect resides in the colors becomes a non-entity. In short,
it is clear that your copyists work too quickly. If they are paid by
the page, pay them instead by the hour; augment their salaries;
do whatever you think best. But stop this disorder, which can
have a devastating impact on the success or failure of an opera.

It isn’t hard to imagine why a publisher would prefer not to have
these words in print!

Now, let’s not exaggerate: over the years Ricordi has indeed
supervised its employees better and currently available materials
for La Forza del Destino are not so disastrous. The history of the
work, though, is complicated: sorting out that history and making
the music available in all of the forms for which Verdi was respon-
sible is the work of the critical edition.

Some of the most astonishing novelties will not be heard on the
stage of the San Francisco opera, although they will be discussed
and performed in various lectures | am giving around the Bay area.
From the 1861 version, for example, | particularly like a ballad for
the Alcalde that Verdi originally planned at the beginning of the
scene in the Osteria. At that stage in the development of the opera,
however, Leonora never appeared on stage during Act 1, so there
was no elegant ensemble (“Su noi prostrati e supplici”). Once he
decided to introduce Leonora into the scene, with her voice soar-
ing over the new ensemble, Verdi must have felt that the ballad
excessively prolonged the scene and he pulled it. While he was
probably right, it is good also to know this attractive composition.

But even for the 1869 revision there are important surprises.
The printing history of Forza is as complicated as its genesis. Verdi
had relatively little to do with the printing of the 1862 version,
while in 1869—when he was working in Milan side-by-side with
Ricordi copyists—he concentrated exclusively on the changes he
was making, not on unaltered material. As a result, many, many
errors in the early editions were carried over into later prints and
continue to circulate today. Two of my favorites have to do with
words, and both are immediately audible. When Friar Melitone
makes his comic sermon during the scene in the military encamp-
ment, he puns on the sins of the assembled soldiers and camp fol-
lowers (their peccati), which are spread over them like so much

SAN FRANCISCO OPERA

San Francisco Opera's performances of the
1869 version (what would now be considered the
“standard” version) are using a new critical edition of
La forza del Desting, which | have prepared,
in part based on previous work by the late
William (. Holmes. It will ultimately be published
with a complete score of both the 1862 and 1869
versions, as well as with all the surviving evidence
(and there is an enormous amount)
pertaining to the 1861 version. —Philip Gossett

pitch (pece). With such pece, he concludes there can never be
peace (pace). After declaiming several times “con tal pece non v'é
pace,” the Ricordi scores have him obsessively repeat “pece, pece,
pece, pece.” That's not what Verdi wrote: he finished by alternat-
ing “pece, pace, pece, pace.” Once you get the joke, you can only
wince when you hear how the printed scores ruined it. And then
there’s the “Rataplan” in which the chorus sings over and over
“Pim, pum, pum,” according to the printed scores. But Verdi’s text,
as any Italian child knows, is actually “Pim, pum, pam,” with that
explosive final “a” vowel. How could anyone get it so wrong?
One has to be cautious, of course, for in some cases changes in
1869 printed editions may reflect Verdi’s own wishes, even if he
failed to introduce them into his autograph manuscript. The final
phrase of that beautiful theme in the Act | duet for Leonora and
Don Alvaro, “Mi segui... Andiam, dividerci il fato non potrd” (“Fol-
low me... Let’s go, fate will not be able to separate us”), features a
leap down of an octave followed by a leap upward of a tenth.
There is no question but that this is what Verdi wrote in 1862,
where it is present in every source. But the 1869 vocal scores can-
cel the leaps and keep the voices in the upper register. While we
have no written evidence that Verdi himself instructed them to
make this change, it is unthinkable that anyone would have dared
to introduce a modification of this magnitude without his approval.
Making a critical edition is not just a matter of copying mind-
lessly an autograph source: it requires constant comparison of all
surviving musical materials, taking into account letters, the testi-
mony of contemporaries, and a profound knowledge of the social
framework of Italian opera houses. At the end of the process, it is
our job to give today’s performers what we believe to be the best
possible score of the opera, as close as we can come to Verdi’s
own desires. Then it is up to them to make music and theater. {p
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fter he sings a love duet with the soprano and then acciden-

tally shoots her father, we don’t hear from the hero of La

Forza del Destino for more than an hour. That's fortunate for
him, since he needs all the rest he can get in preparation for Act
l1l. When he returns to the stage, it is to sing a two-part mono-
logue that, for musical imagination and emotional power, is
unsurpassed among tenor arias in the Verdi canon.

Don Alvaro was created in 1862 by an ltalian, Enrico Tam-
berlick, who figured significantly in the development of the
tenor voice'’s possibilities in dramatic singing. Gifted with a
wide vocal range, Tamberlick could sing Mozart and Rossini,
but his grand-scale instrument was made for middle-period
Verdi. One imagines him possessing squillo to burn—his
robustness and force above the staff became the stuff of legend.
Lucky Verdi to have such vocal prowess at his disposal for
Forza, initially a more strenuous work for the tenor than in the
composer’s revision; the original Act Ill included not only the
romanza and the two tenor-baritone duets, but also a second
staggeringly difficult solo for Alvaro.

Tamberlick was a famous Manrico (he added the high C to
“Di quella pira” after asking Verdi’s permission), but that role’s
big scene doesn’t involve the interpretive challenges of Alvaro’s
Act Ill recitative and romanza. The lengthy introduction is
graced by a stunning clarinet solo, the first portion recalling
Alvaro’s love music in Act | and the second presenting a new
cantabile theme of almost Bellinian poignancy. As Alvaro
begins by declaring that life is hell for any unhappy man, Verdi
underlines his misery and vulnerability by setting the words a
cappella. With the “love theme” again echoed in the accompa-
niment, Alvaro then murmurs nostalgically, “Siviglia!...
Leonoral...” As the recitative proceeds, with the character
recalling his father’s marriage to an Inca princess and his par-
ents’ tragic death, Verdi marks con semplicita; clearly he wants
direct, unfettered expression, but with a con forza ascent to A-
Flat on the word “trono” (when Alvaro remembers that his par-
ents “dreamed of a throne and woke to the gallows”).

Roger Pines, dramaturg of Lyric Opera of Chicago, is a contrib-
utor to many music publications internationally, including The
New Grove Dictionary of Opera, Opera News, The Opera
Quarterly, and International Record Review.
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By ROGER PINES

Within the progression from extreme intimacy to increasing
expansiveness, Verdi strengthens the aria with one beautifully
judged modulation after another. Following another dolcissimo
clarinet echo of the declaration of love in Act I, Alvaro begins in
a restrained, measured andante sostenuto: Addressing Leonora
in heaven—as a “fair and eternally pure” angel—he begs her to
pity him as he suffers in exile, longing for death. With an
exceedingly spare accompaniment, the opening is perhaps the
most plaintive of any Verdi tenor solo, the four phrases high-
lighted by two heart-stopping leaps of a sixth to high A-Flat. The
second section, marked con dolore, needs not only tremendous
security for the slow rises to the top but also pinpoint accuracy
for the 16th-note descent that touches low D. The final page
and a half, in which Alvaro truly bares his heart, has repeated
dolce markings on the word “soccorimi” (“help me!”) and two
climactic tenuto B-Flats positioned fairly close together. After
the second one, as the line descends on “pieta del mio penar”
(“pity my suffering”), Verdi marks morendo (“dying”), allowing
the tenor a brief moment to gather his steam for the final
crescendo on “pieta di me,” a sustained A-Flat seemingly repre-
senting a cry from the heart.

This music, not unexpectedly, has been recorded most mem-
orably by ltalians. In listening to six legendary artists singing
between 1909 and 1969, we find that no one observes all of
Verdi’s copious markings, but each offers something cherish-
able. Enrico Caruso’s dark tones are astoundingly consistent

Where the performances an be found (D unless otherwise noted)

Caruso, “Enrico Caruso: The Essential Operatic Recordings,”
Nimbus NI 9006

Martinelli, aria recital, Nimbus #7804
Merli, “Les Introuvables du Chant Verdien,” EMI 5 74217 2 0

Del Monaco, complete live recording, Archipel #ARPCD
0126

Corelli, complete live recording, VAI #HCD 4002 (DVD)
Bergonzi, complete recording, EMI £67124
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Enrico Tamberlick, the singer who created the role of Alvaro in La Forza del Destino, is pictured here as Otello.
From The lllustrated Theatre (lithograph/ French School/19th century).

right up to the climactic B-Flats, and emotion is seemingly built
into his timbre. More portamento is used by Giovanni Martinelli
(1927)—even when Verdi doesn’t ask for it—and he achieves
remarkable legato control. Ideally vibrant of voice, Francesco
Merli (also 1927) really lives the aria’s sentiments and produces
greater thrills than anyone else in the concluding “pieta di me.”

Among the next generation’s tenors, the recitative inspires an
unexpected gentleness in Mario Del Monaco (1953), with the
aria’s A-Flat at “Salisti bella” producing one of the loveliest
moments in his discography. True legato is lacking, but the
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excitement of his ascending phrases compensates. Franco
Corelli (1958) can’t make much of Verdi’s con dolore marking
midway through the aria, since his expression has been ago-
nized from the start, but who can resist that handsome voice?
Nine years later, Carlo Bergonzi sings con semplicita, as Verdi
instructs, and with a welcome sense of proportion. His long-
breathed account is never rushed, thus the magical transition
into “Leonora mia” is managed with sweetness and grace. His is
a “desert island” version of the aria, a fitting souvenir of one of
the supreme Verdians of the past half-century. p
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WOLFGANG WILLASCHEK

its Potvert

wenty minutes into The Force of Destiny, the reason
for its title becomes evident. The opening act, the
first of several operas within the larger opera,
doesn’t tempt the audience to think they’ve “gotten it.”
The story begins with the fateful event that triggers everything. Not
wanting to end up a seducer or be forced to commit murder, Don
Alvaro tosses his pistol on the ground and a shot goes off, killing
Leonora’s father, the Marchese di Calatrava. As he’s dying, Cala-
trava curses his daughter, and, from this point on, Leonora is
hounded by her brother’s desire for vengeance. A fatal battle
among three people ensues. No disguise offers real protection and
there is no escape in space or time.

In 1835 the stage-play by the Duke of Rivas premiered, its sub-
ject a five-year-long revenge drama centered around the battle of
Velletri, in 1744. Verdi’s reflections on human destinies that are
caught up in larger social forces date from the nationalistic years
1861 to 1869. In 2005, the question is more topical than ever:

Wolfgang Willaschek is the dramaturg of this new production
of La Forza del Destino.
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What does it mean to talk about “destiny”? Who is its victim?
Whom does it help? When destiny plays its hand, the real issues
are always power and its force, as indicated in the opera’s title. It
can be political, dynastic, or familial power, power in the name of
God, or even love’s power, when passion and jealousy inspire
murder. In fact, it's not the “force of destiny” but rather inflexible
authority that destroys people—using as a pretext fathers, families,
revenge, and race. The Force of Destiny is a work about ever-pre-
sent fathers, absent mothers, and irredeemably lost children.

VERDI'S OPERA ABOUT DESTINY

Verdi must have found the idea of human self-destruction in the
name of destiny so potent that it compelled him to compose the
opera, even during a time when (for political reasons) he didn't
want to write any more operas. Whoever grapples with the “force
of destiny” ends up seeing war as the measure of everything. And
people caught up in this war either are destroyed or must fight for a
personal redemption that lies beyond all deceptive hope. This is
what happens at the end of the opera. Both violence and redemp-
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Act |, scene i of San Francisco Opera’s La Forza del Destino. All
production photos copyright San Francisco Opera Technical
Department (see caption on page XXI).

tion conclude The Force of Destiny: total war in Act lll, and then, at
the end of the Act IV, the contrast between apocalypse (in the first
1862 version) and apotheosis (in the 1869 version). Both opera
endings—hell or heaven—are starkly divergent at first glance, but
the essential message remains constant.

The central musical theme heard at the start of the overture (it's
routinely though incorrectly labeled the “fate motif”) sounds like a
wave or a motor that rages over characters and situations—as if the
“force of destiny” were an unstoppable natural phenomenon. The
theme appears less often in situations where destiny is unfolding
than during moments that show characters facing a dead end, with
no exit. This enervating motif is also heard when situations that
seemed to have been resolved overtake the characters once again.
Indeed each act of this opera represents a certain form of destiny,
which is why it can seem as if Verdi segues from one opera to
another as he moves from act to act.

A ROMANTICDRAMA

Everything goes fundamentally to pieces right from the start: an
authoritarian father dies in his own house in a fateful but banal
manner, a flight for the sake of love is delayed, and no one knows
what should happen next. This state of total chaos is the result of
operatic formulas. In a play, the hero Alvaro could convince his
girlfriend to flee with greater efficiency. Leonora and Alvaro have
plenty of time to escape, but Leonora hesitates. She fears feeling
“homeless and orphaned.” She might have been doubly secure liv-
ing in the world of her father and enjoying the love of a stranger,
but since she hesitates and finally makes up her mind too late, she
becomes lost and homeless—ifulfilling the destiny her fears created.

In moments where time seems to stand still, Alvaro and Leonora
sing one of the longest duets in the opera—just when it's most
urgent for them to escape. The only duet that lasts longer is the fight
scene between Alvaro and Carlo in Act lll. In the latter, two wild
young men (envisioned, respectively, as a 22-year-old and a 25-
year-old in the original production), are torn between friendship
and hostility, love and death. These heroes bent on death are
young—a couple of James Deans in operatic literature! Purely by
accident, the war made these two men blood brothers, and the
scene between them is remarkably like a love scene, reminiscent of
the first duet between Alvaro and Leonora. Everything plays out on
the razor-thin border between trust and suspicion, which at times
run so close together that they begin to seem identical.

Just as the fact of their elopement becomes most urgent,
Leonora and Alvaro are faced with confronting how deep their love
actually goes. When Leonora hesitates, Alvaro feels betrayed. She
wants to wait until the next morning and bursts into tears. Alvaro
sings “Tutto comprendo, tutto signora” (“All is clear, madam”) in the
same harmony that her father had used moments before when he
took leave of her. Alvaro flares up—shifting from victim to perpetra-
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tor. However guilty Leonora is for the “force of destiny” caused by
her indecisiveness, Alvaro is also guilty because of his rage. He
defensively insists on his noble heritage, and demands
political/social acceptance in a moment when only the force of will
is required. He can’t win against the Calatravas prejudice, and the
more desperate he becomes the more beautifully he sings, and the
more implacably he tries to idealize a grim social reality.

A DRAMAABOUT LIFEAND FAITH

Leonora flees to a convent. She is almost discovered by her venge-
ful brother, Don Carlo, in an inn at Hornachuelos, in the Sierra
mountains of Cordoba. But as this opera plays out, the protago-
nists withdraw into the background. The scene is filled with mule-
teers, farmers, inn guests, and regular folk. This shift between
romantic tragedy and collective drama is a decisive “rotation shot”
in the opera. As it continues, both worlds—tragedy and world his-
tory (or drama and epic)—become increasingly intermingled.

The main characters are bound by the “force of destiny” and
the ironclad laws of an authoritarian society. Unable to break free
from what they've inherited, they're constantly forced to disguise
themselves and change identities. Leonora and Carlo lose them-
selves in an ordered community in Hornachuelos, full of people
who behave inconspicuously and yet instinctively stick together as
soon as strangers arrive. Trabuco, a lone wolf in this community,
maintains the collective instinct of suspicion. In Carlo he punctil-
iously sniffs out nastiness, lies, and betrayal. Preziosilla does the
same. What distinctive characters Verdi sketches out at the social
margins of this opera!

The individual numbers that make up the musical portrait of
soceity in Hormanchuelos—aria, song, ensemble, chorus, finale—
blend like times of the day or life stages. Preziosilla’s first phrase
“Viva la Guerral” (“Here’s to war!”) reveals who she really is—the
personified perversion of war. And yet she is also a shrewd gypsy.
Verdi perceives the dramatic truth behind an operatic cliché, but
also its social significance. It’s a refined and clever gesture, in a work
characterized by the nightmare of masculine authority, to portray the
feminine through polarized extremes. Preziosilla is the great whore;
Leonora is the angelic Madonna. Preziosilla is distinctive because
she exhibits no personal traits: with her martial rhythms and
vaudeville brashness she feeds people into the hungry maw of the
war machine. She is a perfect male projection. In contrast, Leonora
is distinctive because she progresses from an innocent girl to a
woman in flight to a penitent buried alive in a hermitage. Through
these stages she goes through a process of depersonalization and
alienation, all made clear in arias that Verdi constructs like x-rays of
the phases of life. Leonora seems to be condemned to play the role
of victim. Verdi’s music, not the text, reveals how great and superhu-
man her resistance in the face of cloister gates and a hermit’s cell
really is, protesting against the role of victim. She too is a male pro-
jection: for the woman who suffers for love must be chaste and live
in a cell. Once she has missed her chance to become wife and
mother, she can never go back.

Between all the feasting and war-profiteering (what other the-
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WILLASCHEK. ..CONTINUED

These production photos are from lighting
rehearsals in August 2005. In collaboration
with the rest of the production team,
Lighting Designer Manfred Voss created a
series of atmospheres that mirror the
extreme emotional states in this drama:
total security, total conflict, total despair.

atrical artist has made such authentic social
sketches?) emerges a drama of faith. Pilgrims
pass by the inn, as though through a dream
or nightmare. Life itself, this passage seems to
say, is a single “memento mori.” Leonora’s
song as she flees from worldly existence hov-
ers like an angel’s treble over this ensemble:
This could be a dream-play about humanity
craving salvation at its darkest hour. In the next scene Leonora
finds herself in front of the cloister gate as if facing a great black
wall. Friar Melitone, who straightaway rejects Leonora, is a
grotesque figure, mistakenly played in routine productions as a
comic (i.e., “buffa”) rather than a cruel character. Behind Friar
Melitone’s rather comic misanthropic bustling and malice lies the
irony that the monks’ world is like a men’s club, where jealousy
and intrigue are as prevalent as faith. It's easy to laugh at someone
like Friar Melitone as long as you don’t have to deal with him per-
sonally—but, as Verdi’s music shows, it is dangerous when some-
one like that gets power.

Padre Guardiano gives sanctuary to Leonora, who craves sal-
vation. As a father-daughter relationship that is sublimated into
the religious sphere (Leonora never confides her fatal experience
with her father to the Padre), their bond also comprises a hidden
love scene. Certainly that's the case musically, with two voices
that seek and find each other. It seems it was still conceivable for
19th-century consciousness to make of opera a substitute for
religion, at least in the sense of imparting humanity with a sense
of its mythic origins. Verdi knew this just as well as Wagner did.

Leonora is taken into the bosom of the Church, here idealized as
a magic circle in which a person is safe but imprisoned. The Force
of Destiny is about women compelled by men to disguise them-
selves as men and about sons who must be transformed into soldiers
or monks in order to survive or to kill. In this patriarchal world, the
demise of a father is so traumatic that new father images are gener-
ated again and again to try to heal the loss. An increasingly hopeless
world is revealed to be an increasingly fatherless world. Mothers
and women are not included—Verdi leaves no doubt of this.

Following their “maledizione,” an apocalyptic song, the
monks, faced with Leonora and her desire to become a hermit,
join unanimously to intone the song of salvation commanded
by Padre Guardiano, God's earthly representative: “Le Vergine
degli Angeli” (“The Virgins of the Angels...”). Benediction fol-
lows malediction, one continually morphing into the other in a
process that is fundamental to the opera. The principle behind
this is clear: only a humanity that accepts the world as an
earthly vale of tears can be saved.
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A DRAMA OF WAR AND FRIENDSHI

War is the measure of all things. For Verdi, war was the height of
opera spectacle, a shimmering revue, a death dance on the edge
of the volcano. “The wakeup call is given with a drum roll and
trumpet flourishes,” reads the stage direction for the battle scene.
War includes shrill soldiers as well as flirty vivandiéres, traders,
and beggars. Coloratura also belongs to this scene, as do trills,
tarantellas, and strophic songs. The more frivolous the opera
seems, the grimmer it really is, for war ends up seeming a routine
and organized everyday affair. The dashes of color that are so dis-
tinctively Verdian occur next to countless “vivas” and “avantis,”
“dalli, dalli,” and “scappa, scappa,” the “a te, a te, a te, a te” of the
speculator Trabuco, and the “toh, toh, poffare il mondo” and
“pace, pece” of Friar Melitone. Together these make an almost
Dadaist collage where the words are predicated on the notes. Friar
Melitone’s sermon is neither wholly recitative nor aria. It’s a self-
portrait as dazzling as it is revealing. In this moment, against his
will, a pitiless monk who perverts religion attains a final scrap of
undeniable wisdom and truth. Perhaps that’s the deeper reason
why Preziosilla, out of self-defense, intuitively joins in during the
great finale of Verdi’s brilliant union of opera and war. Her “rata-
plan, plan, plan, plan, plan” intuitively (she is, after all, a kind of
personification of intuition) saves Friar Melitone’s skin. From this
point until the end, Verdi's “rataplan, plan, plan, plan, plan”
becomes a symbol for a war machine that cannot be halted and
constantly needs to be fed, catapulting soldiers into death with
their cries of “hurra.”

In the middle of this desolate twining of opera and war, there
plays out an unusual drama of a possible friendship that is
already destined to failure. It's not a clichéd operatic coinci-
dence that Carlo at last finds his mortal enemy, Alvaro, on the
verge of death, after he himself has just been saved by Alvaro.
The two men exchange roles in a breathless quick-motion
scene. One starts off as the rescuer, the other as victim, and
then it's reversed. The story of Carlo and Alvaro is the story of a
vendetta. The story of Don Felice de Bornos and Don Federico
Herreros (the names the two men use to obscure their real iden-

SAN FRANCISCO OPERA

o



Act Il

tities from each other) is the story of a friendship and love that
transcends racial prejudice and class hierarchy. At this point
Verdi doesn’t cease to have one duet follow another. After a
while the spectator almost begins to see four rather than two fig-
ures on the stage. Through words, Carlo and Alvaro compre-
hend the drama of revenge and hatred that’s been dictated to
them to play out. But in music both try to resist the “force of
destiny” that's been imposed on them—in vain. From this “force
of destiny” a “tragedy of destiny” ensues. Reality overwhelms
the dream of friendship. The drama of war triumphs over utopia.
What now follows is an endgame.

APOSTWAR DRAMAAND A PLAY OF PEACE

The war is over. The fathers have disappeared or are essentially
powerless, like Padre Guardiano. The world is a no-man’s land.
Since there is no hierarchy, Friar Melitone has adopted the rule
of the street, brutally determining who gets the lasts scraps of a
paltry soup. Just as in Act Il, the world of Hornachuelos repre-
sents community and society—now reduced to human preju-
dices, petty jealousies, and meanness. Nothing unnerves Friar
Melitone as much as the mob’s preference for the idolized Friar
Raffael. This is none other than Don Alvaro, who finds himself in
the next phase of his journey, with accompanying disguise. This
is how he once again, shortly before the end of the opera, comes
close to Leonora. Verdi composed the beggar scene at the start
of this final act like a parody. By dovetailing the comic into the
banal, the brutality of the struggle for existence is clearly illumi-
nated. Humans are ultimately wolves to each other.

Following this parable of the downfall of the world is the end
of the romantic tragedy. This occurs through the “rotation shot” so
characteristic of this work. Through it, everything that happens
seems random and incidental and yet is in truth interconnected. If
this is an opera made of many operas, the final scene is a
sequence of scenes that don’t really bring the piece itself to a
conclusion. Instead a new drama is sketched out, one which
might be called “The Essential Human Myth.” The first scene is
the men’s story, narrated as the conclusion of the love-hate
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between Alvaro and Carlo. Alvaro, in vain,
tries three times to evade Carlo’s challenge
to a duel. Both find themselves joining
voices on the same note of, “Vieni, vieni, a
morte andiam!” (“Come, come, let's go to
death!”), and they disappear backstage like
two kung-fu fighters. The situation is as
absurd as it is deadly. Everything happens in
the name of paternal authority and power,
even when blood brotherhood has come so
close to replacing the blood revenge of
vendetta.

The second scene in this “Essential
Human Myth” is a woman's story. It is nar-
rated by Leonora, in whose aria there is
only one strophe, for it centers around one
theme, and finally one word: “pace.” An entire life seems to be
recapitulated in a symbolic world—evoking love and suffering as
humanity’s way of the cross. The word “pace,” which Leonora
sings like an incantation, segues into the words “fatalita” and
“maledizione.” “Maledizione” is in fact the final word that
Leonora sings in her aria before she also disappears backstage.
The secret of The Force of Destiny is aired, just as it had emerged
in the monks’ cult singing in Act Il. Humanity’s path is not deter-
mined by destiny (“fatalita”) but rather by a curse (“maledi-
zione,” or, a curse upon him).

The third scene in our “Essential Human Myth” is a human
story, constructed like theater of the absurd. The characters
scream and wail. Alvaro, Carlo, and Leonora fall into each
other’s arms, are pushed away, torment and kill each other, at
times on stage, at other times backstage. No one can explain
why or how it happens. It's the final, violent outburst in a drama
about destiny that is determined by a curse. This is the case in
both versions written by Verdi, despite their significant differ-
ences. In the 1862 version Alvaro plunges from a cliff, his last
remaining role being a demoniacal one. The music of this
episode sounds as if it comes directly from hell. In the 1869
version, the final note ascends, conveying Leonora’s soul rising
into the heights. Her final role is a heavenly one.

Neither at the beginning nor at the end of this opera do the
lovers come together. However, Padre Guardiano, the reli-
gious voice of the father, unites the irreconcilable at the end:
“Salita a Dio!”. But Verdi doesn’t give him the last word. The
final notes that Padre Guardiano sings don’t lead to the tonic
of the concluding trio—only the orchestra achieves this with
the final eight measures of the opera. This final drama about
destiny has its own title: “The curtain falls slowly.” In the his-
tory of opera, The Force of Destiny is a uniquely ideal synthe-
sis of epic and drama: so, too, it is a philosophy of life.
Underlying the destiny of every human being is a curse. If
there is to be redemption from this curse, it can only be
known through music. This seems to be Verdi’s answer: the
most powerful music, like the most powerful of human emo-
tions, is found in “songs without words.” 5p
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ANDREA GRUBER
(Donna leonora di
Vargas) made her San
Francisco Opera debut
in 1999 as Abigaille in
Nabuceo and returned
in 2003 as Santuzza in
Cavalleria Rusticana.
The soprano gained
recognition at an early age for the power

of her voice and her keen and deeply felt
musicianship, and quickly developed in

the spinto roles of Verdi: the Forza Leonora
(operatic debut, Scottish Opera), Amelia in
Simon Boccanegra (Santiago), her first Aida
(Seattle Opera), and her first Elisabetta in Don
Carlo at the Metropolitan Opera. Together
with Amelia in Un Ballo in Maschera these
roles have taken her repeatedly to the

major stages of the world, including the

Met, Covent Garden, the Vienna Staatsoper,
the Bayerische Staatsoper in Munich, the
Deutsche Oper as well as the Staatsoper in
Berlin, the Liceo in Barcelona, Lyric Opera of
Chicago, Teatro Colon in Buenos Aires, and
the Arena di Verona. While still a member

of the Metropolitan Opera Studio, Andrea
Gruber made her professional debut at the
Ravinia Festival in a performance of the
Verdi Requiem with the Chicago Symphony
Orchestra conducted by James Levine, with
whom she has frequently performed in
operas as well as Beethoven's Missa Solemnis
and Schoenberg’s Gurrelieder. She has

sung the title role of Turandot at the Met,
Paris Opera, and La Scala; Luciano Berio's
home theater in Genoa chose her to give the
Italian premiere of the late composer’s new
finale to Turandot. The German repertoire
has also been prominent in Ms. Gruber’s
career: Elsa (Lohengrin) and Chrysothemis
(Elektra) in Seattle; the Third Norn
(Gotterdammerung) at the Met (captured on
Deutsche Grammophon audio and video
recordings); the dual roles of Elisabeth and
Venus (Tannhduser) with the Tulsa Opera,
and, in 2002, her first Sieglinde in a concert
performance of Die Walkdre with the Atlanta
Symphony under Donald Runnicles. Andrea
Gruber’s orchestral appearances have also
taken her to the Los Angeles Philharmonic
and the symphony orchestras of Philadelphia,
Houston, Toronto, London, and San Francisco
under such conductors as Sir Simon Rattle,
Andre Previn, Roberto Abbado, and Donald
Runnicles. A native New Yorker, Andrea
Gruber is a graduate of the Manhattan School
of Music.
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Artist Profiles

American mezzo-
soprano JILL GROVE
(Preziosilla), a Merola
Opera Program
graduate, made her
San Francisco Opera
debut in 1996 in

the dual roles of

a Dyke and Anne
Kronenberg in Harvey Milk, and returned
here in 1997 as the First Maid in Elektra
and, in 2003, as Jenny Reefer in The Mother
of Us All. Her rales at the Metropolitan
Opera have included Magdalene in Die
Mesistersinger von Ntirnberg (recorded for
PBS telecast), Madelon in Andrea Chénier
(opposite Placido Domingo), Pantalis in
Boito’s Mefistofele, Emilia in Otello, and
Mary in Der Fliegende Hollinder. Other
American operatic appearances have
included Dallas Opera (First Norn in
Gotterddmmerung), Tulsa Opera (Azucena
in I Trovatore), Dayton Opera (Amneris in
Aida), and her Los Angeles Opera debut in
the world premiere of Tobias Picker's The
Fantastic Mr. Fox. Her roles at Santa Fe Opera
include the Omniscient Sea-Shell (Strauss’s
Die Aegyptische Helena), Dame Quickly
(Falstaff), Ursula (Beatrice and Benedict),
and Auntie in Peter Grimes. Her European
performances have included the Haushilterin
in Strauss's Die Schweigsame Frau (Théatre
du Chitelet, Paris), the Deaconess in
Szymanowski's King Roger (Netherlands
Opera), Ulrica in Un Ballo in Maschera
(Welsh National Opera), and Marfa in
Khovanshchina at English National Opera.
Notable concert performances include La
Cieca in La Gioconda (Covent Garden),
Brangdne in Tristan und lsolde (Los Angeles
Philharmonic), the Verdi Requiem (San Diego
Symphony), and Janacek’s Glagolithic Mass
with San Francisco Symphony. Jill Grove has
sung the role of Erda in Das Rheingold and
Siegfried at Lyric Opera of Chicago as well
as the Met, and has in addition appeared

as the First Norn in Gotterddmmerung in
Chicago. As a member of the Houston Grand
Opera Studio, she performed numerous
roles with that company, including Anne
Kronenberg in the world premiere of
Harvey Milk and Tisbe in La Cenerentola
with Cecilia Bartoli, released on video by
Decca/London. Jill Grove's other recordings
include Peter Grimes with the London
Symphony Orchestra conducted by Sir
Colin Davis, Die Aegyptische Helena (with
Deborah Voigt) on Teldec, and Ulrica on the
Chandos recording of Verdi’s A Masked Ball.
Jill Grove collaborates regularly with the
world’s leading conductors, including James
Levine, Esa-Pekka Salonen, Valery Gergiev,
Christoph von Dohnanyi, Lorin Maazel,
Antonio Pappano, Sir Andrew Davis, Neemi

Jarvi, James Conlon, Donald Runnicles, and
Michael Tilson Thomas.

