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With the newly styled sedan and four-door convertible
there is a new Lincoln Continental model for 1966: the
Continental coupé, making America’s most distinguished
motorcar available to more fine car buyers than ever
before. Discover for yourself how close you may be to
owning a Lincoln Continental.

One look tells you Continental styling is new, totally new from
the dynamic front grille to the graceful contours of the rear
design. And yet you know that this new styling is a contem-
porary expression of the continuing Continental look. All three
new models are distinctively Lincoln Continental. Each is built
to the highest standards in the world and tested more thoroughly
than any other car.

Inside Continental, you will find increased spaciousness;
more head room, more shoulder room, more trunk space.

New reserves of power are yours to command in the Lincoln

Lincoln Continental for 1966:
unmistakably new, yet unmistakably Continental

LINCOLN-MERCURY DIVISION OF

Continental. There is a new high-performance 462 cubic inch
engine and an all-new transmission. Together, they provide an
even smoother flow of power.

In addition to an impressive list of standard equipment,
Continental offers innovations in luxury options. For example,
there is an all-new Stereo-Sonic Tape System/AM radio. Simply
put in a cartridge and four-speaker stereo sound is yours. And
there is the new temperature control system that automatically
maintains the temperature you select, regardless of changes in
the weather outside.

Come take a closer look at Continental for 1966. Accept
your Continental dealer’s invitation to drive it, experience it, and
to discover how easy it can be to own a Lincoln Continental.

G 2 e

America’s most distinguished motorcar.



CHARLES OF THE RITZ HAUTE COIFFURES
FOR THE 1965-66 SEASON

made-to-order hair fashions, for your face, your features, your way of life

THE MAYFAIR

Cl\arles o} $he Rib salons
at
. MAGNIN:

San Francisco, Oakland, Palo Alto, San Mateo, Los Angeles, Beverly Hills
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“I don’t
understand
about their

twelve months of
Christmas. But
Abercrombie’s

catalog probably
explains it.”

Indeed it does.
Beautifully. 84
pages of ideas. 594
wonderful gifts,
some magnificent
gestures, many
under-$10 unusu-
alities.Only Aber-
crombie’s could
produce such a
holiday book.
Send for your
copy and you’ll
discover why.

Abercrombie & Fitch Co., 220 Post St.,
San Francisco, California 94108.

Send me your new gift catalog, “Twelve
Months of Christmas” (ready about Oct. 1).

name.

address

ABERCROMBIE & FITCH

One of dozens of Printex
fabrics; good for wall
hangings, tablecloths,
slip-covers, dresses, um-
brellas, napkins, bed-
sheets, pajamas, draper-
ies or anything else that
calls for visual excite-
ment. Printex is designed
and produced in Finland
exclusively for Design Re-
search, Cambridge, New
York, and in San Fran-
cisco at Ghirardelli
Square. 673-9737.
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BERG: Lulu
DEBUSSY: Pelléas et Mélisande
GIORDANO: Andrea Chénier
MOZART: Don Giovanni
pucciNI: La Boheme
ruccint:  La Fanciulla del West
puccINI: Tosca
rossINI: Il Barbiere di Siviglia
J.sTRAUSS: Die Fledermaus
R. STRAUSS: Ariadne auf Naxos
vErDI: Un Ballo in Maschera
verpI: La Forza del Destino
WAGNER: Lohengrin
WAGNER: Die Meistersinger

FORTY-THIRD ANNUAL SEASON

g imeis OPER

Kurt Herbert Adler, General Director
Howard K. Skinner, Manager

SAN FRANCISCO SEASON

September 10 - November 3, 1965

SOUTHERN CALIFORNIA SEASON

November 5 - November 28, 1965
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Brilliant apple green jade and diamonds set in platinum

San Francisco




photograph: PROCTOR JONES

KURT HERBERT ADLER, General Director
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TWO GREAT ATTRACTIONS COME TO THE WAR MEMORIAL OPERA HOUSE

“'The most spectacular Spanish
dance revue!”’ _clive Barnes, N. Y. Times

S. HUROK presents
/BJ NioNi0

AND THE

e a \ -

L COMPANY
- & Ballers e Madrid cew=
THRILLING FLAMENCO DANCERS,
SINGERS, GUITARISTS and ORCHESTRA

4 Performances Only!
December 11, & 13 at 8:30

Mat. Sunday, December 12 at 2:30

7 Performances Only!

November 5 thru 9 at 8:30 PRICES: Opening Night (Dec. 11): Orch, Boxes & Grand
Tier $7.50; Dress Circle $6.50; Balc. Circle $5.50; Balc.
$4.50 & 3.50. All other perfs. Orch., Boxes & Grand Tier
$6.50; Dress Circle $5.50; Balc. Circle $5.00; Balc. $4.00
& 3.00.

Mats. November 6 & 7 at 2:30

PRICES: All Evenings: Orch., Boxes & Grand Tier $8.50;
Dress Circle $7.00; Balc. Circle $5.00; Balc. $4.50 & 3.50.
Matinees Orch., Boxes & Grand Tier $7.50; Dress Circle
$6.50; Balc. Circle $5.50; Balc. $4.50 & 3.50.

Tickets on sale at Sherman Clay November 15

MAIL ORDGERS NOW!

Alse at OAKLAND AUDITORIUM THEATER
Tickets on sale at Sherman Clay September 27 1 Performance Only — FRIDAY, December 10
at 8:30 — MAIL ORDERS NOW TO SHERMAN

MAIL ORDERS NOW! CLAY in OAKLAND!