Mezzo-soprano
CATHERINE COOK
(Curra), a former
Merola Opera
Program participant,
Adler Fellow, and
Metropolitan Opera
National Council
Winner, has appeared
with San Francisco Opera in over 30
productions, including The Queen of Spades
(Governess), La Traviata (Flora), Cunning
Little Vixen (Lapak the Dachshund, The
Woodpecker), Il Barbiere di Siviglia (Berta),
Otello (Emilia), Madama Butterfly (Suzuki),
Kdt'a Kabanova (Fekluga), this season’s
L'ltaliana in Algeri (Zulma), and as the original
Jade Boucher in Dead Man Walking. She

has appeared with the Metropolitan Opera
(in many roles, including Marthe in Faust),
Baltimore Opera (Faust), Lyric Opera of
Chicago (Auntie in Peter Grimes), Santa Fe
Opera, Opera Company of Philadelphia, Los
Angeles Opera, Portland Opera, and Tulsa
Opera. She recently made her San Francisco
Symphony debut in Das Paradies und die
Peri under the baton of Ingo Metzmacher,
and has recorded Beethoven’s Symphony No.
9 with the Cincinnati Philharmonia. Future
engagements include ‘Le Rossignol’ with the
San Francisco Symphony, with Michael Tilson
Thomas conducting, her Houston Grand
Opera debut, as well as Marcellina in Le
Nozze di Figaro with San Francisco Opera
next summer.

Ukranian tenor
VLADIMIR
KUZMENKO (Don
Alvaro) graduated
from the conducting
department of the
Institute of Culture,
after which he

began his studies

in singing at the Kiev Conservatoire with
Professor Timokhin. Upon graduation he
joined the Kiev Opera as Principal Tenor
and sang a diverse set of roles including
Count Almaviva, Don Ottavio, Lensky, Faust
(Gounod), Vaudemont (Tchaikovsky's lolanta)
and Grigori (Dimitri) in Boris Godunov.
Kuzmeko then received invitations to appear
as a guest in Moscow, Austria, Belgium,
France, Germany, Iltaly and Switzerland,

and in 1994 he became a Principal Tenor

at the Warsaw National Opera where his
roles included Cavaradossi (Tosca), Andrei
(Mazeppa), Ismaele (Nabucco) and the
Duke in Rigoletto. In 1998 he made his stage
debuts in Denmark as Turridu (Cavalleria
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Rusticana) and in the UK as Ghermann (The
Queen of Spades), both of which were also
role debuts. He was immediately invited to
sing in a new production of The Queen of
Spades in Stuttgart and a new production

of Aida (Radames) with the Scottish Opera.
In 2002, Kuzmenko sang the title role
Verdi’s Don Carlo in Stutigart. Within the
last five years, Kuzmenko has participated
in numerous Bolshoi Opera productions in
Moscow including Turandot, Tosca, Aida
and The Queen of Spades, and, in 2004 he
made his Finnish National Opera debut in
Helsinki (The Queen of Spades/Ghermann
and Puccini’s Tosca). Kuzmenko has also
sung the role of Ghermann at the Bayerische
Staatsoper in Munich and Opernhaus Ziirich.
As a member of the Wuttemburgisches
Staatstheater Company, he has performed
Cavaradossi, Calaf (Turandot), and Manrico
(Il Trovatore).

Baritone ZELJKO
LUCIC (Don Carlo di
Vargas) has appeared
in leading roles with
many important
international opera
companies, including
Dresden’s Semperoper
(Sharpless in
Madama Butterfly and Renato in Un Ballo
in Maschera), Paris Opéra Bastille (Count
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di Luna in Il Trovatore), and the Frankfurt
Stadttheater, where he has been a regular
member for the past four seasons. His roles
in Frankfurt have included the title role

in Fugene Onegin, Count di Luna, Ford
(Falstaff), Belcore (L'Elisir d’Amore), Silvio
(Pagliacci), Marcello (La Bohéme), Sharpless,
Germont (La Traviata), Lescaut (Manon
Lescaut), and the Comte de Nevers (Les
Huguenots). He made his San Francisco
Opera debut in 2004 with La Traviata.
Other major appearances include Marcello
with De Nederlandse Opera, Ernesto (//
Pirata) with Belgium’s De Vlaamse Opera,
Germont in Aix-en-Provence and with the
Grand Théatre de la Ville de Luxembourg,
Count di Luna with the Hamburg Staatsoper
and at Florence’s Maggio Musicale,
Valentin (Faust) with the Baltimore Opera,
and Guy de Montfort (Verdi’s Les Vépres
Siciliennes) with Radio Filharmonisch
Orkest in Holland. Zeljko Lucic has also
appeared with many orchestras, including
the Hessischer Rundfunk Symphony
Orchestra, Belgrade Filharmony, and RTB
Symphony Orchestra. Born in the city of
Zrenjanin, Mr. Luci¢ studied extensively
with the renowned Croatian mezzo
Biserka Cvejic, and has appeared with the
Belgrade National Theater as Enrico in Lucia
di Lammermoor, Count Almaviva in Le
Nozze di Figaro, and Michonnet in Cilea’s
Adriana Lecouvreur. Current and future
engagements include leading roles with
the Metropolitan Opera, Seattle Opera, the
Gran Teatre del Liceu in Barcelona, and

at Covent Garden, among others. He has
received many awards, including the 1997
first prize at the International Competition
Francisco Vinas in Barcelona.

Bass ORLIN
ANASTASSOV
(Padre Guardiano)
was born in 1976

in Rousse, Bulgaria;
his parents, Maria
Venzislavova and
Anastas Anastassov,
were opera singers.
He began his studies
early with Georgi Deliganev and debuted at
the age of 19 in Aida. Engagements followed
in Diisseldorf (Ferrando/ll Trovatore), Sofia
(Philip I/ Don Carlo), and Wiesbaden
(Ramfis /Aida). After winning the Operalia-
Placido Domingo competition in 1999,

he made his La Scala debut as Basilio (/f
Barbiere di Siviglia) and sang at the Arena

di Verona in Aida, at Covent Garden in
Verdi’s La Battaglia di Legnano, and at the
Vienna Staatsoper as Ramfis. Other important
engagements as leading bass have included
La Sonnambula (Madrid Teatro Real), Aida
(Berlin, Brussels), Norma (Rome Opera,
Karlsruhe), La Bohéme (Trieste, Berlin,
Washington D.C.), Rigoletto (Hamburg),
Ernani (Malaga, Las Palmas), Il Barbiere

di Siviglia (Frankfurt, Toulouse, Berlin),
Macbeth (Parma’s Teatro Regio, Busseto),
Attila (Covent Garden, Rome, Marseilles),),
Il Trovatore (Palermo, Hamburg, Paris),
Nabucco (Genoa), | Vespri Siciliani (Ferrara,
Palermo, Busseto, Ravenna), I Puritani
(Palma de Mallorjca), Samson et Dalila
(Salzburg Festival under Valery Gergiev),
Rossini’s Stabat Mater (Cuenca Semana
Musical), and the Verdi Requiem in Paris,
Toulouse, Amsterdam, Milan, Brescia,
Bergamo, Spoleto, Genoa, Monte Carlo,
London, Manchester, and Rome’s Baths of
Caracalla, With Sir Colin Davis conducting,
he sang in the London Symphony Orchestra
performances of Berlioz’s Benvenuto Cellini,
L’Enfance du Christ, Roméo et Juliette, and
Les Troyens. In 2004, he returned to La Scala
in Turandot and to Covent Garden in Simon
Boccanegra, and sang in Monte Carlo as
Mephistopheles in Faust. Current and future
engagements include Berlioz’s Roméo et
Juliette in Naples, Simon Boccanegra in
Cagliari, La Bohéme and Aida in Orange, [a
Forza del Destino in Avignon, and the Verdi
Requiem in Leipzig, London, and New York.

Since his 1985 San
Francisco Opera debut
in Adriana Lecouvreur,
bass-baritone PHILIP
SKINNER (Marchese
di Calatrava), a
graduate of the Merola
Opera Program

and former Adler
Fellow, has appeared with the Company in
over 35 roles, including the Water Sprite
(Rusalka), Ferrando (Il Trovatore), Colline (La
Boheme), Méphistophéles (student/family
performances of Faust), both Escamillo and
Zuniga (Carmen), Dolokhov in War and
Peace, and the Speaker in Die Zauberilite.
At Opéra de Nantes he has performed
Goryanchikov (From the House of the
Dead), Count Almaviva (le Nozze di Figaro),
King Philip (Don Carlo), and La Roche
(Capriccio). A soloist with the San Jose
Symphony (Verdi Requiem, Messiah) and
the San Francisco Symphony (Beethoven'’s
Ninth Symphony), he has also sung with the
Israel Philharmonic, the Budapest Symphony
Orchestra, the Diisseldorfer Symphoniker,
Spoleto Festival, the Hollywood Bowl,

the Minnesota Orchestra, and at Carnegie
Hall. His roles include the four villains in

Les Contes d’Hoffmann (Melbourne and
Houston), Mozart’s Figaro (Houston Grand
Opera), La Roche (New York City Opera),
Basilio in Il Barbiere di Sivigha (Minnesota
Opera, Washington Opera), Escamillo
(Seattle Opera), Banquo in Macbeth and
Jokanaan in Salome (Atlanta Opera), and
Theseus in A Midsummer Night’s Dream
(Pittsburgh Opera, Teatro San Carlo in
Naples).
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LUCAS MEACHEM
(Friar Melitone), a
2005 Adler Fellow,
appeared last season
in the title role of
Eugene Onegin. He
was previously seen
in the company’s
Doktor Faust and
Billy Budd productions. For San Francisco
Opera Center, the baritone has performed
the roles of Constantine in Pasatieri’s The
Seagull and Friend in Milhaud's Le Pauvre
Matelot. As a 2003 Merola Opera Program
participant he performed Figaro in The
Barber of Seville. His Palm Beach Opera
credits include Schaunard in La Bohéme and
Baron Zeta in The Merry Widow. During
his stay at Central City Opera he appeared
as Escamillo in Carmen and Tom/lohn in
The Face on the Barroom Floor. As a regular
performer at the Ohio Light Opera he was
seen in Carousel, Sari, Camelot, The Pirates
of Penzance and Utopia Limited, and was
featured in the recording of Sari under the
Newport Classics label. Additional credits
include the Count in The Marriage of Figaro
with the Yale Opera Program, Marcello in La
Bohéme and the title role in Gianni Schicchi
with Eastman Opera Theatre. Meachem

has been a winner in many competitions
across the United States including the 2001
Mario Lanza Competition, the 2002 Jessie
Kneisel Competition, the 2001 and 2002
West Palm Beach Opera Competitions, the
2001 Opera Index Competition, the 2002
George London Competition and the 2002
Bel Canto Competition. He has also been a
winner in the Metropolitan National Council
Competition in Charlotte, NC and in New
Haven, CT in 2001 and 2002 and won an
Encouragement award at the 2002 Regional
Metropolitan National Council Competition
in Atlanta, GA. Upcoming engagements
include Figaro in The Barber of Seville with
the San Francisco Opera and Papageno in
The Magic Flute with the Palm Beach Opera.

Bass-baritone PETER
STRUMMER (Alcalde
de Hornachuelos)
made his San
Francisco Opera

debut in 1975 as

Dr. Dulcamara in
L'Elisir d’Amore and
has returned to the
Company in many other roles, including Dr.
Bartolo in If Barbiere di Siviglia (1976), Frank
in Die Fledermaus (1996) Benoit/Alcindoro
(1997, 2000, January 2004), Bngr_iann\xilcl‘r in
The Merry Widow (2001-2002), the Sacristan
in Tosca (2001-2002), and The Badger in
The Cunning Little Vixen (2004). Career
highlights have included Beckmesser in Die
Meistersinger von Niirnberg and Dansker in
Billy Budd (Metropolitan Opera); Rossini’s
Bartolo (Houston Grand Opera, New York

SAN FRANCISCO OPERA

City Opera, Canadian Opera Company, and
L'Opéra de Montréal); Gouverneur in Le
Comte Ory (Houston Grand Opera); Bartolo
in Le Nozze di Figaro and Candy in Of Mice
and Men (New York City Opera); the title
role in Don Pasquale (Opera Theatre of Saint
Louis, New York City Opera, Opera Lyra
Ottawa); Don Magnifico in La Cenerentola
(Baltimore Opera, Madrid’s Teatro de la
Zarzuela); Mustafa in L'ltaliana in Algeri
(Florentine Opera, I'Opéra de Montréal);
Leporello in Don Giovanni (Canadian Opera
Company); Don Alfonso in Cosi Fan Tutte
(Greater Miami Opera, San Diego Opera);
Faninal in Der Rosenkavalier (Santa Fe

Opera, Canadian Opera Company); Melitone
in La Forza del Destino and Kecal in The
Bartered Bride (Washington Opera); Varlaam
in Boris Godunov and Mamma Agatha in
Viva la Mamma (Landestheater Linz); Sulpice
in La Fille du Régiment (Opera Ontario);
Geronte in Manon Lescaut (Opera Pacific);
and recently Alberich in Das Rheingold
(New Orleans Opera). Recent engagements
include Rashid in the world premiere of
Charles Wuorinen’s Haroun with New York
City Opera and Mozart’s Dr. Bartolo with
Baltimore Opera.
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Tenor DENNIS
PETERSEN (Trabuco),
a participant in

the 1984 Merola
Opera Program, has
performed with San

every year since 1985
ina \udl’!(’[\" [)I nperm
Includlng Prque Dame, Der Rosenkavalier,
Salome, Tosca, Andrea Chenier, Il Ritorno
d’Ulisse, Don Quichotte, Capriccio, Der
Ring des Nibelungen, Pagliacci, Le Nozze di
Figaro, Die Meistersinger, Roméo et Juliette,
Boris Godunov, Lulu, Ulncoronazione di
Poppea, Prince Igor, Anna Bolena, Wozzeck,
and War and Peace. Recent appearances
here include Pang in Turandot, Goro in
Madama Butterfly, and Monostatos in Die
Zauberflote. The West Branch, lowa native
made his Metropolitan Opera debut in 1995
as The Drunken Lout in Lady Macbeth of
Misensk, and has been seen there since

in such roles as Bob Boles (Peter Grimes),
Mime (Das Rheingold and Siegfried), and
Monostatos. He has performed with Lyric
Opera of Chicago in Die Fledermaus, Andrea
Chénier, Salome, and Das Rheingold; New
York City Opera audiences have seen him

in Lizzie Borden, Intermezzo, Roberto
Devereux, and Dead Man Walking. Mr.
Petersen has also appeared with Opera
Pacific, Minnesota Opera, Florida Grand
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Deborah Voigt, soprano
Sun, Nov 20, 3 pm
Zellerbach Hall $36, $48, $68
“Voigt s live performances are thrilling.”
— Los Angeles Times
Acknowledged internationally as the preeminent
dramatic soprano of her generation, Deborah Voigt
is widely considered the finest living interpreter of
the heroines of Wagner and Richard Strauss. Her
appearances in the world's great concert halls
immediately become “events™ among the musical
| cognoscenti. She returns to Cal Performances for

‘/I." a rare solo appearance.

' Program: Songs by Strauss, Tchaikovsky, lves,
Beach, Moore, Bolcom, and Sondheim

Opera, New Orleans Opera, Palm Beach
Opera, Boston Lyric Opera, the Spoleto
Festival, and Japan’s Saito Kinen Festival.
Orchestral appearances have included Bach’s
Magnificat, Beethoven’s Ninth Symphony,
Mozart's Mass in C and Requiem, the Verdi
Requiem, Michael Tippett’s A Child of Our
Times, and performances with the Boston
Symphony, New Jersey Symphony, Baltimore
Symphony and the Calgary Philharmonic.

THOMAS GLENN
(Trabuco) is quickly
becoming a tenor-in-
demand following the
successful portrayal

of Physicist Robert
Wilson in the world
premiere of John Ad-
ams’s Doctor Atomic.
Thomas is currently an Adler Fellow at San
Francisco Opera and debuted here as a Wit-
tenburg Student in Busoni’s Doktor Faust. He
made successive appearances as Maintop

in Billy Budd, Gastone in La Traviata, and
Der Steuermann in Der Fliegende Hollinder.
His San Francisco Opera Center perfor-
mances include Medvedenko in Pasatieri’s
The Seagull, Beppe in Donizetti’s Rita as
well as Count Almaviva in the Merola Opera
Program’s production of The Barber of
Seville. Recent performances also include
Tonio in The Daughter of the Regiment at

dance music theater

‘Cal;Performances

CALIFORNIA, BERKELEY

Charge by Phone
510.642.9988

Groups of 10 or
more save 15%
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Sonoma City Opera and Tamino in Mozart’s
Die Zauberfléte at the National Arts Centre
in Ottawa, Canada. The Calgary, Alberta na-
tive has performed with Central City Opera,
Ohio Light Opera and Toledo Opera, among
others. He began his solo career singing the
Evangelist roles in the St. Matthew and St.
John Passions of Bach. Glenn’s repertoire also
includes such roles as Ferrando in Cosi Fan
Tutte and Sir Edgar Aubry in Marschner’s Der
Vampyr. West coast audiences have heard
him as the Teapot in the Music Academy of
the West's production of Ravel's I'Enfant et
les Sortileges, and in Portland’s New Mu-

sic Festival, The Third Angle, as the Rabbi

in David Schiff's Gimpel the Fool. Glenn’s
concert work has included Carmina Burana
with the Sacramento Symphony, Stravinsky’s
Les noces with the Berkeley Symphony, and
Mozart's Requiem with the Marin Symphony.
Upcoming performances include concerts
with Santa Rosa Symphony, New Hampshire
Symphony and Colorado Symphony.

JERE TORKELSEN (A Surgeon) moved to the
Bay Area in 1987 when he joined the San
Francisco Opera chorus. In addition to his
chorus work, he has performed many roles
with the Company: the Journalist in Lulu, the
Imperial Commissioner in Madama Butterfly,
the Steersman in Tristan und Isolde, Melisso
in Handel's Alcina, and First Farmhand in
Jeniifa, among others. He has performed in
West coast regional opera companies as Don
Alfonso (Cosi Fan Tutte), Silvio (Pagliacci),
Sharpless (Madama Butterfly), Germont

(La Traviata), the Count (The Marriage of
Figaro), and the four villains in The Tales of
Hoffmann. Torkelsen has also been soloist in
Verdi's Requiem and in Mozart's Requiem as
part of a world wide continuous performance
in remembrance of the 9/11 tragedy.

With this San
Francisco Opera
appearance, ltalian
conductor NICOLA
LUISOTTI continues
a string of debuts in
the world’s major
opera houses. Prior
to his 2003 North
American del)ul in Toronto (Un Ballo in
Maschera), which led to multiple invitations
from Los Angeles Opera, Houston Grand
Opera, Seattle Opera and the Metropolitan
Opera, he had already been engaged

by San Francisco Opera to conduct La
Forza del Destino in the fall of 2005. His
European career is moving just as quickly,
with a spectacular debut in Stuttgart (//
Trovatore, and later Turandot and Otello)
followed by the Paris Opera (La Traviata
and later Otelflo), the Bavarian State Opera
(Tosca), and La Scala (Verdi's Oberto,
recorded for DVD on Dynamic Records).
Upcoming are his Covent Garden debut
with Il Trovatore and his first Don Carlo for
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Geneva, among others. Born in Viareggio,
he began his career as a staff conductor at
La Scala, working principally with Riccardo
Muti and Lorin Maazel. His career outside
La Scala began in earnest in 1999, when
he became music director of the Teatro
Verdi in Salerno; engagements followed
in Naples, Parma, Trieste, the Arena di
Verona and particularly Genoa, where he
appears regularly. A favorite in Tokyo, he
has conducted opera at Suntory Hall and
his relationships continue to develop with
NHK Symphony, the Tokyo Philharmonic,
as well as with the Zagreb Symphony and
the Orchestra of the Bavarian Radio.

Born in Brazil, RON
DANIELS was a
founding member of
the Teatro Oficina in
Sao Paulo. In 1977

he was appointed the
Artistic Director of the
Royal Shakespeare
Company's The

Other Place Theatre at Stratford-upon-

Avon, England, and in 1980 he became an
Associate Director of the RSC. In 1991 he
became the Associate Artistic Director of the
American Repertory Theatre in Cambridge,
MA. Daniels is now an Honorary Associate
Director of the RSC and is currently working
out of New York as a freelance director. His
recent work includes productions for the
Royal National Theatre of Great Britain,

The Shakespeare Theatre of Washington,
D.C., The Public Theatre of New York and
the Dallas Theater Center. Among his many
productions of Shakespeare are Macbeth, The
Tempest, Hamlet, Titus Andronicus, Henry
IV Parts 1 and 2 (Best Production, Boston
Critics Circle), Henry V (Manchester Theatre
Critics Award, Outstanding Production) and
acclaimed stagings of Richard Il and Richard
1Il at New York’s Theatre for a New Audience.
He directed Britten’s The Turn of the Screw
for the Berkshire Opera, Tosca at the Theatro
Municipal in Rio de Janeiro and Cosi Fan
Tutte at the Arizona Opera, a production that
is scheduled again for the Pittsburgh Opera in
2006. Also in preparation is Verdi's Macbeth
for the Theatro Amazonas, in Manaus, Brazil.
His work for the musical stage includes I/

re pastore (his first opera production) at the
Boston Lyric Opera, Madama Butterfly for
his 1997 San Francisco Opera debut (he also
directed the revival here in 1999), as well as
Carmen in Houston, Costa Mesa and Detroit.

Set Designer ROLAND
AESCHLIMANN was
born in Switzerland,
and his prolific career
includes training at

the Bayreuth and
Salzburg Festival,
several years as the

Art Director in Osaka,
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Japan, Head Designer at the Grand Theatre
de Geneve in Switzerland, collaboration
with the conductor and director Herbert
von Karajan, and work in Essen, Stuttgart,
Frankfurt, Warsaw, Leipzig, London, Paris,
New York, Berlin, Festival Aix-en-Provence,
and Schwetzinger Festspiele. Aeschlimann’s
operatic credits include Monteverdi’s ['Orfeo,
Luci miei Traditrici by Salvatore Sciarrino,
Luisa Miller (Royal Opera House, Covent
Garden, London), Il Figlio delle Selve by
Ignaz Holzbauer (Schwetzinger Festspiele),
Tristan und Isolde (the first performance

of a Wagner opera at the Glyndebourne
Festival), TheaterKonzert by Mauricio Kagel
(world premiere, Ruhrtriennale Germany),

Die Meistersinger von Niirnberg (Opernhaus
Zirich), choreography of Mahler’s 5"
Symphony (Ziirich), and stage directing

and set design for Parsifal (Grand Theatre

de Geneve, Opernhaus Leipzig) and La
Damnation de Faust (Theatre de La Monnai
Bruxelles). Upcoming engagements include
La Clemenza di Tito at Deutsche Oper am
Rhein Diisseldorf, Mazeppa by Tchaikovsky
in Karlsruhe, Ademeto at the Handel Festival
in Halle, Germany, and Mozart’s Don
Giovanni at La Scala.

Remembering San Francisco Opera in your estate plan makes
you our star! Join more than 320 Bel Canto Society members and
help provide a strong future for San Francisco Opera.

Be a star and leave San Francisco Opera a legacy

FOR MORE INFORMATION ON
BEL CANTO SOCIETY MEMBERSHIP:

415-565-3201 or
plannedgiving@sfopera.com

Bel Canto Society Honorary
Chatrwoman, Marilyn Horne
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A native of Mannheim,
Germany, ANDREA
SCHMIDT-FUTTERER
was costume designer
for San Francisco
Opera’s productions
of Parsifal (2000),
Saint Frangois d’Assise
(2002), and Der
Fhegf‘nde Holldnder (2004). She worked

as a costume assistant and designer at the
Schaubiihne Berlin from 1980-1984. From
1986 till 1995 she was engaged at the
Schauspielhaus Bochum, and from 1992 till
1999 she also taught at the Hochschule fiir
Bildende Kunst in Hamburg. Schmidt-Futterer
has collaborated regularly with director Peter
Mussbach (From the House of the Dead in
Brussels, Lulu and Doktor Faust in Salzburg,
Macbeth, Der ferne Klang and Moses und
Aron in Berlin, Arabella at Théatre du Chéate-
let in Paris, La Traviata in Berlin and at the
Festival of Aix-en-Provence, Wozzeck and
Carmen in Zirich); with director Nikolaus
Lehnhoff (Parsifal at English National Opera
as well as here, The Flying Dutchman in
Chicago, Turandot at Nederlandse Opera
Amsterdam and Tristan und Isolde at Glynde-
bourne. Other recent productions include
Dialogues des Carmélites at Hamburg State
Opera; Perela by P. Dusapin at Opéra Bastille
in Paris, Les Troyens at Nederlandse Opera
Amsterdam, a co-production of Arabella

the Royal Opera House, Covent Garden,

and Wozzeck at Japan's Saito Kinen Festival.
Future projects include Billy Budd at the
Bayerischer Staatsoper, Munich, Salome at
Dresden’s Semperoper and Die tote Stadt at
the Grand Théatre in Geneva.

Lighting Designer
MANFRED VOSS
made his San Fran-
cisco Opera debut in
the 2002-03 produc-
tion of Kdt'a Kabanova
and returned in 2004
for Eugene Onegin. His
first professional work
was seen at the Bremer
Theater in Bremen; he has been responsible
for lighting numerous productions of opera,
ballet and dramatic works throughout his
distinguished career. He first came to inter-
national attention with the lighting designs
for Patrice Chéreau’s Ring cycle at the 1976
Bayreuth Festival and has since created the
designs for virtually all the new productions
there: Lohengrin (productions by Gotz Fried-
rich, W. Herzog, and K. Warner); Die Meis-
tersinger von Niirnberg (Wolfgang Wagner);
Tristan und Isolde ().P. Ponnelle, H. Miiller);
Parsifal (W. Wagner, Friedrich); Der Fliegende
Hollander (D. Dorn, C. Guth); the Ring Cycle
(Peter Hall, Harry Kupfer, A. Kirchner); and
Tannhéuser (Arlaud). From 1990 to 1995 he
created the lighting for numerous productions
at the Hamburg State Opera with directors
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such as Marelli, Kupfer, Schaaf, Freyer, Ho-
moki, Kramer, Decker, Berghaus, del Monaco
and Flimm, among others. His work has been
seen in Vienna, Berlin, Bonn, Rome, Catania,
Paris, Tokyo, Rio de Janeiro, Nice, Barcelona,
Leipzig, St. Petersburg, Montpellier, Nancy
and Genoa. Recent projects include Falstaff
and Die Meistersinger von Niirnberg in Mu-
nich, King Roger in Amsterdam, and Robert
Carsen’s staging of the Ring Cycle in Cologne.

WOLFGANG
WILLASCHEK was
Head Dramaturg at the
Hamburg Opera under
general director Rolf
Liebermann. He was
also Head Dramaturg
of the Salzburg Festi-
val from 1987-1991,
as well as Dramaturg and Associate Artistic
Director of the Schleswig-Holstein Music
Festival from 1995-1997. In addition, he has
served as dramaturg at, among others, the
opera houses of Munich, Stuttgart, Frankfurt,
Zirich, St. Petersburg and London. (He was
dramaturg for the English National Opera’s
original production of Parsifal which was seen
at San Francisco Opera in 2000.) In addition
to his work as dramaturg, Willaschek has
been active as a teacher (Hamburg University
for Performing Arts, Technical University of
Hamburg, Hanns Eisler University in Berlin,
European Academy for Opera in Neumarkt,
Austria), librettist (for Udo Zimmermann'’s
often produced Weisse Rose and Manfred
Trojahn’s Limonen aus Sizifien which had its
world premiere in 2003 at the Cologne Op-
era, as well as for other operas performed in
Munich, Prague, Nuremberg, Schwetzingen
and Zirich), and author (The History of the
Salzburg Festival, 1987-1990, The Magic
Flute—Mozart’s Great Opera, Mozart-Theater,
and Fifty Themes: A New Opera Guide).

His libretto for Das Treffen in Telgte, based
on a novel by Giinter Grass and set to mu-
sic by Eckehard Meyer, had its premiere in
March 2005 at the Dortmund Opera. Future
engagements include a new production of
Wagner’s Ring Cycle at the National Theater
in Weimar, Germany.

Choreographer
ROBERT MOSES has
created over 80 works
for dance, theater and
film, and been the
recipient of numerous
grants, awards, and
fellowships, including
three project awards
from the National Endowment for the Arts, an
Irvine Dancemakers grant, the Bonnie Bird
North American Choreography Award and
three Isadora Duncan Dance Awards. Mr.
Moses's work has been commissioned and
performed internationally by such companies
as Cincinnati Ballet, Transitions Dance

Company of the Laban Center in London,
African Cultural Exchange and Bare Bones
Dance Company in Birmingham, England,
and Oakland Ballet, among others. In his
association with Stanford University since
1995, Mr. Moses has been a lecturer and
curator of dance programming. A highly
regarded master teacher, he has taught

at Bates Dance Festival, Colorado Dance
Festival, UC Berkeley, UC Davis, University of
Texas, University of Nevada, and others. Mr.
Moses' acclaimed dance company, Robert
Moses’ Kin, founded in 1995, performs his
extensive repertory.

Awarded the Olivier
Messiaen Foundation
Prize in 2003 for his
artistic contribution

to the preparation of
San Francisco Opera’s
North American
premiere of Saint
Francois d’Assise, IAN
ROBERTSON has been chorus director and
conductor with the Company since 1987
and artistic director of the San Francisco Boys
Chorus since 1996. He made his SFO con-
ducting debut with the 1988 production of
Lady Macbeth of Mtsensk and has since led
performances of Falstaff, Lohengrin, Rigoletto,
La Traviata, Don Carlo, Turandot, Il Trovatore
and La Bohéme. In addition to his highly
praised work with the Opera Chorus, he has
led the Opera Orchestra and Chorus in many
concerts. Additional conducting assignments
include productions for the Opera Center,
concerts with the Merola Opera Program,

as well as engagements at Sarasota Opera,
Edmonton Opera and at Philadelphia’s Curtis
Opera Theatre. Before joining the Company,
Robertson was head of music and chorus
director of Scottish Opera, where he led
numerous stagings. A native of Scotland, the
maestro trained as a concert pianist and ac-
companist at the Royal Scottish Academy of
Music, subsequently graduating with honors
from the University of Glasgow.

SUPERNUMERARIES

Philippe Arbeit Jerome Locsin
Jim Bowes Ron Mann

Tom Carlisle Frank Masson
David Cash Mort Raphael

Gary Cramer
Kat Danielson
Jim Diederich

Larry Severino
Ralph Stevenson
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Simon Elliott- Stanley Strosser
Lehbohn Carlos Alberto
Eddy Gordillo Sudrez
John Guglielmelli Paul Szczesiul
Miguel Gutier Walt Thorp
Bradly Hamilton Grove Wiley
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Charlie Lichtman Rob Wonder
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Passion is the difference between average
and great. You simply cannot become the best
without it—and that is why we are passionate
about the San Francisco Opera and support the
San Francisco Opera Center and the Merola

Opera Program.

Passion is the soul of our business too.
We passionately provide our clients with the
best service, so they can invest wisely in San
Francisco real estate. Allow us to put our

passion to work for you.

Bastoni | Wahl

Specializing in San Francisco’s
finest properties, representing
sellers and buyers
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San Francisco Opera Guild

Officers

Cheryl Baxter, President

Eve Wertsch, Vice President,
Administration

Coleen Ehrlich, Vice President,
Associate Directors

Robert Brock, Vice President, Chapters

Gloria Christison, Vice President,
Community Outreach

Heather Rodriquez, Vice President,
Development

Stephanie Losee, Vice President,
Education

Teresa Medearis, Vice President,
Fundraising

Patricia Ferrin Loucks, Vice President,
Marketing

Susan Kulick, Treasurer

Carla Zuber, Secretary

Joyce Reitman, Member at Large

Jane Hartley, Endowment Chairman

Past President
Marilyn Timoney

Honorary Director
Pamela Rosenberg

Directors and Staff

P.J. Handeland, Administrative Director

Carol Weinstein, Education Director

Montine Felso, Events Manager

Amy Hamilton, Finance Manager

Ellen Kerrigan, Opera a la Carte
Coordinator

Cimi Ahluwalia, Administrative
Assistant
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BRAVO! (LUB

San Francisco Opera's BRAVO!
CLUB is a group of young adults
dedicated to building a new au-
dience for San Francisco Opera.
Founded in 1991, BRAVO! CLUB
has grown to over 500 members
representing a cross-section of
young professionals in the Bay Area.
We host a variety of educational and
performance-related events in sup-
port of San Francisco Opera.

Discover your love of opera with
members of the BRAVO! CLUB. For
more information, visit our website
at www.sfopera.com/bravo or call
our Infoline at 415/565-3285. Any
questions or comments can be
e-mailed to bravoclub@sfopera.com.

2005 Board of Directors

LeeAnn Deemer, President
Jennifer Kano, Interim President;
Co-Chair for Subscriptions
Kirsten Bartok, Gala Co-Chair;
Co-Chair for Nominations
Virginia Cartwright, Gala Co-Chair;
Chair for Public Relations
Fred Clark, Co-Chair for
Corporate Sponsorships
Thomas Cunningham, Co-Chair for
Education; Database Liaison
Nicole Curran, Co-Chair for Donations

Rob Dalehite, Co-Chair for Nominations;

Web site Liaison
Claire Fisher, Co-Chair for Donations

Michael Headley, Co-Chair for
Corporate Sponsorships; Treasurer

Kristen Koh, Co-Chair for Membership

Roxanne Morgan, Co-Chair for Education;

Secretary
Stephanie Tuttle, Co-Chair for Events
Sobia Shaikh, Co-Chair for Membership

2005 Advisory Council

Vicki Carnegis Brian Hackfeld

Guy Cross Maggie Mack
Robert Dickinson Robert Mison
Christine Englund Christiane Pelz

Cecilia Aviles Juliette Robbins
Fisher Steve Sanders
Linle Froeb James Sokol
Gary Ginstling Dave Tureaud
Kelly Grimes Laurie Williamson

With Appreciation

San Francisco Opera is a truly
collaborative endeavor requiring the
coordination of hundreds of talented
individuals. Each and every one of
the dedicated performers, artisans,
craftspeople and administrators who
devote their energy and expertise to
this Company plays a key role in its
artistic and financial success. The
quality of performances enjoyed by
our audiences would not be possible
without their combined artistry and
commitment.

I would like to acknowledge the
continuing personal and financial
contributions that are being made
by our Administrative and Costume
Shop staff along with our employees
covered by collective bargaining
units of the American Guild of
Musical Artists (AGMA); American
Federation of Musicians (AFM),
Local 6; International Alliance of
Theatrical Stage Employees, Moving
Picture Technicians, Artists and
Allied Crafts of the United States
and Canada (IATSE), Local 16 (Stage
Hands and Carpenters), Local 784
(Wardrobe), Local 706 (Make-Up
Artists and Hair Stylists), Local B-18
(Box Office Staff and Ushers), and
Local 800 (Art Directors Guild,
Scenic, Title, and Graphic Artists).

The Board of Directors of the
Assaciation joins me in thanking
our employees for their support
and willingness to sacrifice for the
success of this organization.

Pamela Rosenberg
General Director

SAN FRANCISCO OPERA
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Leadership gifts provide the greatest level of support to San Francisco Opera. These philanthropically inspired gifts have a significant impact on the annual success of the Opera's programs and
set the standard for Medallion Society membership. We are privileged to recognize these members’ generosity for performance years 2004 and 2005 (recorded between August 1, 2004 and
September 15, 2005). Please note that we have made every effort to ensure that our lists of supporters are up-to-date. It is possible that a name may have been misspelled or omitted. If so, please
accept our sincere apology and kindly notify our Development Department at (415) 565-3214, so that we may make the appropriate change (o our records.

(hairman's Circle
$500,000 to $999,999

Roberta Bialek

Carol Franc Buck Foundation
San Francisco Opera Guild
Mrs. Alfred S. Wilsey

President's Circle
$250,000 t0$499.999

Leslie & George Hume

Mr. & Mrs. J. Burgess Jamieson
Mrs. Gorham B. Knowles

Mr. & Mrs. David T. Traitel

Digmond Circle
£100,000 to$249999

Robert Mailer Anderson & Nicola Miner

Jane Bernstein & Bob Ellis

Athena Troxel Blackburn &
Timothy Charles Blackburn

Mr. & Mrs. John M. Bryan

The Corrigan-Walla Foundation

Mr. & Mrs. Reid W. Dennis

Mr. & Mrs. Dixon R. Doll

Dr. & Mrs. Robert B. Fenwick

Mr. & Mrs. F, Warren Hellman

Mrs. Jaquelin H. Hume

Peter & Honey Johnson

Maurice Kanbar

Mr. Lorry |. Lokey*

Mr. & Mrs. Angus A. MacNaughton

Mr. & Mrs. J. Patterson McBaine

Alice & Bill Russell-Shapiro

Mr. & Mrs. Marshall I. Wais*

S. T. White

Mr. & Mrs, Brayton Wilbur

Anonymous (1)

Platinum Circle
$50,00010$99999

Mr. & Mrs. Peter H. Black
Gay-Lynn & Robert Blanding
Estate of George M. Bowles
Ms. Annette Campbell-White* &
Dr. Ruediger Naumann-Etienne
Ray & Dagmar Dolby
Valerie & Paul Crane Dorfman
Margareta & Staffan Encrantz
Concepcion & Irwin Federman
Michael A. Harrison & Susan Graham Harrison

(OMPANY SPONSORS

Ann & Gordon Getty Foundation*
John & Cynthia Fry Gunn
Mr. & Mrs, Charles B. Johnson
Franklin & Catherine Johnson
Koret Foundation
Mrs. Edmund W. Littlefield
Bernard & Barbro Osher*

Jaquelin Hume Foundation
John Hutchinson
Mr. & Mrs. C. Bradford Jeffries
William & Gretchen Kimball Fund
Honorable Howard H. Leach & Mrs. Leach
Lip-Bu Tan & Ysa Loo Foundation
Mrs. Diane B. Lloyd-Butler
Karl O. & Kristen Mills
Mr. & Mrs. Robert W. Morey
Nancy 5. Mueller
Mr. & Mrs. M. Kenneth Oshman
Mr. & Mrs. Steven MacGregor Read
Dr. & Mrs. Richard Rigg
Mr. & Mrs. Arthur Rock
The C. P. Russell Fund of

the Columbia Foundation
Thomas F. & Barbara A. Wolfe
Anonymous (2)

Gold Circle
§25,000 to 49,999

Mrs. Marjorie Appleton
Greer & Veronica Arthur
Babcock Family

Edward & Rosemary Baker
Mr. & Mrs. David Balabanian
Rachael Balyeat

Mark ). Barrenechea & Sydney S. Leung, Esq.

Mr. & Mrs. Richard M. Bastoni*
Mr. & Mrs. Joachim Bechtle
Joan Belden

Mr. & Mrs. Fred B. Bialek

John & Romana Bracco

Carol Franc Buck & Mistral Cumberlege
Mr. & Mrs. Edgar M. Buttner

Dr. & Mrs. Ronald E. Cape

Mrs. Thomas B. Crowley

Mrs. Myron Du Bain

Lisa Erdberg & Dennis Gibbons*
Mrs. Lennart G. Erickson

Ed & Barbara Eschbach

Ms. Kristina Flanagan

Mr. & Mrs. Arthur . Fritz Jr.
William W. Godward

Mr. & Mrs. Ernest Goggio
Mr. Robert C. Hardie

Ms. Nula Harvey

Mary & Craig Henderson*
Barbara A. Henry

Mr. & Mrs. Warner Henry
Mrs. William R. Hewlett
Ms. Doreen H. Y. Woo Ho
Mrs. Orion L. Hoch

Bruce W. Hyman

in honor of Toni Landels Hyman
Lissa Morgenthaler-Jones & David V. Jones
Sally Jordan
Noelle Leca & Michael Moradzadeh*
Mr. & Mrs. Fred M. Levin,

The Shenson Foundation®
Tom Lockard & Dr. Alix Marduel
Dr. & Mrs. H. H. Loomis, Jr.
Fern & Bill Lowenberg*

The Malouf Family

Mr. Stephen T. McClellan*

Mr. Nion Tucker McEvoy

Anne & Malcolm McHenry
Elaine McKeon

Mrs. James K. McWilliams
G.H.C. Meyer Family Foundation
Janet & Jeffery W. Meyer
Gladyne K. Mitchell & Holbrook T. Mitchell
Milton Mosk & Tom Foutch

Mr. & Mrs. Ben Nelson

Norman & Carol Nie Foundation
Harold & Gertrud V. Parker

Mr. & Mrs. Richard H. Peterson
Mr. Rico J. Petrini

Mr. & Mrs. John S. Renard

Mr. George R. Roberts

Mr. & Mrs. Theodore Rosenberg
Mr. & Mrs. Barry Rosenstein®
Donald C. Runnicles

Mr. James H. Schwabacher*

Mr. & Mrs. Edwin A. Seipp, Jr.
Ms. Ruth A. Short

Roselyne C. Swig

William Laney Thornton &

Pasha Dritt Thornton*®
Mr. Daniel G. Volkmann, Jr.
Ronald & Emely Weissman
Anonymous (1)

* indicates that a portion of the donor’s gift is
designated to San Francisco Opera Center,
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Harriet Meyer Quarré, Founding President 1983-1987

Mrs. Alfred S. Wilsey, President 1988-1994

Mrs. Harry Wetzel, President 1995-2003

Donors of $3,000 or more to San Francisco Opera are offered membership in the Medallion Society. The extraordinary generasity of Medallion Society members is a primary source of support
for productions and artistic programs, arts education and the development of young artists. We are pleased to offer Medallion Society members a variety of benefits including priority seating,
reserved parking, personalized ticket service, behind-the-scenes visits, and an invitation to the Annual Awards Luncheon. San Francisco Opera gratefully acknowledges the members of the
Medallion Society for performance years 2004 and 2005(recorded from August 1, 2004 through September 15, 2005). For information on how you can join the Medallion Society, please
telephone (415) 565-6401. Please note that we have made every effort to ensure that our lists of supporters are up-to-date. It is possible that a name may have been misspelled or omitted. If so,
please accept our sincere apology and kindly notify our Development Department at (415) 565-3214, so that we may make the appropriate change to our records. Thank you.

Silver Circle

$20,000 to $26,999

Mr. & Mrs. Adolphus Andrews, Jr.

Mme. Irina Roublon Belotelkin

Mr. & Mrs. |, Peter Cahill

Mr. & Mrs. Peter W. Davis

Ms. Jane B, Dunaway

Mr. & Mrs. William C. Edwards

Mrs. Clelia M. Gray

Mrs. A, C. Helmholz

Ms. Kathryn W. Holmes

Mr. & Mrs. Robert A. McNeil

Alex Mehran

Barbara & John Packard

Howard & Victoria Palefsky

Mr. & Mrs. Howard Renshaw

Mrs. William C. Robison

Ms. Pamela Rosenberg

Lucy Tompkins, M.D. &
Stanley Falkow, M.D.

Dr. & Mrs. John A. Zderic

Silver Gircle
§15,000 t0$19,999

Ms. Fritzi Benesch
Joel & Eileen Birnbaum
Alan R. & Sally J. Brudos
Mr. & Mrs. Lyman H. Casey
Yogen K. & Peggy Dalal
Ms, Jacqueline Evans
Mrs. A. Barlow Ferguson
Mr. Martin L. Flanagan
Joan & Charles Goodman
Mr. David W. Hall
Marie & Palmer Hotz
Sean A. Johnston
Mary Lemmon & Emest Bloomfield
Mrs. Richard P. Lieberman
Lisa Lindelef & John Lyons
Arthur Lund & Agnieszka Winkler
Mr. Edmund R. Manwell
Mr. & Mrs. Harold A. Parichan
Mrs. George A. Pope
William D. & Maril Rasdal
The Hon. & Mrs. William K. Reilly
Louise H. Renne & Paul A. Renne
Mr. Denis T. Rice
Bob & Terri Ryan
Ms. Lisa Sardegna
The Honor;gieeg &

Mrs. George P. Schultz
Marketta & Ron Silvera
Larry & Joyce Stupski
Drs. Oldrich & Silva Vasicek
S00 & Raj Venkatesan
Lida & Alejandro Zaffaroni
Anonymous (2)
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Silver Circle
$10,000 to$16,999

Dr. Katherine Adams
Norby Anderson
Ross E. Armstrong
Mr. Brian Atwood
Dr. & Mrs. Robert Baer
Constance Goodyear Baron &
Barry C. Baron, M.D.
Ms. Courtney Benoist &
Mr. Jason M, Fish
M. Robert E. Bernard
Marcia Bieber
Mrs. Ann Bjorklund
Nordin & Donna Blacker
Mr, & Mrs, Amold L. Bloom
Mrs. Francis Bonura
Edward Paul Braby, M.D.
Jerry & Maria Brenholz
Ms. Barbara Brown
Rike & Klaus Burmeister
Mrs. James P, Butler
Peter & Jane Carpenter
Julia Frohlich Cherry
Leonard & Marie Collins
Ms, Alice M. Corning
Mr. & Mrs. Warren J. Coughlin
David & Ann Crockett
George & Susan Crow
Dr. John & Lois Crowe
Mr. T. L. Davis &
Mrs. M. N. Plant Davis
Dennis Charles DeFevere
Mr. Orlando Diaz-Azcuy
Julie & Robert Dickson
Mrs. Richard Dobbins
Mr. & Mrs. Robert A. Dolin
Mr. & Mrs. William G. Doolittle
Donna Dubinsky & Leonard Shustek
Delia Fleishhacker Ehrlich
G. Pete Encinas
Robert Epstein & Amy Roth
Jacqueline L. & Christian P. Erdman
Maria Manetti Farrow
Doris & Donald Fisher
Anne Fisher
The Wilhelm Furtwangler
Society of America
Mona Geller
Ms, Pamela George
Kurt Tristan Geselbrach &
Francisco Guevara
David Gockley
Mr. & Mrs, Richard A. Goodrich
Mr. & Mrs, Frederick Grauer
Mary & Nicholas Graves
Wanda Lee Graves
Geoffrey & Marcia Green
Mrs. Robert M. Greenhood
Estate Of Ann Hall

Joe & Dee Hartzog
Gary & Kathie Heidenreich
Alired & Ruth Heller
Jacqueline Hoefer
Mr. Andrew House
Inverlochy Foundation-
Daniel E. Stone Fund
Ms. Ruth C. Jacobs
Barbara & Ron Kaufman
Lawrence A. Kern
Walter & Anne Kieckhefer
Mary Louise Kirch
Robert & Dorothy Kissick
Mr. Theodore A. Kolb
Karen J. Kubin
Bill & Jeanne Landreth
Joan & William Larkin
Mr. Randall E. Laroche
John & Sandra Leland Foundation
Mark & Debra Leslie
Ms. Vera Long
Victor L. Marcus
in memory of Charlotte Marcus
Lori & David Marquardt
Timothy J. Marten, M.D.
Mr, Gilbert E. Matthews
Dr. Jack M. McElroy
Elaine McKinley & Kit Durgin
Mr. & Mrs. Burton |. McMurtry
Helen & John Mever
Ms. Lorna Meyer
Bruce & Adrienne Mitchell
Mr. & Mrs. Stuart G. Moldaw
Mrs. Anthony P. Morse
Miko & Bob Masher
Dr. Lois Levine Mundie
Paula & John Murphy
Ms. Andrea Okamura
Mr. & Mrs. Julian E. Orr
Mrs, William H. Orrick, Jr,
John S. Osterweis
Maxwell G. Paley &
Gregory ). Corrales
Ms. Carol E. Parker &
Dr. Gerhard H. Parker
Gary Pinkus
William & Joan Porter
Patric & Mary Powell
Peter & Peggy Preuss
Mr. & Mrs, Laurence D. Purcell
Carol & J. Leighton Read
Suzanne & Robert Rediern-West
Ms. Karen Richardson &
Mr. Jon Rubinstein
Dr. & Mrs. Robert M. Rinehart
Dr. & Mrs, Paris Royo
Philip Schlein
Ms. Catherine Schmidt
Ms. Kathleen Scutchfield
Maryanna G. Shaw
Mr. K. Hart Smith

Madeline & Isaac Stein
Mr. & Mrs. G. Craig Sullivan
Mr. & Mrs. James R. Swartz
Mr. & Mrs. Faber Tan
William & Marilyn Timoney
Mr. & Mrs. Gary |. Torre
Marimar Torres
Markos & Eleni Tsakopoulos-
Kounalakis Fund
Mr. & Mrs. George Von Gehr
Mrs. Edmond C. Ward
Jeanne R. & Charles R. Wichman
Mr. Glen E, Williams &
Ms. Claire von Frasunkiewicz
Mr. & Mrs. Don B. Yates
Mr. Salahuddin Yosufzai
Mr. & Mrs. Peter M. Zuber
Anonymous {6)

Intermezzo
$1500 1059999

Mr. Paul B. Althouse

Dr. Robert Aycock

laseph Bernstein, M.D.

Mr. & Mrs. Robert N. Bloch

Mr. & Mrs. Corwin Booth

Dr. Heinz & Camille Brinks

Neill & Linda Brownstein

Dr. & Mrs. John W. Bruns

Susan Nycum Buckley

Frank & Pat Carrubba

George & Laura Cline

Mrs. Paul B. Cole

Leonard & Alice Collier

Arthur D. Colman, M.D,

Ms, Elizabeth W. Colton

Lin Coonan

Derwin A, Cox & Teresa Chang

Timothy D. Dattels &
Kristine M. Johnson

Robert & Daryl Davis

Mr. & Mrs. Bradley DeFoor

Mrs. Ray E. Demmon

Mr. & Mrs. Bruce C, Dodd

Katherine & Peter Drake

Dr. Patricia W. Durhin-Heavey

Judith & Wayne Earl

Dana & Robert Emery

Mary Fay

Dr. & Mrs. Victor Fellows

Mr. & Mrs. Noel Fenton

Ms. Jessena Finn

Dr. & Mrs. M.D. Flamm, |r.

Ms. Shirley |. Foreman

Mr. & Mrs. T. Jack Foster, Jr.

Mr. & Mrs, Carlo 5. Fowler

Dr. Al Garren

Keith & Priscilla Geeslin

Mr. Douglas Morse Gilmour

Ms. Anne Gray

Crawford H. Greenewall, Jr,

Mimi & Peter Haas

Mr. & Mrs. L. W, Haris, Jr.

Mrs. Elwood M. Haynes

James A. & Jayne Heagy

Dr. M. Henry Heines

Mr. Austin Hills
Mr. Robert W. Hofer
Brian & Rene Hollins
Frederick G. Hudson, M.D.
Fatricia & Philip Jelley
Edmund & Jeannie Kaufman
Estate of June Hope Kingsley
Patricia Lee
. Stoner Lichty, Jr.
Marcia & Bill McConnell
Dan McDaniel, M.D.
George & Marie McKinney
Tamara N, Merrilt Trust
Christine Miller & Gary Glaser
Mr. & Mrs, James Milner
In Memory of Mrs. Norma Miner
M, Lori Mirek & Mr. Kenneth Pelowski
Ann Marie Mix
Frank & Margaret Morrow
y & Boyce Nute

Judy OYoung, M.D. & Gregg Hauser
Mark & Mauree Jane Perry
Peter Wiley & Valerie Barth
Frances Petrocelli &

Charles B. Wilson, M.D.
John & Maria Pitcaim
Plonsker Financial Managment

Consultin:
In memory UF‘ Meg Quigley
A. G. & Jean Raisch
Raymond Family Foundation
Mrs. Anna Becky Redlich
Leigh & Ivy Robinson
Dr. & Mrs. George Rosenkranz
Gerald B. Rosenstein &

Leonie |. Darwin
Mr. Joseph A. Rosenthal
Mr. Paul L. Rowe &

Mr. R, Michael Sereno
Drs. Martin E. & Corazon D, Sanders
Mr. & Mrs. John Sanguinetti
Dr. & Mrs. David Tai-Man Shen
Francoise & Andrew Skurman
Stephen Smoliar & Linda Dembo
Mr. & Mrs, Alan Stanford
Tania Stepanian
Dr. Jeffrey L. Stern
Mr. & Mrs. Robert E. Sullivan
Barbara & Eugene Toschi
Mr, & Mrs, James S, Tunnell
Mr. Vijay Vaidyanathan
Ms. Barbara Walkowski
Wintersteen Family Fund of

the Marin Community Foundation
Caroline Wood
Joan Zawaski & Rona Siegel
Anonymous (2]

Benefactor
$5,000t0$7.499

Dr. & Mrs. George Allman
Claire & Kendall Allphin

Ms. Ann Alpers

Ms, Helen Anderton

Mr. Masao Ashizawa

Mr. & Mrs. Edward Aslanian
Mr. & Mrs, Victor Baglio, Ir.
The James R. Bancroft Family

SAN FRANCISCO OPERA




Medallion Saciety

Ms. Kathy Baron

Ellen & Thomas Bauch

Mr. Frank §. Bayley

Scott Beth & Keith Jantzen

Margrit Biever & Robert Mondavi

Jared & Claire Bobrow

Richard A. Bogard & Iris M. Fraser

Mr. & Mrs. Johnson 5. Bogart

Lucia Bogatay & Thomas D. Wickens

Robert & Kathleen Bond

Jean Chapman Born, M.D.

Ms, Sarah Bryan

Mr. & Mrs, John E. Cahill, Jr.