BOTH ATTRACTIONS UNDER AUSPICES OF COSMOPOLITAN MUSIC & ARTS ASSOCIATION
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San Francisco Opera Association

Officers

ROBERT WATT MILLER: President

PRENTIS COBB HALE: Vice-President
MRS. STANLEY POWELL: Vice-President
ARTHUR MERRILL BROWN, JR.: Vice-President
MARCO F. HELLMAN: Treasurer
STARR BRUCE: Secretary

Board of Duirectors

MRS. GEORGE S. BEHRENDT ARTHUR MERRILL BROWN, JR. STARR BRUCE EDWARD W. CARTER
MRS. NORMAN CHANDLER HENRY DUQUE PRENTIS COBB HALE MARCO F. HELLMAN
ROGER D. LAPHAM, JR. ROBERT WATT MILLER KENNETH MONTEAGLE T. S. PETERSEN
MRS. STANLEY POWELL MRS. HENRY POTTER RUSSELL RALPH ]J. A. STERN WHITNEY WARREN

Board of Governors

MRS. GEORGE S. BEHRENDT PHILIP S. BOONE ARTHUR MERRILL BROWN, JR. STARR BRUCE
MRS. GEORGE T. CAMERON EDWARD W. CARTER MRS. NORMAN CHANDLER HENRY DUQUE
SIDNEY M. EHRMAN FRANK W. FULLER, JR. GEORGE B. GILLSON PRENTIS COBB HALE
MRS. RICHARD C. HAM MRS. LAWREN CE W. HARRIS MARCO F. HELLMAN
MRS. THOMAS CARR HOWE EDWARD D. KEIL CHARLES H. KENDRICK ROGER D. LAPHAM, JR.
GEORGE S. LIVERMORE MRS. CARL LIVINGSTON MRS. DAN E. LONDON
GROVER A. MAGNIN ROBERT A. MAGOWAN RICHARD K. MILLER ROBERT WATT MILLER
KENNETH MONTEAGLE GUIDO J. MUSTO MRS. JOHN FRANCIS NEYLAN ERNST OPHULS
T. S. PETERSEN STANLEY POWELL MRS. STANLEY POWELL MRS. HENRY POTTER RUSSELL
A. E. SBARBARO MRS. LOUIS SLOSS RALPH J. A. STERN MRS. OSCAR SUTR.O. JR.

MRS. NION R. TUCKER MRS. RICHARD C. WALKER WHITNEY WARREN

Admarastrative Staff

KURT HERBERT ADLER: General Director
HOWARD K. SKINNER: Manager

EVELYN CROCKETT: Administrative Assistant GARY FIFIELD: Assistant to the General Director
D. M. AZINOFF: Chief Accountant

JOHN L. OLSEN: Accountant GEORGE URIBE: Season Tickets
JUDITH DAVIDSON KARIN OVERBECK AMANDA FRIEDLANDER EUGENIA PIATYSHIN CARMEN GUTIERREZ FLORENCE WEIL
PATRICIA PETERSON ARTHUR BENTLEY VICKEY STANDING KATHERINE NORTON ELEANORE WILLIAMS KIRBY DONG

Publicity Department

HERBERT GLASS: Publicity Director MARYAN TALBOT: Public Relations

CAROLYN MASON JONES / PETE PETERS / DENNIS GALLOWAY: Official Photographers

PILLSBURY, MADISON & SUTRO: Legal Counsel
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HERE RIDE AMERICA’S MOST LOYAL OWNERS. More
Cadillac drivers stay with Cadillac than with any other car built in the land. Now,
for 1966, Cadillac provides more driving pleasure than ever before. There is new
interior luxury surpassing any of the distinguished Cadillacs of the past. Exclusive
new variable ratio power steering and many important improvements in suspen-
sion, chassis, handling and acoustical design make the 1966 Cadillac even quieter
and easier to drive. Visit your authorized dealer soon and see for yourself—behind
the wheel! New elegance, new excellence, new excitement!

Enditlne 1966

Visit Your Authorized Cadillac Dealer
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Lucine Amara

** Annamaria Bessel
Sona Cervena
Marie Collier
Mary Costa
Gwen Curatilo

Reri Grist

Artists / San Francisco Opera 1965

Dorothy Kirsten
*Evelyn Lear

Pilar Lorengar

Jolanda Meneguzzer

Leontyne Price
Renata Tebaldi

Claramae Turner

Ettore Bastianini
Heinz Blankenburg
**Toni Blankenheim
*Franco Corelli
*Adib Fazah
Andrew Foldi
*Richard Fredricks

Sandor Konya
Richard Lewis
Chester Ludgin
Raymond Manton
Pietro Menci
*Thomas O’Leary

Thomas Stewart

Hildegard Hillebrecht Helen Vanni Howard Fried Brian Sullivan

*Lucille Kailer Claudia White *Giovanni Gibin Jess Thomas
David Giosso *Ugo Trama
Robert Glover Richard Tucker
Colin Harvey Ramon Vinay
ACTORS:
*Marguerite Ray *Jules Landry Joshua Hecht John West
“Bcotk each SNy Besiick **Heinz Imdahl *William Whitesides
SOLO DANCERS: - .
Lynda Meyer David Anderitn Andre Jobin Raymond Wolansky
Thatcher Clark *Alexander Young

*San Francisco Opera debut **American debut Roster subject to revision

YOUR WAR MEMORIAL CENTER FOR THE ARTS

On Election Day, November 2, the people of San Francisco will be given the opportunity to
decide their city’s cultural future by approving Proposition B, the War Memorial Center Bond Issue.

The War Memorial Opera House is a source of pride to the citizens of this community, for
it houses those institutions which have made this city one of America’s great cultural centers. But
facilities of the Opera House are obsolete and hardly in keeping with today’s requirements for a
great opera company. Rehearsal space is limited to a point where additional space must be rented,
at great expense and often in inconvenient locations; facilities for scenic construction and storage
are inadequate; office space is so restricted that much of the staff must work in converted closets;
stage equipment is outmoded. In short, the present-day needs of the San Francisco Opera, as well
as of the Symphony and Ballet, have far outgrown the possibilities of the existing plant.