Mr. Randall J. Cali

Ms. Frances Campra

Solomon Cera & Chandra Sen

Mr. & Mrs. Arnold C. Childhouse

Ms, Cecile Chiquette

Lloyd & Janet Cluff

Mr. Lawrence K. Cohen

Mr. & Mrs. Henry Coles

Dr. & Mrs. Lawrence Colin

Michele Corash & Laurence Corash

Jim & MaryLou Corrigan

Robert & Laura Cory

Ron Cowan

Dr. & Mrs. Alexander Cross

Sara & Bill Cumbelich

Mrs. Joseph D. Cuneo

Mr. Edward Dantzig

Dr. & Mrs, Philip Dauber

James Whittman Dear &
Michael Kearney

Dr. & Mrs. Herbert H. Dedo

Carl & Therese Degler

Ms, Jan Deming

Mrs. Peter Dinkelspiel

Mr, Carl Dierassi & Diane Middlebrook

Mrs. Michael D. Dooley

Elizabeth B. Dubin

Camille Cavalier Durney

M. & Mrs, Robert Eshleman

Mr. Carl H, Feldman

Mr. & Mrs. Elliott Felson

Mr. Alexander L. Fetter

Mr. & Mrs, Robert Freedman

John & Paula Gambs

Mrs. |. R, Garber

Mr. Michael M. Garland

Marcia & John Goldman

Mary A, Goodman*

Mr, Brian Gould

Hon. lsabella H. Grant

Anne & Michael Green

Dr. M, Greenwood

Mr. & Mrs. Richard G. Grey

Mr. & Mrs, Richard Griffith

Richard |. Guggenhime, Ir.

Ms. Eleanor Guilford

Dr. & Mrs. Robert E. Hales

Ms, Barbara Hancock

Jane & David Hartley

Walfgang & Alexandra Hausen

Ms. Miranda Heller

Mr. & Mrs, Robert D. Heller

Mr. Walter Hewlett

Mrs. Charles Henri Hine

Roger & Silvija Hoag

Mr. Terrance G. Hodel

Dr. & Mrs, C. Lester Hogan

Thomas F. Holt

Shirley Hort

Ms. Kimberly Hughes

Mr. David S. Hugle

Kamilla & John Hurley

Arlene G. Inch

Mr. & Mrs.. W. Turrentine Jackson

William & Leticia Jarvis

James Earl Jewell

Mr. & Mrs, William Jurika

Simon Karlinsky & Peter Carleton

Dick & Sherry Karrenbrock

Mr. & Mrs, Mark O. Kasanin

Avi & Maayan Katz

SAN FRANCISCO OPERA

Dr. & Mrs. Martin Katz
Thomas & Dianna Kessler
Mr. Michael Khourie
Mr. & Mrs. William W. Klaproth
Dr. Susan & Mark R. Kroll
Dr. Michael Kushlan
Ms. Yael Landan
Joan & Ralph Lane
Mrs, W, Keene Langhome
David A, Lauer
Mr. Martin Leclerc
Mr. & Mrs. Theodore Lee
Kenneth & Carol Leitch
Dr. & Mrs, John Lenahan
Mrs. Jane LeRoux
Rhoda & Elliott Levinthal
Mr. Raymond Lifchez &

Ms. Judith Stronach
Ms. Anna Longwell
Mr. & Mrs. Lawrence Ludgus
Dave Mansen
Richard |, Marchand, M.D.
Mr. & Mrs. David Marsten
Mr. & Mrs. S. M. McAvoy
John H. McGuckin, |r.
Mr. & Mrs, Paul L. McKaskle
Mrs. Agnes B. Mead
Drs. Robert & Thurid L. Meckel
Dr. & Mrs. Beryl D. Mell
Dr. Linda A. Membreno
Ms. Maya Meux
Miss Vivienne E. Miller
Mr. Robert B, Mison
Wade A. Morehouse, Ir.
Walter €. Mortenson
Mr. & Mrs. Thomas Morton
Mr. & Mrs. Robert A. Muh
Dr. & Mrs, Fraser Muirhead
Robent Munday & Evamarie Doering
John Shatt & Heidi Munzinger
Thomas |. Musci, M.D.
Mr. Herbert T. Nadai
Dr, Stephen Nagy, Ir.
Miss Jean Ware Nelson
Dr. Florence R. Oaks
Mr. David Oldroyd
Stephanie Oana & Joseph Osha
Mr. Edward Penhoet
Neil C. & Elsa 5. Pering
Dr. & Mrs. Roland K, Perkins
Colin & Shauna Pickett-Gordon
Scott Plakun & Dr. Milton P. Schaefer
Mr. G. Ross Popkey
Mr. & Mrs. Irving Rabin
Ms, Pat Rees-Miller
Mrs. Barrie Ford Regan
Mrs. John P. Renshaw
Tom Rice & Kathleen D. FitzGerald
Mrs. David W. Ridgway
William Robertsan & leva Zvargulis
Mrs. Alan 5. Robinsan
Mr. & Mrs, Barr Rosenberg
Mr. James Ross
Bertram & Susan Rowland
Richard Rubin & H. Marcia Smolens
Geoffrey & Joan Rutkowski
Harry & Carol Saal
Maureen Kennedy Salaman
Paul G. Salisbury
Mr. Felipe R. Santiago & Barry T. Joseph
Kazuko Sasaki
Dr. €. G. Scarborough
Dr. & Mrs. Rolf G. Scherman
Betty |. Schreiner, M.D.
Dr. & Mrs, Theodore Schrock
Leo H. Schuering, Jr.
Linda & David Shaheen
Gary & Dana Shapiro
Virginia Short
Drs. Edward & Dale Sickles
Dr. & Mrs. Jon F. Sigurdson
Mrs. Andrew W. Simpson Il
Mr. & Mrs. Raj Singh
Walter & Judith Sleeth

Mr. Frederic Smith

Dr, Virginia B. Smith

Dr. Cynthia Soyster

Mary Ann Spitters

Dr. & Mrs. Stuart Steinberg
Ms. Francoise Stone

Prof. & Mrs. A, Streitwieser
Gordon & Chloe Sundara

Jan Thomson & Roy Levin

Mr. J. Stephen Thornborrow
Sarah Tilton & Lawrence Low
Mrs. Betty 5. Toy

Norman & Carol Traeger

Mr. & Mrs. John G. Troster
Richard D. Tuck

Sidney R. & Nancy Unobskey
Carol Schussler Van Wijnen
Dr. Don B. Van Derby

John Max Vogel, M.D.

Merti Walker & Beth Fillmore®
Mr, & Mrs. Bruce Walker

Mr. & Mrs. Edward J. Wasp
Rasalie V. Weaver

Mr. William E. Wecker

Mr. & Mrs. Harry Wetzel

Mr. & Mrs, Theo P. Winarske
Ms, Marcia E. Wolfe

Mr. & Mrs. Y, Wood Wong
Mr. Paul Wonner

Mrs. Betsy Waolpert

Charles & Edna Yanoisky

Mr. & Mrs. Pierluigi Zappacosta
Sondra Zentner & Paul Wilson
Mr. & Mrs. Howard Zumsteg, Jr.
Anonymous (7}

Founder

$4,000 t0 56,999

Steve & Ina Bauman

Mr, Craig Benner & Dr. Darren Wong
Robert & Jean Brock

Mr. & Mrs. Alexander Calhoun
Janice E. Charlup

Martin Checay

Mrs. Annelle Clute

Drs, Richard & Sandra Cohen
Anthony & Anne Damore
Mr. Jefirey Dauber

Sandra 0. Donnell & Justin M. Faggioli
Ms. Margaret Hart Edwards
M. James Elacqua

Mr. & Mrs. Louis C.G. Fisher
Phyllis K. Friedman

Mr. Paul Gantz

Mr. Rich Gerhardt

Mr. Stanley Gillmar

Dr. Kathleen Grant

Sarah T. Herriot

Lottie & Henry lig

Mary Kay Kane

Kurt & Ann Latta

Dr. & Mrs. W. Dale Lazier
Kurt & Elsa Leswing

Mr. & Mrs. David Lieberman
William J. . Lonsdale, M.D.
Mrs. john Manwaring

Ms, Jo Martinoni

Maureen McClain

Mrs, Helen McCormack

Mr. James R. Meehan

Mz, & Mrs. |. Alec Merriam
Carl & Nancy Meyer
Virginia & Ralph Miller

Mr. James C. Moora

Thomas & Lydia Moran

Ms, Janet D. Morris

Ms. Dena Motley

Mr. Peter Johnson Musto:
Fred & Joyce Nicholas

Mark H. Nishiki, M.D.

Mr. Bernard Peuto

James & Andrea Pleiffer
Gene M. Phillips, M.D.

Dr. judith Pickersgill

M. Ronald A. Rebholz

Mr, Rabert 5, Reis

Richard & Jean Ringe

Mr. Dorian P. Sarris

Betty & Jack Schafer

Mrs, Imgard Schmid-Maybach

Mr, & Mrs. Wm. A, Seavey

Dr. & Mrs. James Shapiro

David & Barbara Sloss

Curtis & Barbara D. Smith

M. Donald Sobelman

M. Robert L. Speer

Ms. Donna D. Stephens

Mr. Edward Storm

John & Sharon Tastor

Dr. & Mrs, Allan M. Linger

Ms, Pauline Valeriano

Dr. Catharine van Ingen &
Dr, W. |. Wisniewski

Mes. Susan Woo

Mr. & Mrs. E. William Yund

founder
BDL% 103,999
Mr. & Mrs. Derek A, Adelman
Dr. Lefkos Aftonomos
Daniel Alegria
Mr. & Mrs. Jose R. Alonso
Gregg & Caroline Alton
Mr: & Mrs, Fred H. Altshuler
Donald & Arlene Anthony
Mrs. R, Kirklin Ashley
M, Reynette Au
D Christine Avakoff
Mr. Melvin Bacharach
Mrs. Edgar E. Baker
Mr. Alexandre Balkanski
Mr, Charles Ball, Jr.
Mrs. Ruth Bancroft
Ernest A, Bates, M.D.
Fedele & Linda Bauccio
Mr. & Mrs. Ralph Baxter
Mr. & Mrs. Tom Baxter
Robert H. Beadle & H. Bruce Mininberg
M. R, |. Beardsley
Dr. Robert & Irene Belknap
Mr. Andrew |. Bellotti
Bob & Valli Benesch Tandler
Janet & Chris Bensick
Paul & Mildred Berg
Mr: & Mrs. Edwin Berkowitz
M. & Mrs. Robert P. Berryman
Mrs. Elaine Leanes Bertolina in memory of
Mrs. Chrysanthy Leones, Trustee, W.M.B.
Dr. Barbara Lynn Bessey &
Dr. Kevin |, Gilmartin
Dr. Jerome W, Bettman
Dr. & Mrs. W, H. Bevan-Thomas
Luther & Maureen Birdzell
Mr. Harold Blajwas & Dr. Alisp Burgess
Mrs. Frederick Bold, Jr.
Wallace E. Breitman & Monica M. Wohléerd
Marvin & Manlyn Brenner
Dr. Timothy Bridge
Mr. & Mrs. Timothy N. Brown
Laura Bryan & Timothy Logan
Mr. Hamilton V. Bryan
Donald Buhman & C. Wray Humphrey
Ms. Jane T, Burrows
Mrs. john C. Callan
Mr, Arthur H. Calven
Mr. & Mrs. Harry F. Camp
Michael & Shirley Carroll
Frances Monet Carter
Mr. Gearge Carter
Richard & Molly Casey
Dr. ). Samuel Chase
Dr. & Mrs., Earl F. Cheit
Melvin Chemev
Mr. Frederick . Chung
Ms. Florence Morrison Clark
Mr, & Mrs, Richard Clark
Dr. Vicki Coe
Alvin & Helene Cohen
Ms. Claudia Coleman
Ms. Mary Condy
Charles Connar, M.D.
Rudolph R. Cook
Erika & Dennis Corradi
M. fon Cosby.
Bill & Nancy Cotton
Michael & Jean Couch
Copley E. Crosby
Ms. Mary A, Culp
Arthur W, Curtis
Mr. Orville W, Dale

Mrs. Alexander Dallin

Arlene & Richard Daniels
Charles & Dorothy Davis

Mr. & Mrs. Stephane de Bord
Arlene & Bruce Bueno de Mesquita
Me & Mrs. Marvin Dennis
Kathleen M. Dibble

Mr. & Mrs. Thomas E. Dienstbier
Jeanne L. Dietle

Mr. & Mrs, |. Philip DiNapoli
John & Marion Dodd

Mary Alice Dreiman

Ms, Marta |, Drury

Mes. Gordon Dunn

M. & Mrs, Joseph Ehrmian |1l
Donald & Janice Elliont

Susan Euphrat

M, Geraldine Farber

Mr. & Mrs. Paul Fayollat

Dr. Bette Borden Felton

Mr, David A. Fencl

In Memory of John H. Finger
Robert B. Fling, Jr.

Ms. Julita Fong

Mrs. Robert Fomni

Daryl Fox & Dr. Houtan Khatami
Me. Jean-Marc Frailong
Thomas & Pamela Frame

Mr. & Mrs. Peter Frazier

Dr. & Mrs. Lee Freeman

Mr. & Mrs, Nicholas §. Freud
M. & Mrs, William M, Friede
Ms. Ellen A. Friedman

Mr. & Mrs. Donald Frischmann
Karen Kirk Gabrielson
William G. Gaede

Kathryn & Martin Gaehwiler
Lynn & Claude Ganz

Ms. Eileen M. Gardiner

Jack & Carroll Gardner

Dr. & Mrs. Amold Gazarian
Marlena & Julia Gee

James & Laurie Chielmetti
James Ghielmetti

Dr. & Mrs. Peter N. Giovan
D, & Mrs. Harvey W. Glasser
Mr, Anthony T. Go

D, & Mrs. Marvin L. Gordon
Dr. & Mrs. Kenneth Gottlieh
Mr. Reeve Gould

Mr. Millord V. Gradiska

Mrs, Richard Gratton

Mr. & Mrs. Donald |, Graulich
Bemice E. Greene

Hans Gronowski

Mr. & Mrs, Patrick Gunning
Dr. Kay Guriter

Dr. & Mrs. John G. Gurley
Robert R, & Erika Hagopian
Rob & Yukari Haitani

Dr. & Mrs. Glenn G. Hakanson
Ms. Bronwyn Hughes Hall
Terry L. Hamilton

Graeme Hanson, M.D.

Ms. Diana Haris

Kirke Hasson

Ms. Anna Hawken
Wellington S. Henderson, Jr.
Mr. Robert Henig

Marion Higgins

Dr. lan Hinchliffe

Larry & Betty Hinman

Linda Hodge

Mr. & Mrs, David Hodges

Al Hoffrman

Mr. Kenneth L. Holford
Steven & Laurie Holland

M. Siavosh Honari

Mr. Larry Horton

Samuel C. Hughes, M.D.

Ms., Mary Idso

David K. & Kay Duke Ingalls
Paul Isakson, M.D.

M. Glen Jarvis

Mrs. Proctor P. Jones
Rosemary Joyce & Russell Sheptak
Mr. Jaime Jue

Anne D. Kaiser & Robert P. Taylor
Dr. & Mrs, Hisashi Kajikuri
Col, & Mrs 8. V. Kane

Mr, Fred L. Karren

Jefirey & Anne Marie Kalz
Drs. Phyllis A. Kempner & David D Stein
Ms. Katharine B. Kent

Me. & Mrs. Herbert Kerlinger
Harlan & Esther Kessel
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Medallion Society

Mrs. Thomas F. Klemnan

Richard & Marianne Kipper
Claudia Bray Kitka

Myma L. Kizer

Gordan Klein & Nancy Lawrence
Roben & Linda Klett

Mr. David Kline

Ms, Mary . Kneip

William Knorp

Judith & Harlan Koch

Dale & Sue Kocienski

Dr. & Mrs. Robert Kradjian
Andrea Manson K

Professor Emest Kuh & Mrs. Kuh
Mr. & Mrs. Douglas Kyle

Mr. & Mrs. Charles La Follette
Dr. Darlene Lanka

Ms. Judith Larsen

Mr. Norman T. Larson

De. & Mrs. Laurence Lasky

Ms. Amy A, Laughlin

Mrs. Jan V. Lawler

Mrs. Olive Lawton

Peter V. Leigh & Pamela 1. Smith
Anthony Lewin & Jean Bertrand
D Richard | eute

M. John E. Leveen

Mrs, Nancy Donnedl Lilly
Claire & Herbert Lindenberger
Mr. & Mrs, John W, Lindstrom
Dr. & Mrs. Ashley Lipshutz

D, Britt-Marie Ljung

M. William R. Lloyd

Mr. & Mrs. Vincent Lo

Ms. Gwendolyn Locke

Mr & Mrs. John A: Lord

Ms. Kay Lucas

Francis Ludwig & Jovita B. Ludwig
M. Barry Lynch

M & Mrs. Laurence R, Lyons
Mrs. Jennifier MacCready

Mr. & Mrs. Lindsay MacDermid
Charles R. Mack

Edward Koester & Betty Maddux
Mr. Dennis R, Mahaney
Richard Marciano & Teresa Middleton
Robert Marcus

Dr. & Mrs, Elwin Marg

Mr. & Mrs. Philip Marineay
Ms. Thidma Marken

Pamela Marron, M.D.

Mr. Kenneth Vergil Marsh

Mr. & Mrs. Michael Marston
Mr. & Mrs, Francis Martin (Il
Sharon & Wayne Mascia

Mr. & Mrs. L. W Thomas May
Mr, John M. McBaine

Judge Lucy Kelly McCabe

M, Patrick McCabe

Ms, Kathleen McEligot

Mr. Robert Meister

Dr. Ritu P. Meister

Mr. & Mrs. Kurt Melchior

Mr. & Mrs. Richard Meyerhoff
Dr. Judy C. Miner

Katrina & John Miottel

Ms. Coseite Mitchell

Mrs. Emiko M. Moffit

Dr. & Mrs, Thomas G, Moore
Dr: & Mrs, James Moorefield
Mr, & Mrs. James Morrell

M, Steven P, Muris
Maryanne Mot

Mr. & Mrs. Steven 2 Moulds
Dr, Patricia Mundelius

James & Ruth Murad

Klaus Murer

David & Marilyn Nasatir

Mr. Charles & Dr. Laura Nelson
Marie |. Niemann

Gerald & Ortrun Niesar

Dr. & Mrs, James Nirenstein
Mr. Paul Nordine

Mr. & Mrs, Thomas Olcott
Commodore & Mrs: K. Orcutt
Ms, Marie Luise Otfto

Ms. Catherine A. Owen

Mr. & Mrs. F, Ward Paine

Mr, Janies E. Palmer

Julian T, & Robin MW, Parer
Dr. Richard & Jean Park

Mr, & Mrs. Stephen M, Patchel
Mr. & Mrs. William |. Patterson
Ms. Anna M. Payne

D Richard W, Petersan

Mr. Richard Petrucei

. Jason Phillips & Sheita Schioeder
Mr. & Mrs. Allen M. Phipps
Gretchen & Thomas Pomeroy
Donald & Juanita Potter

Ms, Elizabeth Prowers

Tony Price & Connje Cox Price
Ms. Michele Profant

Mrs. Harriet Mever Quarré
Ruth Quigley

Ray Rasul & Barbara ). Sullivan
Mr, & Mss, Giainluca Rattazzi
Dr. & Mrs, Robert Ray

Mrs; Jeanne Reade

David & Suzanne Redell

Dr. & Mrs, John B, Reed

Mr. & Mrs. john B. Rees

D& Mrs. Bernard Resnick
Mr. Steven D. Reynolds

Ms, Essie L. Richmond

Mr. & Mrs. joseph Riggio

Orli & Zack Rinat

Kathryn E. Ringgold

Mr. & Mrs. Wayne Robing

Ms. Violet B, Robinson

Mr. & Mrs. Michael E. Rolland
D, & Mrs. Ermest Rosenbaum
Ms. Susan Rhee Rosenblan

Dr. & Mrs. Roberto Rosenkranz
Ms. Barhara ). Ross

Elizabeth Boardman Ross

M. Floyd W. Ross

Antonio Rossmann & Kathryn Bums
Prentice & Paul Sack

M John Stanley Sakowich
Loiise Adler Sampson

Iofie & Susan Jo Sanfilippo

Mr. & Mrs, R, L. Sapirstein
Mrs. Richard Saveri

Joseph L, & BN Sax

Doeothy & George Save

Mrs. Herminia S, Sayre

Ms. Sande Schlumberger

Dr. & Mrs. Edgar J. Schoen

Dr. & Mrs. Stephen M. Schoen
Me & Mrs. Michael Schroeder

San Francisco Opera Patrons

M. & Mrs. Ronald Schroeder
Ms. Susan Schroeder

Mrs. Kathering |, Schueler
Charles Schug

Mr. & Mrs, John R. Schwabacher
Robert & Debbra Schwanz

Jon & Noralee Sedmak

Mr. Robert Segrin

Ms, Marilyn G, Selberling
Chrrestopher & Trudi Sefwald
Robert A. & Marlene K. Seligson
Mr. & Mrs, Jatmes Severson
Darothy Nedine Shaw

David Shepherd

Mr. & Mrs. William Shilstone
Dis. Jackie & Henry Shinefield
Gerald & Donna Silverberg

M. & Mrs. Dawight Simpson
Martha Sirgo

Mrs. Claire Colling Skall

Mr. Kithy Slate & Mrs. Frances Slate
Ms, Bettic K. Slissman

Mrs. Francis X, Small

M. & Mrs, ). E. G, Smit

Bruce L, Smith, Ph.D.

Mr, James Smith

Dr: & Mrs. Marvin Smolles
Richard Alan Sallitto, M.D.

Mr. & Mrs. Leonard Sperry, Jr.
Ms, Patricia G, Stanton

The Honorable & Mrs, Wm. . Stein
Ms, Sarah Steiner-Esterkyn

M. Adrian Stevens

Robert & Margaret Stithem

Ms. Gwynne E. Stoddart

Paul Stricklin & Lisa Weston

Ms. Bemice M, Strube

Andrea & Lubert Stiyer

Kevin & Edith Sullivan

D, Jerome D, & Mary K. Swalen
Steven & Heidi Tanner

Charles & Elizabeth Thigriot

Ms. Jpan Thoma

Dirs: May. Loo & William Thurston
Ms. Sooky Trartner

Peggie & Ray Tsukimura

D Kenneth 2 Tway

M, Harry B. Ugol

Leshie & Judy Vadasz

Ms. Mary Van Voorhees

Mr, & Mrs, Leland Van Winkle
Mark & Teti Vershel

Ms. Darlene P, Vian & [, Brian P McCune
Thamas A. & Mary-Kay Vogler

Dr. & Mrs. Louls M, Vuksinick
Ms. Donna Wagner

Ann Yvonne Walker

Dr. & Mrs. Ralph O, Wallerstein
Linda M, Ward & Gary A, Getz
Herman Warsh

D Malcolm 5. M. Watts

M. Richard C. Waugh

D & Mirs, Joel R, Wisiss

Kathryn Welch

Marianne A. Welmers

Herbert A, West & Rev. Jan Hickman West
Mr. Peter 5. Weygani

Vivan W, Wing & Elizabeth Wickersham
Diana Moeris Wild

Ms. Terri Williamson

Julia B. Wilson

Philip T. Wilsan

Randy Wilson

Ms_ Sheila Wishek

Susan Wittwer

Mr. Josiah Wolcott

Gary & Tina Wolk

M. Eileen C. Wong:

Linda M. Wood

Richiard & Pauline Yellin

Mr, Chris Zaccalini

Dr. & Mrs, Richard £ Zimmerman
Dr, Eleanor L. Zuckerman
Ananymous (17)

* indicates that a portion

of the donor’s gift is
designated to San Francisco
Opera Center.

San Francisco Opera extends its deepest appreciation to all the individual contributors who helped fund the Company’s operations and programs during performance years 2004 and 2005
{recorded August 1, 2004, through September 15, 2005). Support of all amounts is most gratefully received, and we wish to pay special tribute to our patrons, donors of gifts from $1,000 to
$2,999. For information on becoming a patron of San Francisco Opera, please call (415) 565-6416.

Sustaini
o s

Mr, & Mrs. Frank Abbott » Mr. & Mrs. Robert D, Aflen » Mrs. Ludwig Altman « Robert M. Anderson & Kyong Shik Eom  Dr. & Mrs. Theodore Anderson  Me. Jefirey A, Antan = Ms. Anna Antonlucci » Douglas R. Arthue » M. Frederick Balderston
* Nicholas M. Barbaro & Sue Ellen Scheppke « Ms. Marcia Barinaga » Dr. & Mis. Edward Barthold = Ms. Brigid 5. Barton » Me. & Mrs: John M. Basler « M. Louis Belden « Mr. Max Benton » Mss. Harriet Berg » Kate & Jack Berquist «
M, Stuart Bessler » Mr. josef Betz = Sophie & Mark Alben Bevan « Donald Blais & Michael McGinley » Bill & Alison Boeckmann » Judy Bogart & Richard Hyde » Dr, Christing D). Bolla » Brisce Bowen & Junona Jonas » Mrs. Kathleen G. Braunstein
+ Ms. Helene Briggs ® lack A. Byers # Dr. Robert Paul Cabaj » Me & Mrs: Charkes Cameron « Rudd Canaclay » Mr, Donakid W, Carl » john & Ann Carroll » Peler B, Catlin * Ms. Annag Rose Chandler « Ms. Helen Cheng » Josephi & Diana Chulick o
Ms. Amy Chung  Mr. & Mrs, William 5. Clark » De. Tobin Clarke » Ms. Carlyn Clause « Ms. Sharon Clisham = Daniel A. & Mara Cahen » Mrs. Richard Cooke » Mrs. James E Court © Mr. & Mrs. Stanton L. Cox = Mr. Wesley Cox
® Peter & Teres3 Croshie » Mary Curran » Dorts Davis = Jan & Jeannie de Vries » Mz |. P Richards Dillingham  Mr. David P, Dix  Jeroms | Dodson = M, John L. Dolan = Mr. Christopher Dutton = William Ellis, M.D. » Albert M. Evexitt »
Mr. & Mrs. Henry K. Evers ® Louls & Sylvia Falcon  Bella Farrow » Dr. & Mrs, William W. Fay » Mr. & Mrs: Gerald D. Feldman = Mr. Donald Fennell = Ms. Margacet Feuer » William O, Fisher & Kathryne Bernick o Mr. & Mrs. |, Murray Fox
* M3. Sheryl Fox = Mrs. Barbara T Frank » Karen & [im Frassetto « David & Betsy Fryberger » Mr. John Garrett » Greg Gartrell & Mary Eichbauer » Mr, Sal Giambanco » Me. & Mrs, Richard M. Gleason  Dr. & Mrs. Michael Goldiield =
M. Flora Greenhoot e Mr. H. Grench » M. Lioyd Grotheer ® Timothy . & £ Ann Haggerty » Hadlan & Barbara Hall = Mr. Robert Hamerton-Kelly » David A Hearth » Willian & Ann Hefter » Glatia & Henry Hersch » Ms. Harriet Heyman &
Mr. Michael Moritz # Dr. Lucie Hirmina » Mr. Bruce Hoard » Ms. Anne Crowley Holloway = Ms. Muriel Hoppes # Ms. Sally V. Houston « Joseph €. Howard, |r. « Daniel & Eleancr Howell » Miss M. B. Hughes » Eileen B. Hultin
 Mr. Leigh A, Hurst = Mr, Clayton R Jackson » Donald & Jacqueline Jacobberger » Harry L Jacobs » Me. Robin Jagguithi ® Dr. & Mrs. C. David Jensen » Ms. Kathaleen N. fohnson » Ms. lennifer Michie Kano = Emest Kassner & Jennifer Tegel =
Lic. (Ret) Patrick 5. Kaufman » Mr, Tyrus Kaufman « Mrs. Mattie Zumwalt Keeley = Mr. & Mes. Roger Ketcham  Eileen & Arthur Klatsky  Ms. Barhara |. Knega » Mr. & Mrs. Sidney Kanigsberp « M, Todd Koons « Mr, & Mrs, Walter Kreutzer
# Paul A, & Carolyn L, Kuckein » Ms. Elizabeth Kuehner « Dr. & Mrs: Richard Kunin e Ms. Katharine Lange » Mr. William ). Lapczynski » James Paul Laumond, M.D. = Mr. Edward Lazear » Dr. Patricia Taylor Lee & Richard D, Lee »
Ted Lehmann & Catherine Lehmann M. & Mrs, Douglas Levick @ Mr. & Mrs. Gerald $, Levin # Hilda Frances Lewis & Norman Livion  Joan Libman = Helen Ann & Norman Licht » Wen-Pen Liv & Mr, Cary Losson + Mrs, Herbert Low
* Dr & Mrs. Jerold Lowenstein © Dr. Robert|. Lull » M Bruce A, MacDonald « Mr. & Mrs. Edmund MacDonald o Ms. Barbara C. Mahles ® Paudl & Arlee Mater o Roger A Mann. M.D. » Mr. & Mrs. Rendall L Manock » Dr. & Mrs. Bennett Markel =
Ms. Colleen Yeates Marsh » Brian Richard Matas, M.D. » Mr. Robert Matt « Mr, & Mrs, Kim Maxwell # Mr. Frank T Maynard = Willlam M. Meehan = Me. David Mellor = Mrs, Gwyn Menzies » Dr. Vincent P Messing ® Ms. Marian Metson
* Dr. & Ms. Stacy R. Mettier » Mr. & Mrs, Barry Miller » Diane Compagno Miller o Ms. Gloria Miner » Ms. Alene Miskovetz » William O & Susan W, Morris » Mr. & Mrs, John €, Morrisssy s Mrs. Gall A, Mask ® D, E. Mundel] =
Wallace A. Myers- Mr. fohn Naim » Mr, Jim Newman # Nancy & Matthew Noel = Me, Beatrice Nold » Me. Mark Northeross ' Mr & Mrs. Leslie Ocdone s Me. & Mrs, Fred Offensend  Me Jerry Orecchia » Dr. Hedea Orkin ® Mr. Douglas | Patterson
* Rana King Fehvson & Michael Pefieson  Me. Raymand C. Penfield O, Richard Cauan  fohin M. Quigley » Mr. & Mes. Martin Quinin » Me. Gordon Radiey » Mrs. john F. Ratfo » Gary & Jacqueline Ridgh » Nancy W, Read » Mi. Glenn H. Reid »
Ms. Vida Ribnikar « Mrs. Justin Roach « Mr. & Mrs. Richard Rogers » Scot Rohrer & Anne Scanfan-Rohrer » Me. Hugh L. Ross » Ms. Marion Ross @ Ms, Stephanie Roth » Mr, & Mrs. Fred A Rowley: » Wilson Samuels » Mr. & Mrs. Guido Saveri
* Ms. Linda Schieber o Diana £, Schneider » Mr. John David Schofield = Dr. & Mrs. Russell Schulze » Barhara & Irving Schwartz & Ms. Michelle 1. Schwartz » Mr. James Scillian » John & Dagmar Searke » Me. Jimes R. Seitz, Jr, »
Ms. Cynthia Selfridge » Prof, Rurt Servos « Mr. & Mrs. Don Sharman = Mrs. Jane Silver = Ms; Barbara Silverberg  Lewis |, Silvers, Jr.® Jane & Tom Sinton » Mr. Daniel K, Slaughter » Claire'S, Small = Dr. Grace Smith = Ms, Wallis Smith
* Ms. Donna Soave » Mr. & Mrs. Steven Soult » Dr. & Mrs. Robert L. Stamper = Mr, Lanry Steele » Alan & Ruth Stein » Chardes & Tracy Stephenson » Ms. Klara Szanta » Linda & Robert Takken Molly Taylor = Mr. & Mrs, R. E. Taylor
Ms. Maud Thiehaud « Dr. & Mrs. Arthur Thomas » Dave & Carol Thompsan = Carol |. Tomlinson = Ms. Ruthellen Toole » Ann Classen Treadwell » Blizabeth Tsat » David & Joanne Turer » M. Florence Tivyman » lrene & Lesley Underwood
* Ms. Suzanne Varacalli » Mr. & Mes. Clark D.Vilas » Nancy Walls & Randy Schekman M, Thomas C Walters @ Ms, Alice Wang » Dawne & Jim Ward » Benjanyin Warwick & Glosa Eive » Ms: Ramona Wascher s My, & Mrs. Danie! Weiss
Ms. Pairicia M. Weiss » Paul & Barbara Welss » Mr. Jay Wiener » Ms. Michelle Wilcox & Mr. Rob Kuhling » Mr. Alan Willendrup » Mrs. T. A, Williamson » David Wood & Kathlsen Garrison » Ms: Bonie Woodworth » Judith B, Worb

* Stephen & Connie Zilles » Mr. & Mrs. Amos C. Zucchi = Anonymous (9)
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San Francisco Opera Patrons

Susminingggﬂlmn
31000105

Cathesine 5. Abbe » Dennis & Kathlpen Abbe = Juhin Abelson & Christing Guthrie  Ms. Muriel W, Adcock » Mr. Bob Adler » Jacques & Betty Adler = Ms. |. P Albro « M. & Mrs. Bemi |. Alder » Mr. Jesse |. Alexander » Ms. Marcia Allen
» Dr, Maria [0, Allo ® Ms. Loretta A, Amaral ® Stan & frene Andersen ® Henry & Vinginia Anderson = Laurence C. Anderson = Mr, & Mrs. Leland G. Anderson « Mr. Paul Anderson = Dr. Wayne E, Anderson # Dawn M. Andreas »
Dr. Richard N. Andriano ® Mr. David 5. Anger ® Mr, Peter T, Annas ® Mr, Tremaine Arkley » Anthony & Wendy Arlen  Mr. Tiff Armstrong » Mr. William H, Anmstrong = Barbara Amold e Dr, & Mrs. Stefan Amon ® Ms. Jo Ann Arvidson
* . Joseph H. Asling = Siegiried Auer » Mr. Steve Auerbach » Matthew & Austern & Janet Lafler ® John & Elizabeth Avakian » Dr, & Mrs. William Ayres « Me. Victor |, Bacigalupi ® Ms, Mary Bailor @ Ms, Judy Balint » Ms. Rosemary Balistren «
Mr, Jeffrey Bambrook & Mr. Jefirey Wahl® « Ms, Barbara M. Barclay » Moshe & Evy Barkat ® Mr. David N. Bamard » Mr. & Mrs. James . Barnes » Mr, Clodoaldo Barrera » Prof, Babette Barton » Constance Barton = Mr. & Mrs. David Beach
* Jacqueline & Joel Bean » Mr. & Mrs. Richard Bean o Ms. Sarah Becker » David Beery & Jeffrey Ruda « Ms, Beverly R. Benson # Ms. Dorothy Benson » John & Diane Benson  Richard & Maureen Bergson » Mr. Roy Bergstrom
Bruce L. Beron » Mr, & Mrs. Kenneth G. Berry = Me. Denny Berthiaume » Ms. Heide Van Doren Betz  Paul & Kathy Bissinger = Nawaf & Susan Bitar « RADM & Mrs. John W. Bitofi = Cheryl Blalock = Ms. Marjorie Blodgett » Ms. Janet N. Blomeuist
* Mr, Noel T, Blos » Joan Blum o Bill Boas & Ching-Ching Ganley ® Mr, Fraser Bonnell o Dix Boring & Marilyn Moore Boring = Dr. Helen €. Botnarescue » Mr. Gary R. Bottone & Ms. Joanne Bourland * Dennis W, Boyee, MD. »
Ms. Joan K. Bayd = Mrs. Erwin Brafi » My, Roben C. Brandt o Ms. Greichen D. Breiling » Stephen & Paula Breithart » Mr. Mark Brewer » Hon, Charles Roberts Breyer » Ms, Marilyn Brite » Betty & Ralph Britton ® Mr. & Mrs, Allan Brotsky
 Charles Harmon Brown » Me Charles N. Brown » Noman & Virginia Brown  Davi Lee Browne & Ronald W. Points » Me. Drew Browning = Mr. & Mrs. David 5. Brucker » Ms. Ava Jean Brumbaum o Andrzej & Nancy Braeski »
Mrs, Walter Buchen = Mike €, Buckley  Me & Mrs, Christopher Bullock » Dr. & Mrs. Earl C. Burgess » William & Nancy Bumnett » Mr. & Mrs. Robert Burns » Frances Elizabeth Burwell « Dr. Peter M. Buzanski » William & Jeanne Cahill
* D & Mrs, Donald R, Call » Mrs, Allan M. Campbell » Ms. Celia Canfield » Ms. Maria L. Canova » Dr. Richard L. Caplin ® Ms. Christine Cariari » Mr, William C. Carithers, Jr. & Dr. David Richard Carl « Ms. Betty |. Carmack «
Me. W. Bliss Camochan » Me. & Mrs. Fred L. Carroll » Richard & Nancy Camoll » Bruce & Mary Alice Carswell » Ms. Kevin Cartwright » Ms. Vera Casasanta » Mx. Charles Castellano « Keith & Jennifer Cerny # Richard H. Chamberlin
o Mr. James T. Chappell » Dr. & Mrs. Melvin Cheitlin » Dr. & Mes. Thomas Chen » Ofivia Cheriton » Gregory G. Cheung, M.D. » Ms, Tzu-| lsabel Chiu-» Dr. & Mrs, Robert W, Chow  Li-Chiang Chu » Mr, & Mrs. T. Z. Chu »
Mr. & Mrs, A, B, Ciabattoni » Mr. Rudy Ciuca » Mr, David . Clark » Mrs. Elizabeth Clark « Maureen Clarke » Dr, & Mes. Francis |, Clauss » Roy & Mariel Claxton -« Mrs. Ralph L. Coffman « Dr. Stephen N. Cohen « Ms. Judith |, Cole
* Mr. Stephen L. Collier » Ms. Elizabeth Callon » Mr & Mes. John €, Colver » Ms. Susan Condon ® Ms, Patricia Coney » Ms, Gale Conley ® Mr. & Mrs, Richard Conley  Brig. Gen, & Mrs. Richand M. Connell » Robert & LeNore Coanett «
Clyde & Ann Coombs s Ms, Maureen Mowery Cooper * Ms. Sharon L. Cooper « Mr. & Mrs. Jack Corey = Mrs. Adele Corvin » Tom & Jane Coulter » Ms. Dorothy Cousins « Mark & Ena Cratsenburg » Mr. & Mrs. George Cunnington
» Garniss Curtis » Mr. William D'Elia = Ms. Friedericka A. Dalbey ® Ms. Jean Rossiter Dana  Steven & Lori Dana » Dr. Nicholas Daniels » Diane Daniels & Leonard Heil » Ms. Lisa Danzig » Dr. & Mrs. Adnan Daoud
Joseph A. Davenport 1l ® Ms. Nancy A. Davidsan  Mrs. Ann Davies ® Mr. & Mrs. Graham B, Davis « M & Mrs. W. K. Davis = Debbie Dawson & Bob Tabke ® Ms. Lycha Daniels Day » Mr. & Mrs. James F. Dean » Ms. Ira D. Dearing
* Dr. & Mrs. Victor | DeFino # Ms, Gloria . DeHart » Jéan & josette Deleage » M Ralph Det Sarto ® Mr, Gary DeMartini » Ulric & Glenda Dennis  Andre & Kathryn Dermant = Mrs. Pam DeWeerdl » Ms. Anne C. Diller » Mr. Stanley |. Dirks »
Mr. David Dodge » Dr. Gary Dolan ® George Domurat = Mrs. Mary Lou Dorking # Ginger Dostrow ® Ms. Jahn D. Drago « Thelma Dry » Mr. Anthony W, DuComb » Margret Dujmovic » Ms. Elaine Dumas e Mr. Robert L. Dunn
» Mg Kathryn U, Dupont = Michael Durant » Ms, Karin Fames » Phillip L Eaton & James C. Robinson ® Anita C Eble = Dy, John C. Eckels » Hon, Leonard Edwards & Dr. Inger Sagatun-Edwards ® Thomas S. Edwards  Juhn C. Eidson &
Roberla 5. Fidson = Mr. Kenneth Einstein » Mr. & Mrs. Neil Eisenberg » Ms, Barbara ). Eisenhauer » Mr. & Mrs. Herbert Elliott » Ms, Nancy |. English » Mz, & Mrs. Viadimir Ermakoff ® Ms. Alexandrina Esparza » Mrs, Joyce Mishel Ettinger
» Ms. Karen Faircloth « Ms. Rosanna Falabella » Mary C. Falvey & Charles & Elizabeth Famnsworth « Michael Feeney » Dr. Louise Ferguson » Ms. Lucy R. Ferguson  Dr. & Mrs. Robert G. Filpi » Allan & loan Fisch » Brad Fischer »
Mrs, Janet C, Fischer » Mic Fleming & Jean Shields « Mr, Donald R. Fleming » Mr. & Mrs. S. Michael Fopp = M. John F, Foran « Wilson |, Frank & Mary Ann Frankel o Mr, David Fried o Mes. Douglas W. Fuerstenau « Mr. Robert Fusco
* Mr. john €. Gage » Ms. Mineko Callic » Mr. Judd Gans » Richard & Pattie Gardiner-« |ennie S, Garrison ® Mr. Robert Gazelle « W, F. Geach « Raymond Gee = Sam Genirberg » Dr. James | Gibboney » Mr. Maurice Gibson
Mr. Henry P2 Gietzen  Mrs. Jonathan B. Gifford » Dane & Patricia Gillette » Ms. Sandea L, Gin » Susan K. Gisser » Mr. Rudalf Glauser » Ms, Margaret Glazer ¢ Barbara Gloger » Mr. & Mrs. Gary Goddard » Lou & Linda Golm
* Mr. & Mrs, Joseph W, Goodman ® Mr, Robert Goodman » Mr. Leonard Gordon. » Mrs. Robert B. Gerdon = Ms. Barbara Gore » Ms. Joan R: Goslow ® Dr. & Mrs. Eugene Gottfried » Mr. & Mrs. Sidney Gottiried o M. Kristie Graham o
Mr. Russell Graham o David W. Graves & Elizabeth P. McKinne » Ms. Sandra Green » Mr. Jack Greenfield » Ms. Tatjana Grgich = Mr. Roy 0. Grieshaber  Mr. Paul A. Griffin ® Mr. & Mrs. Amold Grossherg » Dr. & Mrs. Ned Grove
® Mr, William Grove o Claude & Nina Gruen » Mrs, Marie Gumucio ® Mrs. Adrienne Kent Gunst ® Me Thure O, Gustafson » Betty Guy = M. M, Hadcock, M.D. » Hadley Dale Hall & L. Warde Laidman © Ms. Jean Stephan Hall «
M. Bradly Hamillon » Ms, Dororhea Hamifton » Mr. Robest Hamilion » My, Rod Handeland » Dr. Luisa F. Hansen ® Mr, Roy Dean Hardy » Mrs. James R. Harkins « Ms. Betty-Lou Haman ® Mr, & Mrs, Gary G, Harmaon  Ms. Cynihia Sperry Harris
» Ms. Holly Harris ® Mr, & Mrs: Stephen B Harris » Mr Bruce M. Hassell « Thomas E. Haven » Thomas H. Hawley & John Elliott ® Mr. Richard L, Hay = Rebecca E. Hayden » Mr. & Mrs; George Haymaker, Jr. ® Evelean Hebrard
M. Craig Heckman » Mollie Hedges « Mr, John F. Heil » Paula Heller & Robert Yohai « Martha & Michael Helms » Mr. & Mrs. William G, Henshaw [Il » Mr. Martin Hesbach = Ralph Hexter & Manired Kollmeier » Mr. John Robert Hill
* Mr & Mrs. Albert Hillman » Pak-Ming Ho = Kurt & Melanie Hoefer » Ms Joanna Holfman: = Mr. Stephen C. Hoffman » Mr. Kedreth C. Hogan « Dr. & Mrs. Richard D. Hohl » Dr. Susan Holbrook & lames B. Florey, M.D.
Dr. & Mrs, Lester Hollander = Ms. Akiko Honda ® Ms, jrma Honda o Elizabeth A. Hook = Mr. & Mrs. Michael Hooker = Dr. Richard T, Hoppe * Mr. & Mrs. |, C. Homberger = Mrs. Wilma 5. Horwilz = Raymond & Karen Houck
® Mr, Barry Movis ® Mr. & Ms, James E. Howell » Mrs, John £ Howland  Timothy & Cara Hoxie » Mrs. Parrick Hu- o Mr & Mrs. Henry P Hulf Il » Mr. James S, Hufiman » Mr. & Mrs. Ron Hull e Mr. Thomas L Humphrey
Ms, Virginia A. Humpheeys » De. Sameny T. Hung » Ms. Judith Hunt » Ms. Mary 5: Hunt » Ms, Harriet Hunt-Burgess » Mrs. John Edward Hurley ® Mrs. Martha Hurdey » Ms. Margaret C. Hutchins » Mr. & Mrs, Andrew Imbrie  Mr, Richard P. Inlander
= Mr. Harold M. Ishell » Elizabeth Ann Jacobs & Mr. Stephen Tevis Jacobs = Warren & Paula Jacobsen » Dr. & Mrs. Norman Jacobson o Dr. & Mrs. Yorke G, Jacobson » Michael A. faffe, M.D. » Ms. Hermia James © Lily & Y, N. Jan =
Dr. & Mrs, Burton Jay » Mr. Hanus Jelinek » Roger Jenkins = Fred & Peggy Johnson ® Mr. David W. Johnson © Ms. Jeraldine S. Johrison & Ms. Patricia Johnson » Paul S. jones » Robin Jones & Martin Gellen » Dr. & Mrs. Albert B, jonsen
® Mr & Mrs, Morris Kadih » Dr. Michael Kamil & Dr. Elizabeth Bemhardt » Jon Kannegaard » George C. Kaplan @ Dr. & Mrs. Samuet [, Kaplan = Mr. & Mrs. William 5. Kaplan ¢ Ms. Dorris Kashevaroff « Divid & Laure Kastanis »
In mesmoary of Andrew Katten, by Janet Roosevelt Katten @ Sy Kaufman » Mr. Stephen Kius  Mr, Robert Kavanaugh » Mr, & Mrs. Kevin Kawasaki » Ms. Diana Kazubowski ® Mr. & Mes. Joseph Keegan ® Mr, john Keeley » Drs. James & Joan Kelly
* Mr. Frank Kelly » Ms. Mary Jane Kelly » M. Stanfey Kelly » Mrs. Louis kelso = Ms. Claudia Kennedy » Mr, William Kent » Robert & Cheryl Kernan o Ms. Nelda Kilguss » Ms. jennifer Kilpatrick = Mr. & Mrs, L Duane Kirkpatrick
Ms. Nancy L Kittle = Jack & Elisa Klein » Ms. Katharine Kleinke = Mr. & Mrs. Thomas Klitgaard « Ms. Erma Knutsen » Ms. Susan M. Kobayashi = Dr. Charles W, Koch # Mr. & Mrs. Daniel |. Kocher = Arthur Kolatch = Mr. Anthony Kosky
o Ms, Wanda Kownacki » Robert P Kraft & Rosalie Kraft « Dr. Marion R. Kramer » Mark Krauss = Floyd R, Krey » Mr. & Mrs. George Krusi o Ms, Gillian Kuchner » John & Rebecca R, Kunzman s Mr. & Mrs. Cliff Kupperberg »
Mr. & Mrs. Thomas M. Lacey » M. Richard Laiderman = Mr. & Mrs, Claude H, Lambert » Ms. S, Bao Lamsam » Bette W, Landis ® Mr. & Mrs. John La Porta = Bentil £ Larson » Ms. Loulsa Lay « Ms. Patricia Lauristan # Dr. & Mrs. John Lavorgna
® Mr. Stefan Lazar » Dr. & Mrs. Stephen C. Lazarus @ Milton & Anne Lea » Emily Lee » Dr. Howard Lee » Mr. Kewchang Lee » Mr. Tom LeFevre © Dr. Lewis S, Lehman o Mr. & Mrs. Edgar G. Lehmann » Dr, & Mrs, Hoyle Leigh «
Ms. Sandra Leistner  Hayne £, & Catherine Leland » Dr. Paul E. Lemal » Laurel Lembo » lyana Christine Leveque = Linda & Vic Levi = Mr. Mark Levi # Mr. & Mrs. Ronald Levy » Dr. E Chaney Li » Mr. & Mrs, John G. Lilienthal
» M. Marketa Limova ® Mrs, Heinz W, Lindt = Mr. John Livingston = Mr. & Mrs: Rorald ). Loar  John Lockton » Paul & Sylvia Loton = Mr. Claude L Lowen @ Ms, Counney Luddon = Dr. & Mrs. G Karl Ludwig, [r. »
Ms. Marilyn MacGregor » Patrick & fennifer Machado = Ms, Elizabeth Maguire » Mr. & Mrs. Sherman | Maisel = John E. Major ® Anthony & Bemice Malizia » Mr. Richard Malkin & Drs, Alan & Susan Maloney « Charles D. Mann
* Mr & Mrs. Jack Mannaring  Peter Mansfield » Daniel & Virginia Mardesich ® Dr. Joseph Peter Mark ® Mr. & Mrs. Thomas Marlow © Dr. Robert & Mrs. Constance Marvin # Dr. Beth B. Masan-Gregory  Mrs. Charlene Mathias »
Ms, Jill Matichak o Ms, fane P May ® Ahur W, Mayo ® Ms. Susan McCabe » Mr Kim McCall » Professor Marsh McCall » Martha T. McCall » Ms, Margaret T. McCaul ® Ms. Norma L, McCoy ® Ms, Carol A, McDevitt
* Ms; Jane McEldowney = Ms. Parricia McEveney » Robert & Patricia McFarland » Derby Mclaughlin ® Mrs, lanet G. Mcleod » Mrs. joseph D. McMahon = Mary L McMullen = Mr, & Mrs. Daniel McNabh @ Mr. & Mrs. Adrian McNamara
Mrs. Donald €, McNear = Ronald & Judith MeWilliams » M, H. Meadows » Teresa & Mark Modearis » Ms, Myfanwy Megann » Kerrin & Fred Meis » Dana Mendelson » Mr Leslie Merrifield  Ms. Lucinda Merrill » M. Rabert Messick
® Ms. Patricia Meyer » Michael L Mevers & Judith Brown Meyers » M & Mrs. Danald Michener » Ms. Anne Middleton » Ms. Landra Miles » Laughton & Zeala Miles » Fred & Keitha Miller » George P. Miller & Waller G, Zimmerman, |r.
Mr. James L. Miller, Ir, » Ms. Luana S. Miller » Ms. Rochelle Miller » Dorothy T Milton » Katharine P. Minott » Thomas Mitts ¢ Mr. & Mrs, W, W, Moffett ® Mr. Riccardo P. Molinari » Dennis & Susan Mooradian » Ms. Camille Morishige
* Louise Momison & Temy Forsyth ® Mr. Ron Momison ® Lee | Mosley ® Mr David G Mount = Mr & Mrs. john P, Moynier « My, Daniel P. Muino » Mr. Robert Mukal  Ms. Della Mundy = Kate Murashige & Chris.P. Zones
Ms. Judith L. Murphy » James Murray » Dorls & Charles Muscatine » Mr. Martin Myers = Roger Myrick & K. Brett Wesner » Renate M. Nadler, M.D. » Mr. joseph Najpaver & Deana Logan * Ms, Victoria Nakamura = Nancy E. Nebeker
« Charles G. & Nina Nelson = Dr. & Mrs, Nels B. Nelson » Mr, Randy Nelson ¢ George & Karen Nemetz ¢ Ms. Loretta Netoff » Cathy Netz » Mr. Thomas M. Neville  Dr. & Mrs: Emest Newhrun = Ms. Jeanne Newman » Ms. Rosalie Nicholson »
M. Andrew Nick » Al & Gayle Notowits = Mrs. Patricia Nottingham » Dr. Michael ©'Connor & D, Patricia O'Connor = Mr. & Mrs. John L O'Hara, Jr. = Mr, & Mes, Peter | O'Hara - Mr, Stephen O'Neill » Dr. David D. Oakes
* D & Mes. G. Qbregon » George & Karen Ofien » Toshio & Taeko Obsumi @ Mrs, Barbara Older » My, & Mrs. Jay Ofiff @ Me. & Mes. Robert M, Oliver » Robert & Dolores Olness » Mr, Stephen K. Orgel » Ms. Elvira Orly = Franklin & Susan Orr =
Ms. Sheldeen G. Osbome  Dr. & Mrs. Mark Oscherwitz = Susan & Michael Oster » Mrs, Karen Page = Mr. Panaviotis Papadopoulos o Ms. Ellice Papp = Dr. & Mrs. Chul Park  Robert L C. Parker @ Thomas T. & Shenyl E. Paukert
» Constance Crowley Peabody = Ms. Flizabeth Pearce = Mr. & Mis. L D, Pearlstein * Ms. Ann |, Pearson » Ms. Louise M. Peele ® Mr. Kent Penwarden = Mrs. Wandaline Perelli « Ms. Jeanette Perlman » Mr. Phillip Persky »
Mr. Stanley Peters & Ms, Kathleen Much » Mr, James G. Peters = Mr, & Mps. Ronald M. Peterson » Mr, Dale Petterson « Dr. & Mrs. Adolf Piefiechaum » Mr, Ralph A, Philbrook e Mes. Lodise Philippi-Derr & Mr. William Derr
» Mr. & Mrs: Donald L. Phillips » Mr. Gerard 52, Pierre » Mrs. Stanley Pierson » Ann Mary Pini @ Mr. & Mrs. Peter B, Pitkin » Me & Mes, John Plevyak o Mr & Mrs. Jefirey D, Portnoy ® Ms, Karen L Burtness Prak  Frank & Claudia Prather «
M. Jeanette M. Prato » Felice S. Price » Jo Ann & Bufoed Price » Ms. Shery Sorrenti Prickett » Ms. Deanna E. Pritchard » Roben W. Purvis, Jr. ® Mr. David £ Pyle » Dr. & Mrs. George T. Rab = Mr. Robert E. Raboun « Mr & Mrs. Michael G. Rafton
= Diana Prolo Raggio ® Ms. lennifer Raiser « Davis Ralston » Ms. Ann E. Ramsay ® Me. & Mrs. C. A, Ramsden « Cynthia Ramseyer ® Dr. Janet A. Randall  Harish 5, & Meera Rao ® M. & Mrs. Richard W. Reade » Rossannah Reeves
Walter & Hertha Reifschnieider » Joyce Reitman = Jeannette Remmel » Robert Reneau ® Professor Walter £ Rex » M. Wesley Richert » John & Susan Richmond = Ms. lrene Riemann = Mr. John 5. Rigney = Mr, William E. Riker
® Ms. Mary S, Risley » Steven & Kirsten Ritchie = Mr. & Mrs. Joseph |, Rizzuto » Dr. & Mrs. Jerry Robents » James C, Roberts, Ir, M.D. « Ms. Rita Roberts = Dr, David Robinson ® Mr, Justo Robles  James M. Rockett » Mr. Carl Rodd »
Jim & Nita Roethe = Mr. Ronald M. Rogness » Dennis & Theres Rohan ® Me. Peter B, Rall « Ms. Deborah Romer ¢ Mr. & Mrs. lack Rominger » Gary E Roof & Douglas Light « Mr. & Mrs. Berard Ross « Richard W. Ross
* D, & Mrs: Staney R Ross » Ms; Sally ). Ross @ Mr, Craig Rossi @ George £ Rossmann » Mes. Edward W, Rosston » Dr, & Mrs, Alan M. Roth » Ms, Janine Roth = Leonarel |, Rothield, M.D. = Dr. Gwendolyn Rothman e Stephen & Marcia Ruben
Ms. Karen Rudolph « Michelle & Richard Ruff « Francis & Andrea Rush ® Alf H. Rydell » Mr. Lucien Sabella » Ms. |. Salaman = Mr. Jay R Salzman = Mrs. W, Ferrell Sanders = Dr, & Mrs. Joseph Satten = Mr. Robert Schaff » Ms. Mary Schelling
& Mr. Robert |, Schermer s Anne |. Schneider » Mr. Donn R, Schoenmann » Mrs. Charles Schonfeld = Mr. & Mrs. John Scheam = Dr. Steven & Sally Schroeder o Mr. James F. Schultz = Mr. Ravmond |, Schweizer » John & Pamela Sebastian =
Ms. Lomaine Seelig = Mr. & Mes. E. Nichnlas Selby = Ms. Gail P. Seneca » Eloise Severinson » Mr. & Mrs. Barton W, Shackilioed = Louise Shalit » Mr, Theodore Shaner = Mr. William F. Sharon ® Mr. & Mrs, Gerald V. Shap
= Clayton & Deborah Shatmey » Margared V. Sheehan » Mr, Diavid L. Shelton » Barry & Esther Sherman ® Mr. Donald Sherman  Mr, Richard H. Shoop # Richard & Diana Shore ¢ Drs. Charles & Andrea Shapiro ® Mr. & Mrs, Thomas Silk «
Ms. Evelyn |. Silva » Robert & Karen Silverberg » Carol & Warren Sinsheimer » Mr. Eric V. Siu ® Mrs, Robert K. Slack » Lawrence & Jacqueline Slayen » Mr & Mrs. Louis Sloss, Ir, » Ms. Jan Sandy Small » Donald Smart » Mr. Alan Jay Smith
* Mr & Mrs. C.E Smith = Ms. Dina C. Smith » Edwina Catherine Smith ® Ms: Joyce Tvler Smith ® Virginia 5. Smith # Dr, Mark A. Snyder » Mr, Abraham D). Sofaer ® James Sokol/Exploring Opera Classes = Mrs. Allane Sommenville «
Ms, Mary Jo Sorensen = Cheryl & Gideon Sorokin  Mr. Joseph Soto » Mrs. Virginia Soult » joseph T. Spaulding » Me. & Mrs. Jeff Spears = Gary & Susan Specker = Me. & Mrs. Robert Specker « Mrs. Genevieve Spiegel » Mr. Christian Spirandelli
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* Mr. & Mrs. Dale F, Sprankle = Lawrence Squires » Mr. & Mrs. William H. Stahl = Mr. Russell Stanaland = Jocelyn & Paul Startz » Mr. & Mrs. Harvey Steiman « Michael & Susanna Steinberg » Mrs. Susanne Steinberg * Mr. Robert M. Stenburg #
Susan K. Stevens » Mr. & Mrs. Robert St john » Mr. Donald Stroh » Mr. Ross Stromberg » Ms. Joan Stubblefield » Mr. Nobuyuki Sugiura » Mr. Arthur |, Sullivan ® Ms. Kathteen M. Sullivan » Vern & Julie Swartz » |. Gregory Swendsen
* Mr. Alan Tai ® Ms, Margaret E. Tang ® Mr. & Mrs. Tad Taube » Mr, Angelo Taverna » Mrs. Marjorde W, Taylor » Ms. Marion E. Taylor « Dr. & Mrs. John Tegnell « Mr. Michael A. Temerin ® Mes. Martin Terplan ® Dr. John C. Thacker o
Ruedi F. Thoeni, M.D. ® Mr. & Mrs. Gary L. Thompson  Naomi R. Thorpe = James P. & Emily Thurber ® Mr. Leigh Tibbetts » Mr. Ralph Tiegel « Mr. & Mrs, Robert |. Toft ® Mrs. Alired 7. Tomlinson » Raymond & Deborah Tonella
* Lynne 5. Toribara = Mrs. Roger D, Troxell « Ted & Mary Tsul ® Mr. & Mrs. Bob L. Turner ® Mrs, Robert M, Tuller » Mrs, Fred Twining » Mr. Jerald H. Udinsky » Mr. Anthony F, Ukena » Dr, Michael Upsher » Ms, Lida Urbanek «
Ms. Kathy Uyeda & Mr. Glenn Cordingley » Nancy & Paul Valentine o Peter B. & Judith Valentine » Edward Van Egri » W, Denman & Catherine Van Ness ® Dr. & Mrs. William M. Vaughan « Ms. Masako Velasquez » Frank & Elaine Veloz
* Mrs. Theodore Vermeulen » Mr. & Mrs. Willard E. Vernon » Mr. Richard Viehweg » Dr. Christine Vigil » Mr. Carlo Viglione = Ms. Mary Vogt = Ms. Joan Von Gehr » Benay W. Von Husen » Ms. Ruth K. Vurek » Mr. Charles Wagner «
Christopher B. Wagner » Ms. Nora E. Wagner = Mr, Murry |. Waldman = Ms, Adrian Walker » Leonard & Natalie Wall = Dr. & Mrs, Robert Wallerstein » John Walsh « Ethlyn | Ward » Robert B. & Emily Warden » William & Bethel Watt
* Ron Weaver » Mr. & Mrs. Douglas Weber « Mr. Charles A. Weghorn = Matthew & Barbara Weinberg ® Ms. llene Weinreh » Ms. Caroline Weir » Kathleen 5. Weitz ® Mr. Michael ). Weller » Ms. Victoria Welsh « Dr. & Mrs. David Werdegar ©
Ms. Bobbie Wemer « Mr. Robert A. Wertsch  Mrs. Miley Wesson ® Mr. & Mrs. John Westfall ® Mr, Scott A. Westrich  Karen Wetherell » Ms. Laura Wheeler o Patti & Ed White » Mr. Richard Paul White » Mrs. Olga Wholey » Ms. Deborah A. Widener
* Dr. Mark Wiesen » Curtis |. Wilhelm o Robert | & Carole Williams » Mr. Mason Willrich » Ms. May N. Windrem » Ms, Toni Wise » Mr. & Mrs. David Wisnom, [ ¢ Bruce & Linda Wolfe  Lavereen & Wayne R. Woodrulf «
Phyllis Woodward = Mrs. Ethel Worn » Ms. Lynda & Mr. Fred Wozniak » Dr. Sherry Wren = Caroline Wu * Mr. Robert Wulf « Mr, Tak Yamamoto = Michael Yamashita « Robert L & Sharon Yoerg « Dr, Peter R Young & Wenfang Chen
* Mrs, Alan Young « Stephen L. Young * Mr. & Mrs. Carl Zachrisson » Diane & Howard Zack » Ms, Anne Zarate » Mr. William T. Zaumen » Mrs. Olga Zavadsky » Mr. & Mrs. A, Lee Zeigler » Mr. Fredenck Zelinsky » Mary & Harold Ziot