Added facilities — in the form of a new musical arts building — and extensive renovation of
existing facilities are requisites for the maintenance of the Opera’s high standards. Expansion is a
necessity, not only to satisfy the increasing demands of this city’s population, but as well for success-
ful competition with other cities, whose artistic and economic growth have been impressively accel-
erated in the past decade by the construction of new Centers to house their cultural institutions.

If San Francisco does not continue to grow as a cultural center, then it must regress. Approval
of the War Memorial Cultural Center Bond Issue is an investment in tomorrow, a promise of
continued cultural leadership.
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Opera Tonight / Chevrolet all Day
Les Vogel Chevrolet

1640 Mission Street, San Francisco, California + UN 1-1702

l l LEASING BY...
LESLIE LEASING COMPANY

1640 Mission Street, San Francisco, California ¢ 863-1525

ALL MAKES SAN FRANCISCO'S OLDEST LEASING COMPANY
AND MODELS
CARS AND TRUCKS AFFILIATED WITH LES VOGEL CHEVROLET
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Conductors :

Musical Supervisor :

Chorus Director :

Musical Staff :

Boys' Chorus Director :

Company / San Francisco Opera 1965

PIERO BELLUGI*, LEOPOLD LUDWIG, JEAN MARTINON®*,
FRANCESCO MOLINARI-PRADELLI, HORST STEIN**

OTTO GUTH
VINCENZO GIANNINI

PHILIP EISENBERG, WALTER FERRARI, GEORGE LAWNER, ALBERTO LEONE,
GEORGE POSELL, DAVID SHAPIRO*, MARTIN SMITH

MADI BACON

Stage Directors :
Assistant Stage Directors :
Choreographer :

Production Designers :

Costume Designer

(Fledermaus) :

HENRY BUTLER*, MATTHEW FARRUGGIO, PAUL HAGER, LOTFI MANSOURI
DALE DUFFY, GHITA HAGER
ZACHARY SOLOV

LENI BAUER-ECSY, LLOYD BURLINGAME*, THOMAS L. COLANGELO, JR.
GEORGE JENKINS, LEO KERZ, ALFRED SIERCKE
WOLFRAM SKALICKI, OLIVER SMITH*, DAVIS L. WEST

ANN ROTH*

Company Coordinator :

Production Assistants :

MATTHEW FARRUGGIO

JANE CLEGG, MARTHA MILLER

Costumers :
Wardrobe Department :
Wig & Make-up Department :

Super Department :

Rehearsal Department :

GOLDSTEIN & CO.

INEZ D. HALL, RUTH CONLEY, ALEXANDER AGNINI, CAESAR CAIATI

STAN DUFFORD, LILLI ROGERS, REX ROGERS, DON LE PAGE, LESLIE SHERMAN, RICHARD STEAD

WILFRED ALLEN TAYLOR

RALPH CLIFFORD, RENATE MOSER

Technical Department

Technical Director :
Assistant :
Scenic Construction :

Scenic Artist :

Master Carpenter

Master Electrician :

Master of Properties :

FRED L. BRADLEY

MARVIN BURKMAN

PIERRE CAYARD

DAVIS L. WEST

EARL MCGUIRE

GEORGE PANTAGES

IVAN J. VAN PERRE

Technical Staff for War Memorial Opera House

Master Carpenter: ROY CRAIG , Master Electrician: EDWARD J. ZETTEL | Master of Properties: EDMOND WILLIAMS

*San Francisco Opera debut

** American debut
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Josephine Barbano
Emogene Below
Walda Bradley
Beverley Cole
Louise Corsale
Peggy Covington
Carol Denyer
Luana DeVol
Giovanna Di Tano
Eloise Farrell
Ingeborg France
Linda Fulton

Ann Graber
Katherine Hancock
Lorie Walsh Kutsko
Anne Lagier
Jeanine Liagre

Chorus

Margaret Magoon
Ferne Misner
Ann Moore
Pepi Nenova
Sheila Newcombe
Neysa Null
Pauline Pappas
Deborah Raboy
Rosalyn Repholz
Phyllis Ricklefs
*Dolores San Miguel
Trudy Sheer
Sally Sherrill
Sharon Talbot
Margaret Wehle
Sally Winnington
Arlene Woodburn

Ballet

Lesandre Bailey
Allyson Crockett
Uta Enders
Illana de Heurtanmont
*Penelope Lagios
*Ann Marie Longtin
Diana Marks
Christie Sharp
*Salicia Smith

*Bill Breedlove
Robert Bruce
Richard Cash
Vincenzo Figlia
Henry Kersh
Kenneth Lipitz
Frank Ordway
Jud Stoddard
S. von Warmbrodt

Auxiliary Ballet

Suzanne Barber

Leanne Benson
Barbara Buell
Patricia Haake

Karen Hornschuch

Mimi Janislawski

Phoebe Meyers

Patricia Werner
Laurie White

* Also appearing in solo roles

Eugene Gash, accompanist

fParticipant in 1965 Merola Opera Program
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San Francisco Opera 1965

Mario J. Alioto
*Winther Andersen

George Argyres

Daniel Armistead

George C. Bland, Jr.