Family Foundation « Anonymous (18)

* indicates that a portion of the donor’s gift is designated to San Francisco Opera Center.

San Francisco Opera also extends its most sincere appreciation to all those contibutors who helped meet our annual income needs through gifts of $1 to $999.

Marilyn Horne, Honorary Chairwoman

San Francisco Opera gratefully acknowledges the members of the Bel Canto Society, those loyal patrons whose generosity and foresight provide support for the Company's long-range financial
stability and artistic planning. We invite you to join this group of extraordinary individuals in playing a vital role in the Opera’s future by including San Francisco Opera in your estate planning.
For further information and assistance, please call (415) 565-3201. Please note that we have made every effort to ensure that our lists of supporters are up-to-date. It is possible that a name may
have been misspelled or omitted. If so, please accept our sincere apology and kindly notify Stacy Cullison at (415) 565-3225, so that we may make the appropriate change to our records.

Thank you.

Mr, Jesse |. Alexander

Lt. Colonel James M. Alfonte
Paul B. Althouse

Jane S. Altman

Helen Anderton

Mrs. Jeanine Augst

Mrs. . G. Austin

Dr. Robert Aycock

Bobbi & Marty Bach
Margot Shinnamon Bach
Mrs. Walter M. Baird
Nancie Barker

Marie Bartee

Ms. Beata E. Bartholomay
Ms, Betty Basham

Mr. Pascal |, F. Belloncle
Andrew |. Bellotti

Fritzi Benesch

Raymond |. Berard

Ms. Carole B, Berg

Jo Ann Biasotti

Hannelore Bierwagen
Mrs. Charlotte Black
Linda Blondis

Diane Hoar Bond

Lynda & Gary Bridge

Mr. & Mrs, John M. Bryan
Donald Buhman

James R. Burch

Mr. & Mrs. James P. Butler
Mr. & Mrs, John C. Callan
June Carr

Ronald Casassa

Antonio Castillo, M.D.
Emanuela Catena

Mr. & Mrs. John T. Chambers
Janice E. Charlup

Mrs. Tatiana Childhouse
Jack Christensen
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Robert Q. Christiansen, M.D,
Gillian Clark
Roberta Colin
James T. Concannon
Tony & Sueann Converse
Nancy Cook
Mr. & Mrs. Ransom S. Cook
Mrs. Richard A. Cooke
Ben D. Coppersmith
Camille Crittenden
Margaret M. Cronin
David T, Crowder
Gerald F. Currier &
Cleveland M. Smith
Ms, Friedericka A. Dalbey
Charles & Dorothy Davis
Mr. & Mrs. Peter W, Davis
Maria G. Del Cioppo
Mr. & Mrs. Reid W. Dennis
Ms. Jackie Deskin &
Ms. Cheryl Deskin
J. C. De Tata, M.D.
Leland G. Dobbs, M.D.
Thelma Dry
Vernon & Elke Dwelly
Phyllis Q. Edwards
Alan F. Egan |.P.
Stephen Eimer &
Kevin Cartwright
Richard Empey
Christine M. Englund
Mrs. Lennart G. Erickson
Mr. & Mrs. Rod Evans
Richard B. Everett
Robert F. Ewing
David Felch
Dr. & Mrs. Robert B. Fenwick
E. Jean Ferdinandsen
Carl Wilhelm Folk

Gifts Desiqnated to San Francisco Opera Association

Thomas & Mary Foote
Karen Foster-Ellerbeck
Louis B. Gagliardi

Sheilah Purcell Garcia

Jack & Carroll Gardner
Dewey Garrett

Mr. & Mrs, Gordon P. Getty
Mr. & Mrs, Rolf A. Gille
William W. Godward

Dora B. & Avram Coldstein
Olga S. Gratton

Doris W. Grau

Jean Haber Green, M.D.
Julie Green

Mrs. Robert M. Greenhood
Mrs. Treva G. Griffin

Mr, & Mrs. Edward M, Griffith
Eleanor Guilford

Dr. & Mrs. John G. Gurley
Timothy F. & E. Ann Haggerty
Harry C. Haines

Jean Hakes

Hadley Dale Hall

Kristina K. Hall

Mr, & Mrs. Carter H. Harrison
Jane & David Hartley

Fred Hartwick

Mrs, Janine A. Hawkins

Mr. & Mrs. James A, Heagy
Eleanor C. Hein

E. Dixon Heise

Lowis J. Helmuth

John & Sara Hendrickson
Donald A. Hermann

Joan Hett

Robert W, Hofer

Mr. G. Kaye Holden
Kenneth L. Holford
Marilyn Horne

Sally V. Houston
Vija Hovgard
William S. Howe, Ir.
Margaret E. Hoyt
Fred G. Hudson, M.D.
Mr. David S. Hugle
Ms. Linda Humber
Leslie & George Hume
€. Wray Humphrey
James A, Ito
Mr. & Mrs,

W. Turrentine Jackson
Elizabeth Jacobs
Ruth C. Jacobs
Yorke & Jacqueline Jacobson
Norman & Rose Jaffe
John & Nancy Jalonen
Janice Jansen
G. William Jewell
Bruce M. Jewett
Richard H. Jones
Mrs. René Jopé
Sally Jordan
Dr. & Mrs. Ira E. Kanter
Dick & Sherry Karrenbrock
Dr. Phyllis A. Kempner
Ms. Eiko Kikawada
Mrs. Richard Kinninger
Glenn W. Klepic
Dale & Sue Kocienski
Sidney & Vivian Konigsberg
Herbert & Barbara Kreissler
Michael L. Kurt
Ms. Joan Kwansa
Ms. Elizabeth Lady
Judy & Donald Langley
Beverly & Richard Lavine
Mary Lemmon
Mr. Robert Lemon

John E. Leveen
Norrine Marchegiani Lewis
Natalie Limonick
Lawrence & Silvia Lin
Bernice Gucker Lindstrom
Donald R. Lipp
Maurice E. Loomis
Nathaniel Lopez
Ernest N. Lutton
Robert G. Manette
Victor L. Marcus
Joseph Marino, Jr.
David Marsten
lo Martinoni
Mrs. Walter Matthes
Anne E. Matthew
Patricia Meredith
Edward Merrick
Lucinda Merrill
Mrs. Kenneth L. Meyer
Ralph R. Michaelis
Christine Miller & Gary Glaser
George P. Miller
Vivienne E. Miller
Sandra Mock
C. Kenneth More
Thelma C. Morris
William O. & Susan W. Morris
Mrs. Anthony P. Morse
Milton Mosk
Annamaria de N. Napolitano
David & Marilyn Nasatir
Mrs. Phyllis W. Nelson
Roselee Nichols
Norman & Hillevi Null
Commaodore &

Mrs, K.R. Orcutt
Jerry Orecchia
Sheldeen Germaine Oshorne
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Bel Canto Society

Kathleen Dale Oscarson
John C. Owens
Reverend David F. Pace
Thomas Pajak
Robert & Jeraldine Palazzi
Barbara H. Paley
Mrs. Richard L. Parino
Virginia Patterson
Sherry Paul
Raleigh Peck
Anette Penner
Donna Jean Petersen
Mr. Frederic Pickrell
Katherine Plummer
Ms. Kathleen Poer
Mrs. Jan Popper
Janet & Michael Quartaroli
Robert E. Rabourn
Cynthia & Terry Ramseyer
Mr. & Mrs.

Thomas R. Ranweiler

Glenn H. Reid

Robert S. Reis

Keith W. & Marjorie J. Riley
Richard & Jean Ringe

Dr. & Mrs. C. Stewart Ritchie
Ronn Robbins

Violet B. Robinson

Rusty Rolland

Gerald B. Rosenstein
Elizabeth Boardman Ross
James Ross

Ms, Louise A, Russell

Philip Mark Rvan

Mr. & Mrs. Robert B. Ryan
John M. Sanderson

Mr. & Mrs, Michael |.K. Savage
Marjorie K. Sawyer

Ms. Phyllis Scrobsdorff
James H. Schwabacher
Casey L. Scott

Ms. Marilyn G. Seiberling

Professor Kurt Servos
Carolyn Shaw
Dorothy Nedine Shaw
R. Kendall Sherill
Richard R. Sherrill
Jim & Mai Shields
Mr. & Mrs.
Lawrence L. Shrader
Barbara Silverberg
Mr. K. Hart Smith
Dr. Lorraine E. Smith
Dr. Virginia B. Smith
Mr. Steven Souza &
Therese Souza
Mrs. Charles Spalding
The Hon. & Mrs.
William D. Stein
James R. Stockton
Prof. & Mrs. A. Streitwieser
Bernice M. Strube

Vern & Julie Swartz

Jack E. Teeters

Sam Thal

Mrs. W. Carroll Tornroth
Mrs. Betty S. Toy

Mr. & Mrs. James S, Tunnell
Ms. Suzanne Turley
Florence E. Twyman

Gloria Valair

Mr. & Mrs, Willard E. Vernon
Miss Eunice L. Vogel

Mr. Garry A. Waba

Dr. Bradiord W. Wade
Robert H. Walter

Mrs. Edmond C. Ward
Ramona Wascher

Rosalie V. Weaver

Mr. & Mrs. William S. Weber
Mr. & Mrs. William C. Webster
Mr. Harold Weinstock

Gifts Received by San Francisco Opera Association

Maurice & Gale Weir
Robert L. Weiss

Mr & Mrs. Harry Wetzel
Mr. George White

J. Elward Whiteside, M.D.
Josephine P. Wiik, R.N.
Hedy Wikart

Miles & Virginia Willard
Grace Williams

Marcia Wolfe

Bonnie Woodworth
Pauline & Richard Yellin
Robert L. & Sharon Yoerg
Dr, & Mrs. John A. Zderic
Mr. & Mrs.

Stephen A. Zellerbach
Karyl Lynn Kopelman Zietz
Steve & Connie Zilles
Walter G. Zimmerman, |r.
Anonymous (16)

San Francisco Opera honors the memory of the following friends of the Company whose vision and generosity have provided significant support through bequests and other planned gifts

received since August 1, 2003.

Gifts of
525 Million and above
Mrs. Paul L. Wattis

Gifts of
%9 Million and above

Patricia Yakutis

Gifts of
$500,000 t0 $999,999

Emily Luise Adams Callaghan
In memory of Marie Luise Adams
Carl A. Carlson
Alfreda S. Cullinan
Marguerite C. Early

H.L. Flackmeier

Warren D. & Betty B. Mohr
Family Trust

Oscar E. Olson

Gifts of

$100,000 to $499,999
Harry L. Boucher

Marion Z. Bradley

Mai G. Coggin Trust

Ms. Margaret M. Hayden
Marvin Shaw & Peter Macris
Daniel E. Malkin

Russell J. Mags

Elizabeth & Bradford Murphey
Mrs. Anton C. Musladin

please contact your development representative or call the planned giving office at (415) 565-3201.

LeadershipCircle

§1,000,000and above

Anonymous (1)

Andrew J. Bellotti

Columbia Foundation

Mr. & Mrs. James Heag

The William Randolph I:Iearsl
Foundation

The William & Flora Hewlett
Foundation

Francesca Deering Howe Trust

Dora Donner Ide Trust

Estate of Hugh C. Keenan

Estate of Jesse F. Minnis, Jr.

National Endowment for the Arts

The Bernard Osher Foundation

In Memory of Frank D. Stout

Estate of Miss Lorna Talbot
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The Endowment Fund

Gifts of
upt0$100,000

Melvin J. Anderson
Robert Anino

Cabaniss Memorial Trust
Farrar R. Dodge

Eunice Elton

Barbara Engberg
Donovan Foster

John Bollman Franger
Robert Freitas

Russell Gowans

Ms. Jill Graham

Stewart G. Graham
Eugene H. & Stephanie Sue-Gray
Katharine Hanrahan
Eunice Harris

Robert Heinitz
Mildred L. Landstrom
Jacqueline Latimer
Donald M. Linn

Carl D. Lovotti

Julia O. Merriman
Jeanne A. Meyer
Robert McAlpin Moore
Edwin H. Morse

Mrs. George Otto
Olive Pagj’ln ton
Kathryn M. Popp

Mrs. Ernest Rogers

Leon Russell

Mrs. Isobel McCreery Taylor
Carmen S. Thornton
Clementine Wacula

Dr. Robert A. Wallace

Mrs. Lloyd Yoder

A force for The Future

The desire to be the most exciting force in the opera world requires long-term commitments and support. We honor the legacy of donors whose contributions to San Francisco Opera’s Endowment
Fund help ensure that our tradition of pursuing excellence continues for generations to come. The Company most gratefully acknowledges Endowment Fund donors of $10,000 or more since
the Endowment’s commencement in 1972, [f you are interested in supporting this important cornerstone of the Opera’s future through outright or estate gifts, or through irrevocable planned gifts,

NAED FUNDS

William Randolph Hearst Young Artists Fund
Francesca Deering Howe Principal Artist Fund
The Bernard Osher Endowment Fund
The Madeleine H. Russell Night at the Opera Fund
The Thomas Tilton Production Fund
Phyllis C. Wattis Opera Fund

The Patricia Yakutis Endowment |

Estate of Mrs. Paul L. Wattis
Estate of Patricia Yakutis

(um%oseﬁ (ircle
$500,000 to $999.999

California Scott Trust
Mr. & Mrs. Reid W. Dennis

Francis Goldsmith Trust

Mr. & Mrs. William Hamm 1l
Mr. & Mrs. |. Burgess Jamieson
Mr. & Mrs. David Packard
Estate of Jefferson Peyser
Harry |. Wagner Trust

Librettists Circle
§250,000 to $499,999

Estate of Anita Uhl Brothers
Dr. Maurice Eliaser, Jr. Trust
In Memory of Stella &
Maurice Eliaser
Estate of Derek M. Fairman
Mr. & Mrs, Gordon P. Getty
Estate of Richard B. Gum
The James Irvine Foundation
in Honor of Myron Du Bain
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The Endowment Fund

Estate of Emily Prettyman Lowell
R. Earl Robinson Fund

Estate of Ruth C. Samson

Earl H. Teass Trust

Dr. & Mrs. John A. Zderic

(onductors Circle
$100,000 10 5249999

Antonio Castillo, M.D.

Chevron USA

Mai G. Coggin Trust

Mrs. Sheldon Cooper

Robert F. Ewing

Estate of Charles D. Field

R. Gwin Follis Foundation
William W. Godward
Hewlett-Packard Co.

Holmes Foundation

G. William Jewell

Estate of Walter S. Johnson
Estate of Hugh Keenan

Donald Khulke Trust

Mr. & Mrs. Edmund W. Littlefield
Estate of Evelyn Lorenz

Mary Lorenz

Estate of Lucile C. Monteagle
Robert McAlpin Moore

Milton J. Mosk

Mr. & Mrs. George Otto

Pacific Gas & Electric Company
Keith W. & Marjorie |. Riley
Cerald B. Rosenstein

Lurline B. Roth Charity Foundation
Ruth Sanderson Trust

James H. Schwabacher

Estate of Eunice B. |. Senderman
Edward Meade Smith Trust
Estate of Nellie D. Stephens
Alice Vincilione

Estate of Carole Wagner

Karyl Lynn Kopelman Zietz

Divas Circle
$50,000t0 509,999

Estate of Marguerite Arends
Gertrude Baker Trust

Bank of America Foundation
Estate of Katherine R. Blyth
Frank A. Campini Foundation
Carter Hawley Hale Stores, Inc.
Crown Zellerbach Foundation
Del Monte Corporation
Mr. & Mrs. Dewey Donnell
Fireman's Fund American Foundation
The Fleishhacker Foundation
Mr. & Mrs. Alfred Fromm
I. P. Patrick Gallagher Fund
William G. Gilmore Foundation
Mr. & Mrs. Robert C. Harris
Estate of Marco P. Hellerman
Estate of Mrs. Griffith Henshaw
Hewlett-Packard Foundation
Estate of Marian Prentice Huntington
Joan ). Jacobs
Estate of Effiellen Jeffries
Sidney & Vivian Konigsberg
Estate of Edith Koshland
Estate of M.E. Lorenz
McBean Family Foundation
Estate of Diana L. McClure
Estate of Florence N. Mel
Estate of Agda Eleonora Olson
The Hon. & Mrs, William Orrick, Ir.
Estate of Ailsa C. Pender
James D. Robertson
Estate of Earl Robinson
Mrs. William P. Rath
Estate of Violetta Sharpe
Estate of Dr. A. Jess Shenson
Syntex Corp.

arold & Doris Zellerbach
Estate of Harold L. Zellerbach

Artists & Musicians Circle
$25,00010$40,999

Betty Ford Lingo-The Cerimon Fund
Marjorie B. Bonthrone Trust

George Bowles

Lynda & Gary Bridge

Estate of Nancy W. Bridgwater
Broadway-Hale Stores

Mr. & Mrs. John Bryan

Mrs. Harry F. Camp

President's Circle
§250,000 to $499,999

Flora L. Thornton Foundation

Diamond Circle
$100,000 to 249,999

The Frances K. & Charles D. Field
Foundation
The Charles D. &
Frances K. Field Fund*
Richard & Rhoda Goldman Fund
National Endowment for the Arts

Platinum Circle

$50,000t0 999,999

Louise M. Davies Foundation

The Wallace Alexander Gerbode
Foundation

Taube Family Foundation

Wallis Foundation

The Helen F. Whitaker Fund*

2005-06 SEASON

Foundations & Government

San Francisco Opera is honored to recognize the generosity of foundations and government agencies for their grants received between August 1, 2004 and September 14, 2005. We are extremely
grateful for general support and designated funding that ensure the continuance of the Company’s programs.

Meyer M. Camp

Ms. Annette Campbell-White &
Dr. Ruediger Naumann-Etienne

Dr. & Mrs. Herbert H. Dedo

Mr. & Mrs. Ray Dolby

Edward P. Eassa Trust

Estate of Sidney M. Ehrman

Estate of Barbara Marie Fontaine

Hilda Gard Trust

Frank Gerbode

Eleanor Guilford

Vija Hovgard

Mr. & Mrs. Edgar F. Kaiser

Kaiser Affiliated Companies

Mrs. Charles Kendric

Estate of Russell J. Matthias

Estate of Naomi Maryann McHugh

Morris Trust

Estate of Louisette C. Murdoch

Pacific Lighting Corporation

Pacific Te?esis

Christopher Page 1985 Trust

Debarah Pentz Trust

Mr. & Mrs, Louis A. Petri

Estate of Agnes D. Porter

Retail Dry Goods Association of
San Francisco

Estate of R.C. Samson

Emmett G. Solomon

Casey L. Scott

Wells Fargo Bank

$10,000t0 524,999

Anonymous (1)

John Alden Fund

Estate of Nerzig Apkarian
Estate of Roy Backus

M. |. P. Barger

Estate of Muriel C. Barnett
John L. Blake

Estate of Miss Louise Bo
Chrissie & Dennis Breedlove
Florence W. Bruce

Estate of Neil Buckley
Estate of Roy Cadenasso
Estate of Robert W. Cahill
Estate of Phillip Carlson
Francis & Lainee Chen
Edward J. Clark

Estate of B. B. Cohen

Mr. & Mrs. Warren J. Coughlin
Estate of Ruth Hiene Dah
Charles & Dorothy Davis
Estate of Helen Dennis

Di Giorgio Foundation

DWD Foundation

Richard J. Elkus

Richard Everett

Estate of Richard Farley

Mr. & Mrs. Charles D. Field
John Franger

Tully M. Friedman

Robert Gallo

Martha T. Guggenhime Trust
Estate of Lewis W. Hale

Mr. & Mrs. Scott R, Heldiond
Mrs. Griffith Henshaw

Mr. & Mrs, Reuben W. Hills
Estate of David R. Hyman
Henry ). Kaiser Fami E Foundation
William R. & Nancy Ely Kales
Estate of Ruth Kaufman

Jesse Koshland

Matson Navigation Company
Anne E. Matthew

Estate of John R. Mercier
Otto N. Miller

Mr. & Mrs. Fred Moller
Kathleen Dale Oscarson
Estate of Thelma C. Owen
Estate of Marion Stuart Parker
Estate of Ruth Prager

Estate of Siegfried B. Puknat
Estate of Daisy Rosenfeld
Estate of Alfred Sbarboro
Estate of Dr. Robert R. Schmidt
Carolyn Shaw

Mary Shoch

Muriel McKevitt Sonné
Estate of Anna Maude Stuart
Mrs, F. ). Thomas Tilton

Sarah Tilton & Lawrence Low
Henry F. Trione

Estate of Tallant Tubbs
Constance Tydeman

Mr. & Mrs. Willard Vermon
Mr. & Mrs. Brooks Walker, Jr.
Estate of Marie Welch West
Mr. & Mrs. Palmer Wheaton
Estate of James Wilson

ChRmaN's (lRate

Grants for the Arts/San Francisco Hotel Tax Fund
The William & Flora Hewlett Foundation
Koret Foundation

(old Crcle

$25,000to $49,999

Mimi & Peter Haas

The William G. Irwin
Charity Foundation

The Stanley S. Langendorf
Foundation

The Henry I. Prien Foundation

Silver (ircle

$10,000 t0 526,999

The Brown Foundation, Inc.
of Houston

Frank A. Campini Foundation

Mr. & Mrs. James Compton
William G. Gilmore Foundation
Evelyn & Walter Haas, Jr. Fund
Walter & Elise Haas Fund
Marie Kendrick Otto Foundation
Peninsula Community Foundation
The Recording Industries Music
Performance Trust Funds
Mr. & Mrs. Ellis Stephens
Zellerbach Family Foundation
Anonymous (1)

Benefactor
$5,000t0$9.999

The Mervyn L. Brenner Foundation

The Fannie Cox Foundation

Stephen & Margaret Gill Family Foundation
The Marmor Foundation

founder

$1,000 to 4,999

Joyee & William Brantman Foundation®

Robert & Alice Bridges Foundation

The Carter Family Foundation

The Bertha & John Garabedian
Charitable Foundation

Lisa & Douglas Goldman Fund

The Walter 5. Johnson Foundation

Lakeside Foundation

Machiah Foundation

An Anonymous Fund of the Community
Foundation of Napa Valley

The Opera Fund,
a program of Opera America

* indicates that a portion of the

donor’s gift is designated to
San Francisco Opera Center.
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(orporate Council

San Francisco Opera is pleased to acknowledge the generosity of the following corporate partners for their support during August 1, 2004 and July 31, 2005, Our corporate partners receive
unique benefits including (but not limited to): Exclusive client entertainment privileges, networking opportunities, corporate name recognition ad employee benefits. For more information about
joining the Corporate Council, please telephone (415) 565-3264 or email corpcouncil@sfopera.com.

(ASH DONATIONS

Leadership Circle
$100,000 and Above
American Express
Bank of America
Merola Opera Program

Platinum Circle
$50,000 10 599,999

Chevron
Franklin Templeton Investments

Gold Circle

$25,000 to 349,999
BRAVO! Club
Deutsche Bank
Private Wealth Management

SEASON SPONSOR

Wells Fargo

Knight Ridder
SBC Foundation

Silver Circle
$10,000 to $24,999

Morgan Stanley

Vodafone-US Foundation

Webcor Builders

Wilson Sonsini Goodrich &
Rosati Foundation

Bingham McCutchen LLP B?ﬂ?fﬂf{ﬂf
Cavallini Papers & Co.

Deloitte & Touche LLP $5,0001059,999
Gap Foundation Bank of the West

Heller Ehrman

San Francisco Opera Guild /
East Bay Chapter

Schapiro-Thorn, Inc.

Goldman, Sachs & Co.
Infosys Consulting
JPMorgan Private Bank
KPMG LLP

Loomis Sayles

Investor
$3,000 104,999

Haas Brothers

Howard Rice Nemerovski et Al

Panache Destination Management

San Francisco Opera Guild /
Sonoma County Chapter

Member
$1.000 1052999
bloomers

DM Stone Recruitment Solutions

Gruber & McBaine Capital Management, LLC
Hanna Winery

KDFC

Matson Navigation Company

Mavyacamas Comoration

Faul, Hastings, Janofsky & Walker LLP
Raymond O's Kelly, Inc., CPA

The Sharper Image

Matching Gifts

OVER £50 1.5, COMPANIES MATCH EMPLOYEE GIFTS TO ARTS AND CULTURAL INSTITUTIONS. MAXIMIZE THE IMPACT OF YOUR SUPPORT-MAKE YOUR MATCHING GIFT TODAY!

I your company is one of them, you could be doubling or even tripling your contribution to the Opera, enjoying enhanced recognition and premium benefits at a higher giving level —

all at no cost to you!

Contact your personnel office for details. In most cases, all you have to do is complete a matching giit form and send it to San Francisco Opera Matching Gifts, Development Office,
301 Van Ness Avenue, San Francisco, California 94102-4589, or call Huiging Wu at (415) 565-3210. We'll take care of the rest!

San Francisco Opera Extends its deepest appreciation to the following corporations that have made contributions through their matching gifts program.

Adobe Systems, Inc.
Alexander & Baldwin Chevron

Charles Schwab & Company Google

John Wiley & Sons, Inc.

Hgﬁgr, Ehrman, White & Johnson & Johnson OTALLC

Oracle Corporation

Union Bank Of California

Washington Mutual
Foundation

Xcel Energy Foundation

Zelle, Hottmann, Gette, LLP

Zephyr Real Estate

Anonymous (1)

Foundation Chubb & Son, Matching Gifts McAulifie Levi Strauss Foundation David & Lucile Packard
American Express Foundation  Clorox Company Foundation Hewlett-Packard Company The McGraw-Hill Foundation, Inc. Foundation
The Arthur J. Gallagher Computer Associates Int'l Inc. ~ HSBC Merrill Lynch & Company, Inc.  The Perkins Charitable
Foundation S.H. Cowell Foundation International Business Micmso;l Corporation Foundation
AT &T DST Systems, Inc. Machines Corporation Mitsui & Compan Providian Financial Corp.
Bank of America Electronic Arts Outreach Intuit Foundation Gordon & Betty AXoore The Roval Bank of Scotland, S.F.
Barclays Global Investors FactSet Research Systems Inc. The James Irvine Foundation Foundation SBC Foundation
Becton Dickinson and ated Department Stores, Inc.  JK Group Trustees for Visa NCR Foundation Sierra Health Foundation
Company First Data Corporation International’s Employee Norcal Mutual Southwestern Bell Foundation

BlueLinx Corporatian

Gap Foundation

Giving Campaign Insurance Company

Sun Microsystems, Inc.

In-Kind Gifts

San Francisco Opera is pleased to acknowledge the generosity of the following donors for their in-kind contributions recorded between August 1, 2004 and September. 14, 2005. In-kind danors
receive benefits including (but not limited to); exclusive client entertainment privileges, networking opportunities, broad name recognition and employee benefits.

IN-KIND DONATIONS

Loadership Circle

$100,000 and Above

Lux Design

Mr. Michael Gorman

Meyer Sound Laboratories, Inc.
Microsoft Corporation
Publicis & Hal Riney

Platinum Circle
$50,000t0$99,999
Ms. Pamela George
Mission Minded

Gold Circle

§25,000 to $£9,999

Accenture
dandeliontampopo

Ms. Lori Mirek & Mr. Kenneth
Pelowski

Silver Circle Benefactor
$10,000 to$26,999 $5,0001t0$9,999
Gotomedia American Airlines
International Business Lovejoy Creative
M |

s o
g? ;dKéJ;lf:Eaard { Lamphere Bt:lms & Asf:ociales

ircol 1t &L
GOdfTEY Q. and Partners Circolo Restaurant & Lounge

Saintsbury Winery
Seal Rock Research

Mumm Napa

Member
$1,000102999

Alessandra Caftani
Duckhom Wine Company
Mary & Craig Henderson
Nestle Waters North America
Nora Narden

O Brien Family Vineyard
Rainbow Ridge Wines
Richard Marshall, Inc.

*Pianos provided and
serviced by Carnes Piano
and Keyboard Company

BRAVO! CLUB

San Francisco Opera’s BRAVO! CLUB is a group of young adults dedicated to building new patronage and support for San Francisco Opera. Founded in 1991, BRAVO! CLUB has an annual
membership of aver 500 Bay Area professionals and hosts a variety of educational and performance-related events in support of San Francisco Opera. The following table sponsors for Gala 2005

were instrumental in kicking-off the 2005-06 Season.

Fish & Richardson » $7500
Stephan Jenkins = §5,000

Bravn (b ol Sponsors

Ferrari/Maserati » §6500

SAN FRANCISCO OPERA

Libson, Inc. « $7500
Dr. & Mrs. Corey Maas » §7500

Senspa * §7,500
Satheby’s » $10,000

Bonnie Spindler » $3750
Todd & Katie Traina # $5,000

Wells Fargo » $10,000
Zephyr Gold » §3750
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Tributes

San Francisco Opera wishes to express its sincere appreciation to the following donors who have made memorial and honorary contributions from August 17, 2005 to September 16, 2005.

In Memory Of

KATHERINE ADAMS
Roberto & Evelyn Graetz

. SCOTT HENDRICKSON FLORA TAYLOR In Honor Of
Supernumerary Marshall & Kathy Taylor
i Lt e, el THE DEVELOPMENT DEPARTMENT
MRS. CATHY MACNAUGHTON Sally G. Galway Havic Cecidey
D. E. Mundell Sonya & Bill Lee
Rose Marchetti

Adler Fellows

hip Program

San Francisco Opera gratefully acknowledges the following individuals and organizations that generously sponsor the resident artists of San Francisco Opera. These donations help to further training
and performance experience afforded to young and talented singers through the Adler Fellowship Program. For information regarding sponsorship opportunities, please call (415) 551-6392.

Adler Sponsors

Mr. and Mrs. Richard M. Bastoni

Annette Campbell-White

Charles & Frances K. Field Fund
Ms. Lisa Erdberg and Mr. Dennis Gibbons

Mary and Craig Henderson
Noelle Leca and Michael Moradzadeh

Mr. and Mrs. Fred M. Levin,

The Shenson Foundation

Lorry |. Lokey
Fern & Bill Lowenberg

Merola Opera Program

Mr. Stephen T. McClellan

Merala Opera Program

Bernard & Barbro Osher
Mr. & Mrs. Barry Rosenstein
Mr. James H. Schwabacher

William Laney Thornton &
Pasha Dritt Thornton

Mr. & Mrs. Marshall I. Wais

Merti Walker & Beth Fillmore

The Helen F. Whitaker Fund

Merola Opera Program is dedicated to the continuing education and professional training of the finest young operatic talent and the development of this talent inta professional opera singers,
coaches and stage directors of the highest artistic caliber. While maintaining a close relationship with the San Francisco Opera Center, Merola Opera Program operates under its own Board of
Directors and receives no financial support from San Francisco Opera.

Merola Opera Program extends its deepest gratitude to all donors and acknowledges the following individuals, foundations and corporations who have generously contributed gifts over $1,000
received between October 1, 2004 and August 31, 2005 in support of our program. For more information about supporting Merola Opera Program, please contact (415) 565-6427, email
mop@sfopera.com or visit our website at www.merola.org.

[NDIVIDUALS

Diamond Circle
£10,000 and bove

Nordin & Donna Blacker
Reid & Peggy Dennis
Mr. David W. Hall
Fred M. Levin &

Nancy Livingston,

The Shenson Foundation
Mike & Rusty Rolland
Mr. James H. Schwabacher
In Memory of

Cameron Waterman Il

Ruby Circle
$,00010$9,999

Mr. & Mrs. Richard Bastoni
Mrs. Patricia Beresford
Mrs. Lonny |. Darwin
Mrs. Annina R. Demmon
Mrs. A, Barlow Ferguson
M. & Mrs. James Heagy
Dr. & Mrs. |. Craig Henderson
Ms. Harriet Heyman &

Mr. Michael Moritz

Mr. David 5. Hugle
Barbara K. Jackson
Mr. & Mrs. William Lowenberg
Miss Vivienne E. Miller
Mr. Milton Mosk &
Mr. Thomas Foutch
Drs. Richard & Pamela Rigg
Mr. Gerald Rosenstein
Ms. Amy Roth &
Mr. Robert Epstein
Bob & Terri Ryan
Ms, Betty Toy
James §. & Gayle G. Tunnell
Mrs. Anita Weissherg

Platinum Circe

$3,000 to $£,999

Amii & Michael Barnard-Bahn
Mrs, Peter Black

Ms. Eloise Bouye

Mrs. Loma D. Creveling
Mary & Tom Foote

Mr. & Mrs. Thomas A. Frame
Ms. Mary A. Goodmin

Miss Ursula Grunfeld

Mrs. Dana T. Homer

Ms. Mary D. Kneip

Dr. & Mrs. John Lavorgna

Mr, & Mrs. John Lindstrom Ms. Sonja Hodl Silver Gl M, & s Lindsay iacDermid
Miko & Bob Masher Ms. Susan Hone Iver urcie Dr. Myron bars

Dr. & Mrs. Alan M. Roth M. Gil Jewell $1000ta$1,499 m::'mw il

Bruce & Fran Walker Mrs. Elsie M, Kelly Mrs: Marjorie Appleton Ms. Ruth Ellen Miles

Mr. & Mrs. A, Lee Zeigler

Gold Circle

Dirs. Joan B. & James Kelly
Mr. & Mrs. ). C. Maggini

Jo Maxon & Karl Ruppenthal
Jennifer & David Miller

§1.500 1052999 Mr, Robert B, Mison
Paul & Kathy Bissinger Mr, & Mrs. Tom Morton
Dr. Phyllis B. Blair Ms. Marie | Niemann

Dr. & Mrs, Melvin C. Britton

Mr. Paul [2. Nordine

M, Jeffery Bambrook & Mr. jefirey Wahl
Mess Carol Benz

Mrs. Albert |, Moorman

Mre. A P Maorse
Mr. & Mrs. Fred Bialek Mrs. Pamela Murdock
Maurice & Mary Sue Bizzarri Miss Jane Newhall

Me. & Mes. john M. Bryan
Dr. & Mes. Ronald E. Cape

Me. & Mrs. David |, Newrman
Mr, & Mrs, D, Wamer North

Mz Doana Chazen In of Mrs. O
Me & Mrs, Richard Clark wm M-amm i
Ms. Carlyn Clause Robent & Caral Parvin.

1 Mr. & Mrs, Roy Claxton Anna & Frank
Mr. & Mrs. James Butler Mr. Glenn H. Reid Me. & M. Wilked Conti 7 Fope
Ms. Annette Campbell-White & Mary Stevens Riley Geonge & Susar r_mwn :ﬁ";‘m HoRioss
Dr. Ruediger Naumann-Etienne  Ms. Marion Ross Ms. Diane Daniels & Mr. Leonard Heil Mr. James Ross
The Hon. Marie Bertillion Collins &  Elli & Joe Sax Dr. Lisa Danzig Me, & Mrs, Jan Samzelis

Mr. Leonard Collins
Mr. & Mrs. Peter W. Davis

Drs, Milton & Sondra Schlesinger
Dr. |, H. Silveira

Mr. & Mrs. James F, Dean
Mr, & Mrs. Paul M. Crane Doriman

M & Mrs. Edwin A, Seipp, Je
M. Kurt Servos

) : h Robest & Linda Dunn "
Miss Gloria DeHart Mrs. Ann Simpson Wit & Mrs. Andrew Fledschman g: :m {:'r_'?ms::ap;-nmng I
Mrs. Patricia Durbin-Heavey Mr. & Mrs. Paul Slawson Mt Alpes Garren M. & Mrs. Fred Volimer
Dr. Ranveig N. Elvebakk & Ms; Blanche Germain Streeter Ms. Tracy Grant M3, Ramona Wascher

Mr, Thomas Farren Mrs. Dickson Titus Mr. Alper Green M, Patrick Wilken
Mr. & Mrs, Edhward N, Eschbach Mr. & Mrs, Ross Uchimura m m ::{L’r:m s s
y : : ! nemann N Kil
s, FULA. Fisher. Mes. Carol Weiee Wade H. & Flizabesh B. Hover Rin Bk
Mr. Thomas E. Foutch, Valerie Wheat M, & Mrs. Frankln 2. Johnzon J M. Patricia Beresford
In Memory of Eleanor Kenney — Mrs. Alfred Wilsey Mo, Russell C. fohnon Mes. Annina R. Demmon
Mr. Edward C. Goodsteln & Dr. Charles Wilsan & Mrs. Robert 5. Kernan Reid & Peggy Dennis
Ms, Francesca Eastman M. Frances Petrocelli M, Nelda Kilguss Dr. & Mrs. john Lavorgna
Michagl A, Harrison & Anonymous v ':“fmc"-;:;bm x-ﬁ“;ﬂ“:wmwl o h
i L Loerin G, 4 s, WO
Susan Graham Harrison Ms. lsabelfe Leman Mirs, Anita Weissherg

Merola Opera Program also extends its sincere appreciation to all contributors who supported our program with gifts between $1 to $999.

$10,00010$19999

Schick Foundation

The Stanley S. Langendorf

FOUNDATIONS AND

(ORPORATIONS
$20,000 and above

Louise M. Davies Foundation
Grace A. Diem &

Alice E. Siemons Foundation
Frances K. &

Charles D. Field Foundation
Phyllis C. Wattis Foundation
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Arques Charitable Education Trust

Ann & Gordon Getty Foundation

Richard & Rhoda Goldman Fund

The Ross McKee Foundation

National Endowment for the Arts

The Henry W. & Nettie Robinson
Foundation

San Francisco Opera Guild

San Jose Opera Guild

San Francisco Opera Guild,

The Shenson Foundation Foundation East Bay Chapter
The L. ). Skaggs & Mary C. Skaggs ~ Bernard Osher Foundation San Francisco Opera Guild,
Foundation Marin Chapter
wWalli€ Foundation ﬂ,ﬂﬂﬂ to ﬂ.'g‘]g San Francisco Opera Guild,
Wells Fareo Bank Joyce & William Brantman Foundation Sonoma County Chapter
B Delta Sigma Theta Sorority, Inc. 5*"";’3":';0_0?:'5 Gh'-“Ld-
The Bettye Poetz Ferguson Foundation ~South Peninsula Chapter
smm i 5939!} y Walter & Elise Haas Fund William Karl Schwarze Trust
Eldorado Foundation

William G. Gilmore Foundation
Il Cenacolo ltalian Cultural Club

Edmund W. Littlefield Foundation
G.H.C. Meyer Family Foundation
Opera Standees Association

IN KIND GIFTS
Blue Sky Adventures - Sun Valley
Denise Irwin Floral & Event Design
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Merola Opera Program

Frank Ancona Fine jewelry
Schramsberg Vineyards

Sue Fisher King Co.

Tante Marie's Cooking Schoal
Tiffany & Co,

(ORPORATE MATCHING

GIFTDONORS

American Express Foundation
BankAmerica Foundation

ChevronTexaco Microsoft Corporation

The Clorox Company SBC Foundation

Fireman's Fund Foundation The Charles Schwab Corporation
1BM International Foundation Foundation

Macy's West

Levi Strauss Foundation

Bel Canto Society for Merola Opera Program

Sun Microsystems Foundation

Union Bank of California

Wells Fargo Community
Support Campaign

The Bel Canto Society honors those who have included Merola Opera Program in their will, trust or other estate plans. For more information on how you can support Merola Opera Program
through your estate planning, please call (415) 565-6427.

Ms. Katherine Adams
Mrs, John Anderton
Mrs. Marjorie Appleton
Ms. Wilma Avery
Mrs. John G. Barr
Ms. Nina Beckwith
Mr. Andrew |. Bellotti
Mr. Jean E. Bennett Jr.
Mrs. Hannelore Bierwagen
Mr. Allen Chamness
Mr. Russell P, Chappell
Mr. Jack L. Christensen
James L. Coran &

Walter A. Nelson-Rees
Mrs. Charles Cornman

Mr. Gerald F. Currier &
Mr. Cleveland M. Smith
Mrs. Lonny J. Darwin
Mr. & Mrs. Peter W. Davis
Mrs. Thelma Dry
Mr. & Mrs. Vernon Dwelly
Dr. Phyllis Q. Edwards
Mrs. Lennart Erickson
Mr. Rabert F. Ewing &
Mr. Cesar L. De Joya, Ir.
Mario Fracchia
Mr. Louis B. Gagliardi
Mrs. Rolf Gille
Miss Doris Grau

Dr. & Mrs. John G. Gurley
Mr, & Mrs. James Heagy
Mr. David S. Hugle
Barbara K. Jackson
Dr. & Mrs. Edwin M. Jacobs
Ms. Elizabeth A. Jacobs
Ms. Dagmar L. Jamison
Mr. Gil Jewell
Ms. Joanie Juster
M. Louis A. Koffman
Herbert &

Barbara Graham Kreissler
Ms. Joan Kwansa
M. Frank S. Lanier

Ms, Mary Lewis
Ms. Norrine L. Marchegiani-
Lewis
Ms. Denise E. Mauldin
Miss Sandra McCabe
Ms. Christine Miller
Miss Vivienne E. Miller
Mr. Albert L. Mosher
Mr. Milton Mosk &
Mr. Thomas Foutch
Dr. Walter A. Nelson-Rees
Mr. Carroll J. Newbanks
Mr. & Mrs. Michael A.
O’Hanlon

Ms. Sheldeen C. Osbomne &
Mr. Steven E. Tirrell

Ms, Verna Oshorne

Ms. Verna Parino

Robert & Carol Parvin

Mrs. Herbert Jan Popper

Mr. Glenn H. Reid

Mike & Rusty Rolland

Mr. Gerald Rosenstein

Ms. Louise A. Russell

Mr. & Mrs. John Ryckman

Mr. James H. Schwabacher

Ms, Marilyn G. Seiberling

Mr, Kurt Servos

Ms. Dorothy N. Shaw
Ms. Sue Sommer
Dr. David D. Stein &
Dr. Phyllis A. Kempner
Dr. Sam Thal
Ms. Betty Toy
Mr. Hugh C. Trutton
Ms. Suzanne Turley
Ms. Shirley W. Victor
Mr. Albert ). Vizinho
Ms. Gladys Wagman
Mr. Robert L. Weiss
Dr. & Mrs. John A. Zderic
Anonymous

The Merola Opera Program honors the memory of the following friends who have provided a legacy of support through their bequests and other planned gifts this past year.

Mrs. Marion Zimmer Bradley
Mrs. Earle R. Coggin
Grace A, Diem

Mrs. Lorraine S. Gowans
Ms. Jill Graham
Ms. Margaret M. Hayden

Tributes

Mrs. Alexander B. Yakutis
Ms. Doris Zimpelmann

Merola Opera Program wishes to express its sincere appreciation to all donors who have made memorial and honorary contributions between October 1, 2004 and August 31, 2005.

n Memory Of

Mr. William Kent IIl

Olga Maniatis-Psihos

Tula Christopoulos Marguerite Marohl
Lois Blair Dohrmann Mrs. George Otto
Napoleon Dokos Marie Kendrick Otto
Ms. Jill Graham Kathryn Rothschild
Virginia Howes Yi-Kwei Sze

Eleanor Kenney

Cameron Waterman 11|

Merola Opera Program Endowment

[n Honor Of

Mrs. Darla E. Bastoni

Mrs. Sheldon Cable
Mrs. Lonny Darwin

Mrs. Peter W, Davis

Mrs. Carmen Fraetis

Thomas Glenn

Mr. David S. Hugle
Ms. Louise Jenkins

Mr. & Mrs. John Lindstrom
Maestro Runnicles
Mr. Edward |. Sack

Mr. James H. Schwabacher

The Merala Opera Program acknowledges with thanks those groups and individuals who have established or support the following endowment funds, which provide lasting tributes and
generate continual support for developing the artists of the future.

Kurt Herbert Adler -
Merola Endowment Fund
Amici di Merola Fund
Barab Family Trust Fund
Dr. Leland Barber &
Gladys K. Barber
Endowment Fund
The Anthony 1. Balestrieri
Endawment Fund
Richard F. Bartlett
Memorial Fund
Jean E. Bennett, Jr. Fund
The Sidney &
Phyllis Blair Fund
John S. Brooks
Memarial Fund
Florence Bruce Fund
Bruser Family Fund

SAN FRANCISCO OPERA

Carlton F. Bryan Fund

Campbell-White Meralini
Fund

Mai G. Coggin
Endowment Fund

Cooper Endowment Fund

Reid & Peggy Dennis
Endowment Fund

Oreste |. di Muro
Endowment Fund

In Memory of Jean Donnell
Fund

Querita Eybel
Endowment Fund

Mr. & Mrs. A. Barlow Ferguson
Endowment Fund

L. P. Patrick Gallagher Fund

Nicholas & Mary Ann Gannam
Endowment Fund

L. Henry Garland
Memorial Fund

Richard & Rhoda Goldman
Fund

Donna Lee Grassman
Memorial Fund

Gary Griffith Memorial
Endowment Fund

Gropper Memorial Fund

Anneliese Gruenberg-Bremer
Fund

Otto Guth Fund

Mark Haffner
Apprentice Coach Fund

In Memory of James T. Heavey
Fund

Elaine Henderson
Endowment Fund

Heritage Fund

Vija Hovgard Nadai
Endowment Fund

David 5. Hugle
Endowment Fund

The Jacobs Family Trust

Grace & Mildred Johnson
Endowment Fund

In Memory of Peter G. Kavantjas
Endowment Fund

Donald Wayne Kennedy
Fund

Leona Gordon Lowin
Memorial Fund

Meltzer Family
Memorial Fund

Merola Members
Endowment Fund
Albert L. Mosher &
John E. McCormick
AIDS Memorial Fund
The Bernard Osher Foundation
Career Grant Endowment
Mary A. Powell
Career Grant Fund
In Honor of Leontyne Price
Endowment Fund
Charles Rolle, M.D.
Endowment Fund
Marie Louise Rosenberg
Memorial Endowment Fund
Gerald S. Rosenstein Fund
Schick Memorial Fund

Eve & Henry Schlesinger
Fund
The Shenson Family Fund
Claudia Stoop
Memarial Fund
Dickson Titus Ill Fund
Alma Brooks Walker
Memorial Fund
Frank W, &
Matilda O. Weymouth
Living Trust Fund
James L. Wilson Trust
Endowment Fund
Patricia Yakutis
Endowment Fund
Alma Cella Yoder Trust
Estate of Mr. William Zoller
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San Francisco Opera Guild

The San Francisco Opera Guild was founded in 1939 with the mission to provide cultural nourishment to the Northern California community through opera education and outreach programs
and special events, as well as financial support to San Francisco Opera Association,

The Opera Guild is completely separate from San Francisco Opera and operates under a distinct board of directors. We extend our sincere appreciation to all donors and acknowledge the

following individuals and businesses for their contributions of $1,000 or more made between August 1, 2004 and May 3, 2005.

M. & Mrs; William F. )\ldl:i:
Katharine & George Alexa
Alex & Lea
Ms. Paivi Al
American Airlines
Aman Resorts
Mr. Robert Mailer Anderson &
Ms, Nicala Miner
Mr. & Mrs. Adolphus Andrews, |r.
M. Charles L. Arrolla
Mr. Greer M. Arthur
Artisans and Estates
Vineyard and Winery
BACKROADS
Mr. & Mrs. Edward Baker
M. & Mrs. Richard Baker
Barrick Gold Corporation
M. & Mrs. Richard M. Bastoni
Mr, & Mrs. Ralph Baxter
Beaulieu Vineyard
Ms. Joan Beldon
Mr. & Mrs. Robert Berkowitz
Ms, Jane Bernstein &
Mr. Robert Ellis
Mr, & Mrs, David Barry
Mr. & Mrs, Richard Bertero
Ms. Heidi Betz
Mr. & Mrs. Fred B, Bialek
Mr. & Mrs. Martin Bickman
Nora Sterrin Bird
Mrs. Peter H. Black
[3r. & Mrs, Timothy C. Blackburm
M. Harold Blajwas
Mr. & Mrs, Robert Blanding
Borel Private Bank
Mr. and Mrs. Ralph Baxter
M. M. Bowles
me Butterfields
M. & Mrs. John Bracco
Ms. Robin Bradiord
Mr. & Mrs. Diavid Bradshaw
Mr. & Mrs. Jerry Brenholz
Mr. & Mrs. Enc Brill
Mr. & Mrs, Roben Brock
Ms. Barbara Brookins-Schneider
Ms. Farron Brotman
Mr. & Mrs. Brown
John M, Bryan Family Fund
Caneel Bay
Ms. Carol Franc Buck
Mr, Brian Bums
Mr. &
Mrs, Ofiver Caldwell
Campari
Ms. Annette Campbell-White &
Dr. Ruediger Naumann-Etienne
Ms, Viera Cole Carpeneti
(ka;
~asa Caponefti
Ca

sone
Chalk Hill Estates

Vineyard and Winery
Champagne Laurent-Perrier
Charles Schwab

Chevron Corp,

Ms, Gloria Christison

Clive Christian San Francisco
M. Cheryl Cohn

Colleen Cuen Couture
CommerceNet Services

Mrs. Wilired Corrigan
Corroon Foundation

Me & Mss. Jonathan C.5. Cox
Ms. Gail Crawlord

Me. & Mrs: Michael Cresci
Cryslal Geyser Water Company
Mr. Gary Curtis

Ms. Caroline Daniels

Decker Bullock

Mr, Marvin Dennis

Mr, Reid W, Dennis

Desert Troon Co.

Diageo Spirits

mg & Cox

Klaus & Gloria Doemer

Mr, & Mrs. Dixon R. Doll

Donghia FumitureTextiles Lid,

Mr. & Mrs. Britt Doyle

M. Timothy Draper

Ms, Delia Ehrlic

Margareta & Staffan Encrantz

Jacqueline & Chrisian Erdman

Mrs. Lennhan G. Erickson

Ms. Sandy Esposito

Fairmont Hotels & Resorts

Mrs. Bella Farrow

The Honorable Dianne Feinstein

Mrs, A, Barlow Ferguson

First Republic Bank

N:r. John H-:ﬁzishﬂ

Flying: Dutchman Parking C ny

RnbeE?W. Fountain - R
Event Architect

M, Marilyn Forni

Mr.and Mrs. T. Jack Foster Jr.

Four Seasons Hotel Milano

Four Seasons Hotel San Francisco

Four Seasons Resort Punta Mita

Franklin Advisors, Incorporated

Mr. & Mrs, R. David Freeman

Mr. & Mrs, Paul E. Freiman

Bob & Chandra Friese

Furs by Etienne

Mr. Eric Gallanter

Gallery Art Hotel

Mr & Mrs. George Gamick

Mr. & Mrs. Fred Gellert, Jr,

George Krevsky Gallery

Mr, & Mrs. Ernest Getto

Me, anel Mrs. Gordon P. Getty

Mr. & Mrs. Daniel Girard

Giorgin's Ristorante talian

M. William W. Godward

M. Richard N. Goldman

Goldman, Sachs & Co,

Mr. & Mrs, David Goggin

Mr. & Mrs. Emest Goggio

Mr. & Mrs. Robert Gorran

Grace Sireet Catering
Grey Goose Vodka
M. Troy Griepp
Mr. & Mrs. jxn P. Grotts
Me. George Gund Il
Me. John Gunn
Mr. & Mrs. Peter E, Haas
Mr. Bernard Hagen
Mr. Kennen Hagen
Mr. & Mrs. Robert Hamer Il
Ms. Annette Harris
Me. Michael A, Harrison
Mr. Alfred Hartley
Hartmann Studios
Heller Ehrmun Attormeys
Mr. John Hendrickson
M. Barbara Henry
Mr. & Mrs. William R. Hewlent
Mr. & Mrs. Ken Hicken
Mr. & Mrs, john Hoganson
Hotel Alcora
Mr. & Mrs. Bill HouE:lon
Ms. Olivia Hsu Decker
Me. & Mrs. Henry Hulf, Il
M & Mrs. Charles N, Huggins
Mr. & Mrs, H. Hume
Mr. & Mrs. Leon Huntti
Mr. & Mrs, Richard Hutchins
Mrs. Arlene Inch
The Inch Family
InterContinental Hotels & Resorts
InterContinental London
Ms. Elizabeth Jacobs
Mr. & Mrs. Claude Jarman, Jr.
Mr. & Mrs. C. Bradiord Jeffries
M. & Mrs. Franklin P, Johnson, Ir.
Mr, David V. Jones &

Ms. Lissa Morgenthaler-jones
|.P. Morgan Private Bank
Ms. Elena Kachiguina
Mr. & Mrs. Don Kagin
Mr. & Mrs. Scott Kahn
Mr. Maurice Kanhar
M. and Mrs, Van Kaspar
Kathleen Dughi Jeweler
Kay Stern Concerimaster
Mr & Mrs. Larry Kelley
Ms. Gretchen Kimball
Mz & Mrs, Gary King
Ms. Kemry King
Mr. & Mrs. Alan Kizor
Mrs. Gorham B. Knowles
Mr. & Mrs. Guy Komblum
Mr. Markos Kounalakis &

M. Eleni T: los-Kounalakis
Dr. & Mrs. Michael Kulick
Mr. James Kramer
Lang Antiques & Estate Jewelry
Mr. & Mrs. William E. Larkin
Mr. & Mrs. Monte Lawrence
Mr, & Mrs. John Lavorgna
M. Patricia Lee
Le Meridien Hotels & Resors
M, & Mrs. Mark Levie

Guild through your estate planning, please call (415) 565-6436.