Mario Barrientos
William Booth
Jan Budzinski
Joseph Ciampi
Harry M. de Lange
Robert W. Eggert
*James Eitze
Willis Frost
John J. Gomez
Valdes Gudrais
*Colin Harvey
Charles Hilder
Rudy Jungberg
Eugene Lawrence
Eric Lysell

Kenneth R. MacLaren
Sebastian Martorano
Hugo Mayer
Henry Metlenko
Thomas Miller
Charles L. Pascoe
Al Rodwell
Robert Romanovsky
Allen Schmidling
John Segale
1Rico Serbo
Delbert Silva
James C. Stith
*Richard Styles
John Sweeny, Jr.
Gyorgy A. Szekely
Francis Szymkun
John Talbot
*James Wagner
Max Wilkinson

Auxiliary Chorus for DIE MEISTERSINGER VON NUERNBURG
Members of the Loring Club, Eugene Fulton, director.

Boys' Chorus.

Edward Bosley
Paul Davis
Michael Demers
*Robert Denebeim
Michael di Francesco
*Paul di Francesco
Lionel Emde
David Gilchrist
Jan Jakob
Robert Kalafate
Tom Kohout
Richard Levenson
Elliot Marseille
Raymond Martinez
David Nilan
Frank Oliva
Kurt Reinhardt
David Thompson
Peter Thompson
*David Van Leeuwen
Brad Waddell
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1ST VIOLIN
Frank Houser
Concertmaster

Henry Shweid

Assistant Concertmaster

Ferdinand Claudio
Zaven Melikian
Felix Khuner
Silvio Claudio
Mafalda Guaraldi
Ezequiel Amador
Ervin Mautner
Linda Ashworth
Harry Moulin
Cicely Edmunds

2ND VIOLIN

David Schneider
Principal

Verne Sellin

Zelik Kaufman

Erica Keen

Ernest Michaelian

Frederick Koegel

Lennard Petersen

George Nagata

VIOLA
Lucien Mitchell
Principal
Detlev Olshausen
Asbjorn Finess
Hubert Sorenson
Harry Rumpler
David Smiley

San Francisco Opera Orchestra

CELLO

Robert Sayre
Principal

Detlev Anders

Rolf Storseth

Catherine Mezirka

Tadeusz Kadzielawa

Helen Stross

BASS

Philip Karp
Principal

Charles Siani

Carl Modell

Gerald Greene

Donald Prell

FLUTE

Walter Leroy Subke
Principal

Merrill Jordan
Lloyd Gowen

PICCOLO
Lloyd Gowen

OBOE

James Matheson
Principal

Raymond Duste

Robert Hubbard

ENGLISH HORN
Raymond Duste

CLARINET

Philip Fath
Principal

Frealon N. Bibbins

Donald Carroll

BASS CLARINET
Donald Carroll

BASSOON

Walter Green
Principal

Raymond Ojeda

Frank Hibschle

CONTRABASSOON

Frank Hibschle

FRENCH HORN
Herman Dorfman
Principal
James Callahan

Ralph Hotz
Jeremy Merrill

TRUMPET

Donald Reinberg
Principal

Edward Haug

Chris Bogios

TROMBONE

John Meredith
Principal

Willard Spencer

John Bischof

TUBA
Ronald Bishop

TIMPANI
Roland Kohloff

PERCUSSION

Lloyd Davis
Margaret C. Lucchesi

HARP
Anne Adams

Albert White

Orchestra Manager

Alma Haug

Librarian

The Baldwin is the official piano

of the San Francisco Opera.
Organ by Baldwin.

THE WEST’S FINEST
MEN'S FORMAL WEAR

Whether you wish to rent it all or to buy it—

everything for any formal occasion,
from Opera Tails to Wedding Attire and
Tuxedos, is quickly and easily
available at any and every Roos/Atkins.

The West’s most complete Formalwear

Service. All styles. All sizes. All the correct

accessories too if you wish.
“When the label says Roos/Atkins, you

know you're going First Class

1

ROOS/ATKINS

28 California Stores

—one near you!
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TIFFANY & CO.

SAN FRANCISCO 233 POST STREET
BEVERLY HILLS 9601 WILSHIRE BLVD.



Friday Evening, October 29,1965, at 8:30

(Final curtain approximately 11:40)

Wednesday Evening, November 3, 1965, at 8:00

(Final curtain approximately 11:10)

New Production

Revival

PELLEAS ET MELISANDE

(in French)

lyric drama in three acts by
text by

conductor:

production:

designers:

G olatud; G eneuteveSiSON:. v vmi b is s ARt s sivise
MENSANAC 2 5 e o a5 2 s s oLl s TaNaiAta ) thie cesesta ol AR Ret Zaacs o) sisiial
Genevieve, Arkel's daughter ..........coiiiitoieinnson
Arkel, King of Allemonde............cccoerimmoiicosennn.
Pelléas, Geneviéve’s younger SOM.......................

Yniold, Golaud’s son by his first wife....................

Servants

chorus director:

costumers:

place and time: Arkel’s castle overlooking the sea — the surrounding forests; legendary times

Latecomers will not be seated while the performance is in progress
PLEASE DO NOT INTERRUPT THE MUSIC WITH APPLAUSE

nineteen

CLAUDE DEBUSSY
MAURICE MAETERLINCK
JEAN MARTINON**
PAUL HAGER

WOLFRAM SKALICKI,
DAVIS L. WEST

THOMAS STEWART
PILAR LORENGAR
CLARAMAE TURNER
THOMAS O’LEARY
ANDRE JOBIN*®
LUCILLE KAILER*
ADIB FAZAH

JOHN WEST

* American debut
**San Francisco Opera debut

VINCENZO GIANNINI
GOLDSTEIN & CO.



Negotiate a lease? Invest his funds? If you weren't
around, who would handle these matters for him? A
Trustee could. Why not discuss this with your attor-
ney and your Wells Fargo Bank trust officer soon.

& WELLS FARGO BANK

Since 1852 FORMEALY WELLS FARGO BANK AMERICAN TRUST COMPANY MEMBER FEDERAL DEPOSIT INSURANCE CORPORATION
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The Story of “PELLEAS ET MELISANDE”

Golaud. a widower and the son of King Arkel of Allemonde, has lost his way in
a dense forest while hunting. By a fountain he discovers the frightened Mélisande.
She too is lost and cannot explain who she is. Golaud tells her to follow him since
it is getting dark.