Hannelore Bierwagen
Ben D. &
Dorothy Coppersmith

Rod & V) Handeland
lane & David Hartley

Bruce M. Jewett

Ms, Diane Levy
Mrs. Trene M, Lieberman
Mr. iacqu& Litthefield &

Ms. Sandy Montenegro-Littlefield
Mr. Lorry Lok
Mr. & Mrs, |, Albert Lotanger
Mr. and Mrs, Charles V. Loucks
Dr. & Mrs. Craig Lubbock
Mr. and Mrs, Don Lutas
Mr. & Mrs. Lawrence Ludgus
Lufthansa German Airlines
Ms. Brenda MacLedn
Mr. and Mrs, Angus A. MacNaughton

s
Me. & Mrs, Greg Malin
Dr. Alan Mal
Mr. and Mrs. Rush M. Manbert
Ms. Karen Mancuso
Mr. and Mrs. Thomas Marcus
Dr, Pamela Marron
Dr. & Mrs, Timothy |. Marten
Maserati
Mr. & Mrs. Stephen Massacca
Mauna Lani Bay Resort
MaxMara
Mr. and Mrs. |, Patterson McBaine
McCall Associates
Mr. Stephen T. MeClellan
M, Kathy McEligot
Mr. Nion Tucker McEvoy
MeKinsey & Co. Inc,
Mus, m m\’\ﬁll:ams
Mea Napa Va
Mr. & Mrs, Mark A, Mﬂan’s
Mellon Bank
Mr. Leslie Mesrifield
Ms, Mary Meyers
Mr. Clifi Miller
Mr. and Mrs. John Miller
Me. & Mrs, Juan Miller
Mr. & Mrs. Karl O. Mills
Mr, & Mrs, James Milner
Mr. & Mrs. Kurt Mobley
Mr. & Mrs. Dennis Mooradian
Mr. & Mrs, Robert W Morey
n Stanley Dean Witter

Mr. Milton |. Mosk &

Mr. Tom Foutch
Ms. Nancy 5. Mueller
Mumm Napa
Me, Willa P Mundell
Vic Narurkar
Nature Air
Neiman Marcus-Linion Square
Neiman Marcus

InCircle Rewards Program
Niebaum-Coppola Winery
Nub&HiH G;zem i
Mr, & Mrs, Bruce Nol
Nollenberger Capital Partners
Nordstrom

Mr, & Mrs. Jonathan Ocker
Orrick, Herrington & Sutclife, LLP
Mr. & Mrs. Clyde Ostler

Bel (anto Society For San Francisco Opera Guild

The Bel Canto Society honors those who have included San Francisco Opera Guild in their will, trust or other estate plans. For more information on how you can support San Francisco Opera

Mr. Maurice Kanbar
James |, Ludwig

San Francisco Opera Guild Endowment

Pacific Growth Equities
M, Clara Padilla-Cumbert
M. & Mrs. Kenneth Paige
Paige Glass
Palace Hotel San Francisco
Mr. & Mrs. Howard D, Palefsky
M. & Mrs. Richard D, Piterson
Mr. Scott Patterson
Dr. Judith Pickersgill
M. Johin Pitcaim &
Ms. Maria Van Buskirk
Mr, & Mrs. Bill Poland
M. Bernhard Ponczek
Valentin Popov
Ms. Mary Powell
Prima Voce
Colleen Quen
Mr. & Mrs, Donald Reid
Ms. Joyce Reitman &
Mr. joe Drummond
Rail Europe Group
Mr. & Mrs, John S. Renard
ResidenSea
Retzlafl Vineyards
Drs. Richard & Pamela Z. Rigg
Ritz Carlon Palm Beach
Ms. Julietie Robbins &
M. Sean Cullen
Robert W. Fountain -
Event Architect
Robin Rotenier Lid,
Ms, Marianne R, Robison
Mr. & Mrs. Robert Rodriguez
General Director Pamela Rosenberg
M. & Mrs. Theodore T, Rosenberg
Mr, John Rosin
Ms. Connje Rossa
Ms. Robin Rotenier
Dr. & Mrs, Bob Rovner
RTL Fine Jewelry
Rudd Vineyards and Winery
Ms. Mi Rushworth
Russ Fischella P aphy
Mr. & Mrs, Gregory P. Ryan
Ms, Maureen Salaman
Salvatore Ferragamo
Mr. & Mrs. Angelo Sangiacomo
San Francisco Magazine
San Francisco Opera Guild-
East Bay Chapter
San Francisco Opera Guild-
Marin Chapter
Santa Fe Opera
SBC

Mr. & Mrs. Barry Scherman

Ms. Catherine Schmidt &
Mr. Rabert Kai

SeaDream Yacht Club

M, & Mrs, Albent Seeno

See’s Candies

Shater Vineyards

Ms. Sobia Shaikh

Sheraton Roma

Mr. & Mrs, John Shilakes

Drs. Henry & Jackie Shinefield
The Honarable &

Mrs, George F. Shultz
Ms. Marie Simmons
Skyy Vodka
Ms. Anaflor Smith
Ms. Denise Sobel &

Mr. Nomman Keller
Sony. Electronics, Inc.
Mr. & Mrs. Charles Sprincin
Stacy Scott Fine Catering
Starlite Strings
Starwood Hotels & Resorls
Worldwide, Inc.
Steve Padis Jewelry Plus
Ms. Belinda Steyer
Mr. and Mrs. G, Craig Sullivan
Sun Valley Center for the Arts
Swimm Artworks
M. & Mrs, Tad Taube
Tenuta Di Arceno
The Greenbriar
The Honorable Dianne Feinstein
The Lowell Hotel
The Mark New York
The Peninsula Beverly Hills
The Sports Club LA/San Francisco
The Westin St Francis Hotel
Mr, & Mrs. Charles C. Thieriot
Mr. Lawrence Low &

Ms, Sarah Tilton
Mr. & Mrs. William L, Ti
Mr. Louis B, Tidd, Jr. i
Mr. & Mrs, Robert Tooby
Mr. Monroe Townsend
Joan & David Traitel
Travelong/Virtuoso
Trufiles & Flourishes Catering
Tsar Nicoulai Caviar
LS, Trust €
Vermeer Du?lgl:paﬂr:?ocdale

Vila Principe Leopoldo

ilfa Principe L &
Residence

Mz, & Mrs, Daniel G. Volkmann, Jr.

Mrs. Marshall I, Wais

Mr. & Mrs, Ron Weissman

Mr. & Mrs. Ben Wegbreit

Wells Fargo

Wells Fargo Private Client Services

Mr. & Mrs. R. Wallace Wertsch

Westin St. Francis

Willard Inter-Continental

Washinmn
Mrs. Alired S. Wilsey
Ms. Toni Wolfson &
M. Robert Federight
Mr. & Mrs, john L. Wiight
Janice & Jonathan Zakin
M. & Mrs. Ry Zider
Ms. Adele Zierler
Dr. & Mrs. Richard E: Zimmerman

San Francisco Opera Guild/
East Bay Chapter

San Francisco Opera Guild/

Marin Chapter

Mrs. W, Carroll Tornroth

The Opera Guild acknowledges with thanks those groups and individuals who have contributed $2,500 or more in support of San Francisco Opera Guild's Endowment for Opera Education. For
information on supporting the Guild's Endowment, please call (415) 565-6436.

The Estate of

Mrs. Sheldon Cooper
Mr. & Mrs. Dixon R. Doll
Delia F. Ehrlich
Ms. Katharine Hanrahan
Mr. Alfred Hartley

Jane & David Hartley

Mr. James Heagy

Mrs. Jacquelin Hume
Mr. & Mrs. Mark O. Kasanin
Mr. & Mrs. Lamonte Lawrence

Eileen D. Ludwig

Mr. & Mrs. Angus
MacNaughton

Lois Manbert

Virginia Miller

Ms, Mary Louise Myers

Libby Pfau

Mr. & Mrs, Bill Poland
Mr. & Mrs. John Rohal

San Francisco Opera Guild/
East Bay Chapter

San Francisco Opera Guild/

Marin Chapter

San Francisco Opera Guild/

South Peninsula Chapter

The Estate of Leontine Sassell
Mrs. Andrew W. Simpson Il

More than 75,000 Bay Area families, students and teachers experience the excitement of opera with a variety of community outreach programs presented through

the collaborative efforts of San Francisco Opera, the Opera Guild, and Merola.
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The Sa; isco Foundation
59.6 millio

orts Bay Area
005. Join us.

THE SAN FRAN
The Community,

O FOUNDATION

of the Bay Area

To learn more about our Fund f8 ists and our other arts programs,
visit us onliné at www.sff.org

Sandra R. Hernandez, M.D., CEO & John Killac‘ky. Program Officer for Arts and Culture




San Francisco Opera

Pamela Rosenberg, General Director
Donald Runnicles, Music Director and Principal Conductor
David Gockley, General Director Designate

Keith Cerny

Executive Director and CFO

Robert Bassine
Director Human Resources

Daniele McCartan Susan McConkey
Costume Director Chief Information Officer

Michael Simpson
Director of Finance

Clifford Cranna
Musical Administrator

Shane Gasbarra
Artistic Administrator Dramaturg

Patrick Markle
Production Director

Sheri Greenawald
Opera Center Director

Karen Ames, Mary Powell
Director of Communications Director of Development
and Public Affairs
Wolfgang Willaschek

EXECUTIVE OFFICES

Elizabeth Barlow, Assistant to General Director

Matthew Shilvock, General Director Designate’s Associate

Heather Lunan, Secretary to Board of Directors/ Assistant to the
Executive Director

ARTISTIC ADMINISTRATION

Carrie Murphy, Assistant to Artistic Administrator
Claire Myers, Managing Editor, Artistic Publications
Valentina Simi, Artist Services Coordinator
Manuela Galindo, Contracts Assistant

Allison Goldman, Administrative Associate

Janet Johnston, Receptionist

COMMUNICATIONS

Julia Inouye, Associate Director of Communications
Karina Keethe, Communications Assistant

Will Hamilton, Communications Associate

Claire Myers, Managing Editor, Artistic Publications
Micah Standley, Publications Associate

Koraljka Lockhart, Archivist

DEVELOPMENT

Karman Ferrell-Pave, Special Events Manager
Lisa Bordachar, Manager Prospect Research
Mary Packard, Administrative Assistant

ADMINISTRATIVE AND DONOR SERVICES

David Odenkirchen, Senior Budget Manager/
Development Finance Manager

Kathleen Esselstyn, Gift Acknowledgment Coordinator

Leela Krishnan, Development Services Assistant

Huiqing Wu, Gift Accounting Coordinator

ANNUAL AND PLANNED GIVING

Stacy Cullison, Director of Planned Giving and Principal Gifts
Andrew Maguire, Director of Annual Giving

Kate Church, Senior Annual Giving Manager

Vera Devera, Annual & Planned Giving Assistant

LEADERSHIP GIFTS

Jennifer Lynch, Director of Leadership Gifts

Donna Batson, Director, Foundation & Government Relations
Elizabeth Piper, Senior Leadership Gifts Officer

Joe Schillaci, Leadership Gifts Officer, Corporate Membership
Robyn Paret, Senior Leadership Cifts Officer
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FINANCE AND ADMINISTRATION
FINANCE

David Odenkirchen, Senior Budget Manager
Alys Yeh, Budget Manager

Ellen Eva, Accounting Manager

Raquel Maldonado, Payroll Administrator
Mingsy Yan-Lau, Senior Accountant

Elaine Quan, Senior Accountant

Patricia Godanis, Accounts Payable Specialist
Katherine Wong, Staff Accountant

HUMAN RESOURCES
Scott Titley, Manager, Employee and Labor Relations
Monica Skikos, Human Resources Representative

INFORMATION SYSTEMS

Paul Goetz, Steve Long, Systems Administrators

Bill Wyatt, Technical Support Engineer

Lyudmila Vernikova, Sara Lee, Programmers/Analysts
Adam Cox, Business Process Improvement Manager

MARKETING

Jennifer Owen, Audience Development Manager

Kara Larson, Subscriptions Marketing Manager

Eva Heath, Assistant Marketing Manager

Lily Dioletto, New Markets Associate

Jennifer Batoon, Group Sales Associate

Jessica Wan, Marketing Associate, Loyalty and Retention

BOX OFFICE

Mark Sackett, Box Office Manager/ Treasurer

Marcella Bastiani, Assistant Box Office Manager, First Assistant
Treasurer

Jessica Fauver, Pete Keeley, Lyle Snow, Assistant Treasurers

Ruth Van Slyke, Telephone Sales Manager

Adriana Baer, Annalisa Bastiani, Beverlee G. Hassid, Rebecca

Page, Malcolm Squyres, Janet Johnston, Telephone Sales Assistants

INTERNET
Ggreg Taylor, Web Channel Manager

OPERA SHOP
Jay Stebley, Retail Manager

SUBSCRIPTIONS
Emily Tilles, Subscriptions Manager
Kyle Minor, Subscriptions Associate

SAN FRANCISCO OPERA



MUSICAL ADMINISTRATION

Allison Goldman, Assistant to the Music Director
Philip Kuttner, Assistant Musical Administrator
Donato Cabrera, Staff Conductor

Steven White, Music Librarian/Chorus Librarian
Lauré Campbell, Orchestra Librarian

Carrie Weick, Assistant Orchestra Librarian

CHORUS AND BALLET

lan Robertson, Chorus Director

Ernest Fredric Knell, Associate Chorus Master

Lawrence Pech, Ballet Master

Jim Mever, Chorus and Ballet Manager

Ann Hughes, Assistant Chorus Manager/
Chorus Librarian

MUSIC STAFF

John Parr, Head of Music Staff

Philip Eisenberg, Assistant for Artists, Emeritus
Donato Cabrera, John Churchwell, Adelle
Eslinger, Svetlana Gorzhevskaya, Bryndon
Hassman, Paul Harris, Carol Isaac, Sara Jobin,
Jonathan Khuner, Ernest Frederic Knell,

lan Robertson, Ron Valentino, Robert Wood,
Christopher Zemliauskas

LANGUAGE COACHES

Patricia Kristof Moy, French

Nora Norden, German

Elena Servi, Alessandra Cattani, ltalian

PRODUCTION

PRODUCTION ADMINISTRATION

Larry Klein, Technical Director

Marc Scott, Assistant Technical Director
Michael Schoenig, Production Administrator
April Busch, Production Coordinator

Arséne Longuélé, Production Accountant
Paul Dana, Support Services Coordinator
Joshua Kelly, Administrative Assistant

AUDIONIDEO
Max G. Christensen, Master Audio Engineer
Roger Gans, Resident Sound Designer

ASSISTANT STAGE DIRECTORS

Kathleen Belcher, Beth Burgess, Josemaria
Condemi, Brad Dalton, Kristin Johnson,
Jen Nicoll, Roy Rallo, Mark Streshinsky

ASSISTANT STAGE MANAGERS
Lauren Jones, Kerry Masek, Jen Nicoll,
Kimberly Pross, Christian Eckles

CARPENTRY
Mark Urban, Master Carpenter
Mark Baumann, Assistant Master Carpenter

COSTUME DEPARTMENT

Christopher Verdosci, Costume Shop Manager

David Doré, Production Accountant

Matthew Nash, Senior Cutter

Edgardo Garcia, Amy Ashton-Keller, Irene Murray,
Cutters

Nellie Barrera, Anna Prisekin, Sally Thomas,
Assistant Cutters

MacKenzie Gabbard, First Hand

Jai Alltizer, Senior Production Supervisor

Kathleen Lussier-West, Production Supervisor

Manuel Gutierrez, Production Coordinator

Paula Wheeler, Senior Milliner

Allison Cohen, Milliner

Amy Van Every, Dyer

Jersey McDermott, Craft Artisan

Kristi Johnson, Footwear Specialist

Amanda ]. Murtagh, Support Services Coordinator

ELECTRICS
Kevin Thompson, Master Electrician
Jim Caudle, Assistant Master Electrician

SAN FRANCISCO OPERA

LIGHTING

Robert Hill, Lighting Director

Christopher Maravich, Assistant Lighting
Designer

Lucas Krech, Lighting Assistant

PRODUCTION STAGE MANAGEMENT

Lisa Anderson, Production Stage Manager

Hally Albers, Brett Finley, Kerry Masek, Stage
Managers

PROPERTIES
Lori Harrison, Master of Properties
Don Watson, Assistant Master of Properties

SCENE SHOP

Jack Kostelnik, Carpentry Shop Foreman
Jay Kotcher, Scenic Artist in Charge
Gerardo Serrano, Jr., Security Manager

SCHEDULING
Pamela Kaye, Scheduling Coordinator
Mary Robinson, Scheduling Coordinator

WARDROBE

Geoffry M. Craig, Wardrobe Head

Cynthia Fusco, Steven D. Mallory, José Téllez
Ponce, Catherine Verdier, Assistants

WIG AND MAKEUP

Gerd Mairandres, Head of Department

Linda Jean Magarian, Assistant to the Head of
Department

Kerry Rider-Kuhn, Senior Wig Maker

Susan Stone, Senior Hair Stylist

Marcelo Donari, Hair Stylist

Jeanna Hurd, Sara Wielandt, Assistants

Richard Battle, Marcelo Donari, Denise

Gutierrez, William Stewart Jones, Linda Jean

Magarian, Gerd Mairandres, Toby Maver,

Kerry Rider-Kuhn, Tim Santry, Susan E. Stone,
Principals’ Make-up Artists

SAN FRANCISCO OPERA CENTER

Mark Morash, Director of Musical Studies

Curt Hancock, Administrative Director

Chris Bragg, Opera Center Company Manager

Jo Ann McStravick, Artists” Services Coordinator

Carol Weinstein, Education Director

Monica Vanderveen, Assistant Director of
Musical Studies

Cate Thomason-Redus, Administrative
Assistant

MEROLA OPERA PROGRAM

Renata S. Jones, Administrative Director

William Critzman, Development Officer

Bonita Hagbom, Event Coordinator

Sara Van Oldenbarnevald, Communication
Coordinator

Dr. Marc Gropper, Dr. Ernest Rosenbaum,
Dr. Myron Marx, Company Medical Advisers

Burr, Pilger & Mayer, LLP, Independent Public
Accountants

Terrence McCarthy, Ken Friedman, Official
Photographers

Series A Boxholders

Box A
General Director,
Pamela Rosenberg

Box B

General Director
Designate,

David Gockley

Box C
Ms. Barbara Brown

Box D

Ms. Courtney Benoist &
Mr. Jason M. Fish

Mr. and Mrs. Paul
Wattis 1l

Dr. Shoffner T, White

Box E

Hon. and Mrs. Howard
Leach

Mr. and Mrs. Harold A.
Parichan

Dr. and Mrs, Richard

Rigg
Mr. and Mrs. Tad Taube

Box F

Greer and Veronica
Arthur

Mr. and Mrs. C.
Bradford Jeffries

Karl O. and Kristen
Mills

Mr. and Mrs. Steven
MacGregor Read

Box G
Robert Mailer Anderson
and Nicola Miner

Box H

Mr. and Mrs. Arthur
). Fritz

Mr. Nion Tucker
McEvay

Mrs. Richard L. Swig

Mr. and Mrs. Brayton
Wilbur

Box )

Mr. and Mrs. Joachim
Bechtle

John and Romana
Bracco

Mr. and Mrs. F, Warren
Hellman

Mrs. Elaine McKeon

Box K

Mrs. William R. Hewlett

Mrs. Edmund W.
Littlefield

Mr. and Mrs, Richard H.
Peterson

Box L

Ms, Carol Franc Buck
and Mr. Mistral
Cumberlege

Mr. and Mrs. Christian
P. Erdman

Mrs. Jaquelin H. Hume

Box M
Alice and William
Russell-Shapiro

Box N

Athena Troxel Blackburn
and Timothy Charles
Blackburn

Mr. Richard N, Goldman

John and Cynthia Fry
Gunn

Box O

Mr. and Mrs, Adolphus
Andrews, Jr.

Mrs. Gorham B. Knowles

Mrs. George A. Pope

Mrs. Alfred S. Wilsey

Box P

Ms. Rachael Balyeat

Mr. and Mrs, Dixon R.
Doll

Mr, and Mrs, Charles B.
Johnson

Mr. and Mrs, Angus A.
MacNaughton

Box Q

Mr. and Mrs. Ray Dolby

Mrs. James K.
McWilliams

Mr. and Mrs. David T.
Traitel

Box R

Mrs. Diane B,
Lloyd-Butler

Mr. and Mrs, Wilfred
Carrigan

Sally Jordan

Mr. and Mrs. Edwin A.
Seipp, Ir.

Box S

William W. Godward

Mr. and Mrs, Ernest
Goggio

Peter and Mimi Haas

Barbara A. Henry

Box T

Mme, Irina Roublon
Belotelkin

John Hutchinson

Mr. and Mrs. Robert W.
Morey

Box U

Mr. and Mrs. Lyman H.
Casey

Margareta and Staffan
Encrantz

Mrs. William R. Kimball

Lissa Morgenthaler-Jones
and David V. Jones

Box V

Mr. and Mrs. |. Burgess
Jamieson

Mr. George R. Roberts

Box W
Mr. and Mrs. Reid W.
Dennis

Box X
Mrs. Myron DuBain
Mrs. Anna Becky Redlich

Box Y

Maria Manetti Farrow

Dr. and Mrs, Richard
Kunin

Box Z
Mrs, Lennart G. Erickson
The Malouf Family
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SAN FRANCI3CO OPERA PATRON SERVICES

DINING AND REFRESHMENTS: The Patina
Group serves an elegant hot buffet in the lower
lounge of the Opera House. Patina is now open
two hours prior to evening performances (but
still 90 minutes prior to matinees). For lighter
fare, try Café Express on the Box level or Dress
Circle Café on the Dress Circle level. Entrance
for dining is via the carriage entrance located
at the north side of the War Memorial Opera
House (the side facing Herbst Theatre). Please
call (415) 861-8150 for reservations.

Refreshments are served during intermissions
of all performances, on the lobby, Box, Dress
Circle and Balcony levels. You may make
reservations for a table or conveniently pre-
order food and beverages that will be ready and
waiting for you by calling (415) 861-8150.

SAN FRANCISCO OPERA BOUTIQUE,
located on the South Mezzanine level of the
Opera House, sells selected opera recordings,
memorabilia and gift certificates. The Boutique
is open 90 minutes before performances, at
intermissions and afterward. All proceeds
benefit San Francisco Opera.

OPERA BOX OFFICE is located in the Opera
House, 301 Van Ness Avenue, and is open 10
am — 6 pm, Monday through Saturday, and
through the first intermission on performance
days. Tickets may also be charged by phone
at (415) 864-3330 or ordered online at
sfopera.com. We accept American Express,
VISA and MasterCard.

If you are unable to use your tickets to a
particular performance, you may exchange

them for tickets to another performance,
subject to availability, or donate them back
to the Opera. The Opera Box Office can
accommodate your ticket exchanges for future
performances up to 30 minutes before curtain
or during the first intermission. No refunds are
associated with tlicket exchanges, and a fee
(plus any price differential) may apply. Please
contact the Box Office for more information.

ACCESSIBILITY Our facilities are completely
accessible. Our Box Office staff and ushers
are available to answer questions and help
accommodate your accessibility needs.
Please call (415) 864-3330 in advance of the
performance you are attending so that we can
ensure your comfort.

The Opera House is equipped with a Sennheiser
Infrared Listening System for patrons who
require hearing assistance. Patrons may obtain
headsets with individual volume controls in
the coat checkroom on the South Promenade
of the Main Lobby.

Wheelchair seating positions are located on
the Orchestra, Box, and Dress Circle levels,
Aisle seats with swing-up armrests are located
on the Orchestra, Dress Circle, Balcony Circle,
and Balcony levels. Wheelchair-accessible
restrooms are located on all floors except the
Orchestra (1 floor) and Balcony (5" floor)
levels. Accessible drinking fountains are located
on all floors except the Balcony level.

Wheelchair-accessible public telephones are
located on the Orchestra, Box, Grand Tier
(2 floor) and Dress Circle (3™ floor) levels. A
public telephone with ATDD is located on the

Orchestra level in the northeast corner of the
lobby.

COAT CHECK For the safety and comfort of our
audience, all large parcels, backpacks, luggage,
etc. must be checked at the Opera House coat
check, located at the north and south ends of
the main lobby.

OPERA GLASSES are available in the coat
check at the north end of the main lobby.

EMERGENCY MEDICAL ASSISTANCE s
available at the Opera House during all
performances at the nurse’s station, located on
the lower level of the Opera House.

LOST AND FOUND items may be claimed
at the coat check during the performance.
All unclaimed items are delivered to the War
Memorial Performing Arts Center at 401 Van
Ness Avenue, Room 110, (415) 621-6600
(8 - 11:30 am, Monday — Friday).

TAXI SERVICE Patrons needing a cab at the
end of the performance may reserve one with
the doorman at the Grove Street entrance
before the end of the final intermission.

PEFORMANCE ETIQUETTE

* Please switch digital watches, cell phones and
pagers OFF before the performance begins.

* No cameras or tape recorders are permitted
in the Opera House.

e Children of any age attending a performance
must have a ticket.

* Management reserves the right to remove
any patron creating a disturbance.

San Francisco War Memorial and
Performing Arts Center
War Memorial Opera House

Owned and operated by the City
and County of San Francisco through
the Board of Trustees of the
War Memorial of San Francisco

The Honorable Gavin Newsom, Mayor

TRUSTEES
Wilkes Bashford, President
Thomas E. Horn, Vice President
Nancy H. Bechtle
Bella Farrow
Mrs. Walter A. Haas, Jr.
Claude M. Jarman, |r.,
Mrs. George R. Moscone
Paul F. Pelosi
Paul E. Reynolds
Charlotte Mailliard Shultz
Eleni Tsakopoulos-Kounalakis

Elizabeth Murray, Managing Director
Gregory P. Ridenour,
Assistant Managing Director

San Francisco War Memorial and Performing Arts Center War Memorial Opera House

Patrons, Attention Please! Fire Notice: There are sufficient exits in this building to accommodate
the entire audience. The exit indicated by the lighted “EXIT” sign nearest your seat is the shortest
route to the street. (Refer to Diagrams.) In case of fire please do not run—walk through that exit.
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™ Enjoy a spectacular evenin 0 grand opera
h on your next trip to New York!

September 19 - May 20

Call 212-362-6000 or www.metopera.org
for Instant Online Ticketing

Photo by Caroline P. Digonis © 2005




THE ARTS ALLOW US TO DISCOVER WHO WE CAN BE

b |

Imagine the world without music and dance, or literature and art. Life is incomplete
without ways to express ourselves, and to discover who we are and what we can be.
That’s why Northern Trust proudly supports the arts in its many diverse forms.

Northern Trust has been helping clients meer their financial needs
for more than 116 years.

@ Northern Trust

DENNIS MITCHELL, REGION PRESIDENT
580 California Street, Suite 1800
San Francisco

415-765-4411

nurlhernl’.rust.cnm

Northern Truse Bank of California. Affiliates locared in Arizona, Colorado, Connecticur, Delaware, Florida, Georgia, lllinois, Massachusetts, Michigan,
Minnesora, Missouri, Nevada, New York, Ohio, Texas, Washingron, and Wisconsin. Rates and services may vary. Members FDIC,
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