In Arkel’s castle, Geneviéve reads to the blind king a letter Pelléas has received
from Golaud. The letter says that Golaud has married Mélisande, but is afraid to
return home since Arkel wished to choose his bride. The old man nevertheless ac-
cepts the union. Pelléas enters stating that he wishes to visit a dying friend, but
Arkel persuades him to stay and greet Mélisande.

Geneviéve shows Mélisande the forests surrounding the castle and the sea below,
and they are joined by Pelléas.

Pelléas leads Mélisande to a fountain in the park. Fascinated by the water and
her reflection in it, she lets her hair trail in the water. Then, playing with her wed-
ding ring, she drops it into the water. Pelléas suggests to Mélisande that she tell
Golaud the truth about what happened to her ring.

Golaud has been injured in a fall from his horse. He lies in bed, tended by Méli-
sande. She begins to weep, saying that she hates the gloomy castle in which they
live. Golaud takes her hands to comfort her and notices that the ring is missing.
She claims that she lost it in a grotto and Golaud sends her in search of it. Pelléas and
Mélisande approach the dark grotto and she is frightened. Pelléas leads her away.

Pelléas approaches Mélisande who stands singing on her tower. He tells her that
he loves her. Golaud interrupts and chides them for playing like children.

Golaud leads Pelléas to an abyss. Pelléas cries out in relief as they leave the spot.
Golaud informs Pelléas that Mélisande is expecting a child.

Beneath his wife’s window, Golaud questions his son Yniold about the relation-
ship between Pelléas and Mélisande. But the boy knows nothing. Golaud lifts the
boy to spy on the couple, but Yniold sees nothing to confirm Golaud’s suspicions.

Pelléas tells Mélisande that he intends to leave the next day. After agreeing to a fi-
nal meeting, they part. Arkel informs Mélisande that the castle will become a happier
place for her once Pelléas’ father (who is not seen in the opera) is cured of his ill-
ness. Golaud enters, raging, and throws Mélisande to the ground, accusing her of
infidelity. He rushes out and she cries, stating that he no longer loves her.

Yniold tries to lift a stone that covers his golden ball; distracted by sheep being
led to slaughter, he leaves as it begins to grow dark. Pelléas and Mélisande meet and
declare their love. The lovers kiss and Mélisande spies Golaud lurking nearby. Go-
laud storms in and kills Pelléas, then rushes off after the fleeing Mélisande.

Mélisande, who has given birth prematurely, lies dying, with a remorseful Golaud,
as well as Arkel and a physician by her side. She awakens and denies that she
has been unfaithful to Golaud. Arkel and the physician bring in the baby. Mélisande
sees only sadness in the child’s face. As Mélisande quietly dies, Arkel leads the grief-
stricken Golaud from the room.

A warning gong will be sounded in the foyer six minutes before the end of each
intermission. A buzzer will signal the end of the intermission.

Debussy’s Pelleas et Melisande”*
by FELIX APRAHAMIAN

In his monograph on Debussy’s Pelléas et Mélisande, Maurice Emmanuel recounts a conver-
sation he heard between Debussy and his composition professor at the Paris Conservatoire,
Ernest Guiraud, shortly after the younger man’s return from Bayreuth in 1889. There, like
so many of his contemporaries, Debussy had fallen under the spell of Wagner's Tristan und
Isolde. To Guiraud’s suggestion that he had become a ‘liberal Wagnerite’, the future com-
poser of Pelléas replied:

‘I am not tempted to imitate what I admire in Wagner. I conceive a different dramatic
form in which music begins at the point where speech is powerless in expression; music is
made for the inexpressible; I want it to have an air of emerging from a shadow, into which,
at times, it should return; it should always remain a discreet element.

‘W hat poet could supply you with a text?’ asked Guiraud.

‘One who, saying things by halves, would allow me to graft my dream on to his; who
could conceive characters whose story and background belonged to no time or place, who
would not despotically impose on me the scene to be painted, and would leave me free,
here and there, to have more art than him and complete his work. But he need not be
afraid! I will not follow the errant path of opera, where music insolently predominates, where
poetry is relegated to second place, stifled by too heavy a musical clothing. In the opera
house, they sing too much. One should sing when it is worth the trouble, and hold pathetic
accents in reserve. There should be differences in the energy of expression. In places it is
necessary to paint in monochrome, and to be content with greys. . . . Nothing should impede

*Reprinted by permission of the author and the Glyndebourne Festival, in whose 1962
program book this article originally appeared. Mr. Aprahamian is a music critic of the
Sunday Times (London), and record reviewer for “The Grammophone”

(Continued on Page 37)
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% Columbus at Kearny ~ % 19th Avenue at Taraval
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JAPANESE RESTAURANT
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The Oldest and Most
Respected Japanese
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“Well, Elizabeth, nearly time to
leave for the airport.”

*“Yes, Richard.” .
“Are you sure everything's packed? My Old Rarity scotch?® +

“Yes, Richard, it’s in the new gift-wrap of fashionable honndstoqﬂi; 5
the holiday package we decided to give all our discerning_,fxiye;;i:' 2L vl

“Good girl. Drinking any other scotch on a e e ~ Ao

long flight is a dreadful bore.
Most of them are either too heavy or so light I don

Old Rarity has flavor.”

‘“Exquisite flavor, Richard.”’

You couldn’t find any for me‘"
“Poor Richard!”’

“Liz, m'love, we really must hurry or
I shall miss the plane. Could I help
you with the luggage?”

“Just open the door, Richard.”’

Imported by Jules Berman & Assoc.. Inc., Beverly Hills, Calif. Blended Scotch Whisky 86.8 Proof



Saturday Evening, October 30, 1965, at 8:00

(Final curtain approximately 11:50)

New Production

DON GIOVANNI

(in Italian)

opera in two acts by WOLFGANG AMADEUS MOZART

text by LORENZO DA PONTE

conductor: FRANCESCO MOLINARI-PRADELLI
production: PAUL HAGER
designer: OLIVER SMITH
costume designer: WOLFRAM SKALICKI

Leporello, Don Giovanni’s servant. ...................... HEINZ BLANKENBURG
Donna Anna, the Commendatore’s daughter. ............. PILAR LORENGAR
DIONGIOVATIIIEEEY WM e . suw e e SRR N L o) o753 THOMAS STEWART
Don Pedro, the Commendatore. ..............c..ooovounn THOMAS O’LEARY

Don Ottavio, Donna Anna’s fiancé. ................ e orats RICHARD LEWIS
Donna Elvira, a former love of Don Giovanni. ... ... ..... LUCINE AMARA
Zerlina,apeasant girl. .........covinreiiiiiiaiiaeaans JOLANDA MENEGUZZER
NIASELEO, RET, ANICE s o emieise s 4 oo R e (i JOHN WEST

Peasants, dancers, servants, noblemen and ladies
Corps de Ballet

chorus director: VINCENZO GIANNINI
choreographer: GHITA HAGER

costumers: GOLDSTEIN & CO.

place and time: Seville, in the middle of the seventeenth century

Act I: Scene 1: Courtyard of the Commendatore’s palace
Scene 2: A city square
Scene $: Outside Don Giovanni’s palace
Scene 4: Ballroom in Don Giovanni’s palace

Act II:  Scene 1: A city square
Scene 2: Courtyard of the Commendatore’s palace
Scene 3: A cemetery
Scene 4: A room in Don Giovanni’s palace

Latecomers will not be seated while the performance is in progress

PLEASE DO NOT INTERRUPT THE MUSIC WITH APPLAUSE
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FONTANA EAST

10th to 18th floors and penthouses

now open for inspection

T | \

J

Urban living
with a resort outlook

The Fontana happily combines the lure of city living with the tran-
quility of nature views. You are “on the Bay”, partaking of its ever-
changing moods—now misty and mysterious and changing to
sparkling blue dotted with white sails and the passage of majestic
ocean liners. See the sun rise over the City hills . . . watch spell-
bound as the flaming sunset silhouettes the backdrop of Mt. Tamal-
pais and the Golden Gate. And these views are completely unob-
structed and protected.

You’ll enjoy too, the lively action on the City’s Northern shoreline
attuned to the gaiety of San Francisco’s most exciting neighbor-
hood, personified by Ghirardelli Square and the gas light charm of
cable car park.

Raise your living to a new level, high above the Bay. Penthouses and
upper floors of Fontana East are now available for lease and early
occupancy. Or you can still buy a cooperative apartment in Fontana
West. Shown by appointment.

1000 NORTH POINT AT VAN NESS ¢ PRospect 1-1522
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The Story of “DON GIOVANNI

ACT 1, Scene 1—After Leporello has commented on his unenviable job of being
servant to such a precocious master as Don Giovanni, the sounds of a struggle are
heard. The Don has forced his way into Donna Anna’s chambers. She screams for
help as she attempts to discover the identity of her attacker. Her cries are heard by
her father, the Commendatore. who attempts to aid her but is killed by Don Gio-
vanni. The Don and Leporello leave as Donna Anna rushes out to find her fiancé, Don
Ottavio. Ottavio and Anna swear vengeance on the unknown assassin.

Scene 2—Leporello berates his master for leading a scandalous life. Don Giovanni
changes the subject to women and is cut short by the approach of a former love,
Donna Elvira, who bemoans her fate, vowing to find the villain who deserted her.
The Don, not recognizing her, offers his sympathy. She recognizes him and he
rushes off. Leporello then recounts to her his master’s many, many conquests, and
leaves the scene. We next meet a group of peasants who are celebrating the im-
pending marriage of Zerlina and Masetto. Don Giovanni introduces himself to
the young couple and has Leporello lead Masetto away. The Don takes the coy
Zerlina aside telling her that she is too good for such an oaf as Masetto and that
he will marry her himself. The Don succeeds in impressing the girl, but then Donna
Elvira appears and takes Zerlina away from him. Donna Anna and Don Ottavio
now enter. Not yet realizing that it is Don Giovanni who has killed her father,
Anna begs his aid in finding the murderer, to which he graciously assents. Elvira
returns and attempts to tell the others what kind of scoundrel Don Giovanni is.
After Giovanni and Elvira depart, Anna confesses to Ottavio that she has recog-
nized the voice of the man who killed her father.

Scene 3—Don Giovanni and Leporello prepare for a party they are to give that
night. As the party is about to begin, Masetto accuses Zerlina of being unfaithful
to him and she protests her innocence. Don Giovanni then invites Zerlina and
Masetto to the party. Donna Anna, Donna Elvira and Don Ottayio arrive attired in
cloaks and masks, intending to expose Don Giovanni. Leporello invites them to
the party.

Scene 4—Don Giovanni maneuvers Zerlina out of sight of the other party guests.
Her screams at his blatant advances draw the others. But the Don protests that it
is Leporello who has molested Zerlina. The masqueraders now reveal their identities
to Don Giovanni and he flees.

Act II, Scene I—The Don now embarks on a new conquest: Elvira’s maid. Lepo-
rello, dressed as the Don, is to lure Elvira away. Don Giovanni, hidden from view,
addresses Elvira, with Leporello going through the motions of being the speaker.
Elvira descends and tells Leporello (thinking him to be the Don) that she still
loves him. The real Don then jumps out, pretending to be a bandit. Leporello and
Elyvira hurriedly leave. The Don serenades the maid. Masetto and his friends arrive,
bent on finding Don Giovanni. They mistake him for Leporello. Announcing to
them that he can no longer bear working for such a master, the false Leporello
sends the men off in all directions to find the Don, holding Masetto back. The
others gone, the Don gives Masetto a sound beating and flees. Zerlina enters
to comfort the bruised and battered Masetto.

Scene 2—Later that evening, we find Leporello, dressed in his master’s cloak and
hat, with Elvira, who is still unaware of his true identity. He then tries to sneak
away, but Anna and Ottavio, followed by Zerlina and Masetto stop him. Elvira
begs for mercy for the supposed Don Giovanni. Leporello, realizing that they are
unmoved by her pleas, reveals his identity, and finally manages to escape.

Scene 3—In a graveyard in which stands a statue of the late Commendatore,
Leporello and Don Giovanni discuss the ruse which has just taken place. As the
Don laughs, a frightening voice tells him that his end is at hand and orders him
not to disturb the dead. Leporello tells his master that the statue of the Commen-
datore has spoken. The Don orders Leporello to invite the statue to dinner that
night. The statue nods its acceptance, and the Don drags his trembling servant
away. Donna Anna and Don Ottavio come to visit the Commendatore’s grave.
Ottavio attempts to console Elvira by expressing the strength of his love. But she
responds that her grief is too great for her to feel any other emotions.

Scene 4—The Don and Leporello are enjoying a lavish feast when Donna Elvira
bursts in. She begs the Don to repent, but he only mocks her in return. Elvira
tries to leave, but is frightened by what she sees in the doorway and rushes off in
another direction. Leporello now explores to find what has frightened Elvira;
it is the marble statue of the Commendatore. The Commendatore gives the Don
one more chance to repent, which he disdainfully refuses. The Commendatore
insists, but the Don only grows more stubborn. Ghostly voices summon him to hell,
and with a final scream he vanishes. Shortly thereafter, in the same room, Donna Anna,
Donna Elvira, Don Ottavio, Zerlina, and Masetto are told by Leporello what has just
occurred. Donna Anna then agrees to marry Don Ottavio after her mourning period
has ended; Elvira announces that she will return to a convent;: Zerlina and Masetto
decide to go home to dinner; and Leporello states that he will find himself a new
employer. All six join in a final comment on the wicked life meeting its suitable end.

A warning gong will be sounded in the foyer six minutes before the end of each
intermission. A buzzer will signal the end of the intermission.
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Sunday Afternoon, October 31, at 2:00

(Final curtain approximately 5:15)

New Production

UN BALLO IN MASCHERA

(in Italian)

opera in three acts by GIUSEPPE VERDI
text by ANTONIO SOMMA
conductor: FRANCESCO MOLINARI-PRADELLI
production: HENRY BUTLER
designer: LLOYD BURLINGAME

SAIMUECL . .o oieis sisiateatals stoialaia ataroislo isiaiosaiatats . JOSHUA HECHT
conspirators }

0111 b et st o SO S e e SRS J JOHN WEST

Oscar, Riccardo’s aide-de-camp .. ........oooveeneieeens RERI GRIST

Riccardo, Governor of BOStON . ........oovuneinenenenonn SANDOR KONYA

RAYMOND WOLANSKY
A Judge .od. oo lnoosivin s o G s e e e WILLIAM WHITESIDES
CLARAMAE TURNER
RICHARD FREDRICKS
Al SETVADL. 551 <t ata oot iotsliess leeloaminiai e agatertin ess  oishoi 0T ADIB FAZAH
Amelia, Renato’s wife .........cvevivennininneinnannnes LEONTYNE PRICE
Courtiers, townspeople

Corps de Ballet

chorus director: VINCENZO GIANNINI
choreographer: ZACHARY SOLOV
costumers: GOLDSTEIN & CO.

place and time: Colonial Boston

Act I: Scenel: Anaudience chamber in the Governor’s mansion
Scene 2: Ulrica’s cave

Act II: Scene 1: A lonely spot near the town
Scene 2: A room in Renato’s house

Act III: In the Governor’s mansion

The San Francisco Opera Association gratefully acknowledges the donation of the
new production of “Un Ballo in Maschera” by the San Francisco Opera Guild.

The San Francisco Opera Association gratefully acknowledges a gift by Wilfred Allen Taylor of
the orchestra material for “Un Ballo in Maschera” in memory of his mother, Emily Louise Taylor.

Latecomers will not be seated while the performance is in progress

PLEASE DO NOT INTERRUPT THE MUSIC WITH APPLAUSE
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The Story of “UN BALLO IN MASCHERA”

ACT 1, Scene I—An assemblage awaits the arrival of Riccardo, the English Gov-
ernor of Boston. Among the crowd are Samuel and Tom, leaders of a faction which
opposes him. Riccardo enters to dispense justice and receive petitions. Oscar, his
aide-de-camp, hands him a list of invitations for a ball to be given at the mansion.
Seeing the name of Amelia, the wife of his secretary and friend, Renato, among
them. he falls into a reverie over this woman, whom he loves. As the crowd leaves,
Renato enters. He notices the Governor’s gloom and comments on it. Riccardo says
that his mood has been brought on by “secret reasons,” at which Renato says that
he understands. Riccardo is shocked at this reaction, not realizing that what Renato
knows is that there is a plot against the Governor’s life. Riccardo shows his disdain
for the danger he is in. The judge enters to demand Riceardo’s signature on a docu-
ment which would banish the sorceress Ulrica. The Governor asks Oscar’s advice on
this matter. Oscar makes a mocking defense of her, upon which Riccardo decides
that he will personally go, disguised as a fisherman to Ulrica’s cave that afternoon for
some entertainment. Renato feels this to be too great a risk, but cannot dissuade him.

Scene 2—Riceardo. ahead of his entourage, arrives at the cave to watch Ulrica tell
the fortune of Silvano. a sailor. She reads in his hand the promise of a promotion,
at which Riccardo slips into Silvano’s pocket a note indicating his nomination to
the rank of an officer. At this the crowd is filled with amazement at the rapid
fulfillment of the prophecy. Then, on hearing that Amelia is about to arrive, Ulrica
dismisses the crowd. Riccardo, however, remains behind. Amelia has come to ob-
tain a potion which will rid her of her love for Riccardo. Ulrica tells her that the
herbs for this potion must be gathered by the user at a place of execution near the
town. Riccardo. in hiding in the cave, overhears and resolves to follow Amelia. Aft-
er Amelia has left, Samuel, Tom and Oscar enter. Ulrica reads Riccardo’s palm
and predicts that he will be killed by a friend. When Riccardo asks who his mur-
derer will be, Ulrica replies: the man with whom he first shakes hands. Riccardo
asks those present to shake hands with him, but they refuse. Renato then enters
and, without knowing what has just taken place, shakes the hand of Riccardo,
who then proclaims that this is proof of the foolishness of the prophecy. After all,
Renato is his best friend and Ulrica did not even know that her banishment was
being discussed that very day. “Black & W hite” Scotch fashion for -
ACT IL Scene I—Amelia arrives at the execution place to cather the herbs. Fright- young sophisticates, by Malcolm Starr.
ened. she falls to her knees to pray and then Riccardo appears. He declares his
love, but she asks him to desist. She confesses her love for him. The two, frightened Ma lco lm
by their own emotions, are interrupted by Renato, who has come to warn Riccardo

that the conspirators have surrounded the place. Amelia, who has covered her

face, is not recognized by her husband. Riccardo and Renato exchange cloaks and Starr

Renato promises to escort the unknown woman back to town without speaking to
her. The two run into the conspirators, who, disappointed at finding Renato instead

of the Governor, attempt to discover the lady’s identity. As Renato tries to de- 0”
fend her. Amelia lifts her veil and reveals her identity, to the amusement of the

conspirators and to the dismay of Renato. He agrees to continue to escort Amelia Y

back to the town but also arranges an interview with Samuel and Tom for the lack
following morning.

Scene 2—Amelia protests to Renato that she has not been unfaithful; but he will &

not be moved. She pleads for permission to see her child once more, and Renato

grants it. He then realizes that it is his trusted friend, Riccardo, who should [ 9
be punished. Samuel and Tom enter to be informed by Renato that he will join m'/te

them in their plot to kill the Governor. They draw lots to decide who will be the
assassin. Amelia enters, followed by Oscar who brings an invitation to a masked
ball to be held that night by the Governor. Renato forces Amelia to extract from
a vase the piece of paper on which is written the name of the assassin. The lot

falls to Renato. : :
Chic is: “Black & White” in fashion
ACT III—Ricecardo, convinced that he must separate himself from Amelia, signs .“;cnt‘; tn Szztch. Wlll)?? ‘Irrll giotzh

an order for Renato’s and Amelia’s immediate return to England. Then Oscar
hands him a note from an unknown woman stating that an attempt will be made on
his life. Riccardo pays no attention. At the masked ball, the conspirators are unable
to discover whether the Governor is present. Renato finds out from Oscar which
of the masked revelers is Riccardo. Amelia, recognizing Riccardo, warns him to

the answer is clear. It is character.
Character is the basis of good taste.
And in “Black & White”” Traditional
or Extra Light “Black & White,” you

leave immediately. At that moment, Renato, who has overheard, stabs Riccardo. Amid get the satisfaction found only in
the ensuing confusion, Renato is seized by the guests who tear off his mask and de- the character of “Black & White.”
mand his death as a traitor. But the dying Riccardo bids them unhand his friend. The This special quality, above all else,
Governor vows that Amelia is innocent and as further proof, shows Renato the order is why—the answer in Scotch is as
for his and Amelia’s return to England. Riccardo bids farewell to life, with the clear as “Black & W hite.”
‘ i o
remorseful Renato at his side. One good Scotch deserves another.
A warning’ f‘f"fl,‘f”:” lwA,\r;mjflf'fl n':”!/.l.t' Iu_;'c;rl' \1\ u;inutl;'s‘ l_m{r:re l_hf end of each BLENDED SCOTCH WHISKY - 86.8 PROOF + THE FLEISCHMANN
mermnssion. yuzzer wi .\l\g“ﬂ e ena U[ e miermassion. D'ST“.LING CORPORATION, N.Y.c. . SOLE DISTRIBUTORS
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on RCAVictor Red Seal as:

LEONTYNE PRICE < « [l Sclected by the Metropoitan Opern. (ser¥icror 2k

: Mozart

in Vendi's - > e .
LaForza defDesjno ~ ¥ JDON GIOVANNI
Richard Tucker * Robert Metrill *»#= @3 : e & Viesas Philtharmonic Orchestra / Erich Leinsdorl
Leontyne Price Shirley Verrett * Giorgiofls
Franco Corelli k. Ezio Flagello 22
Robert Merrill ‘ salogs
Mirella Freni T . &:
Herbert Von Karajan . N e GIACOMO
Vienna Philharmonic /3 \ - PUCCINI
Viewss St Opers Chorna Y { 3
Viwes B G ; LEONTYNE PRICE

@ HERBERT VON l\.\R.r\JA\ (;IUQEPPF TADDEI

o - > A" &
[V ,;,g.;&u! R soria series

CARMEN with Corelli, LEONORA with Tucker, TOSCA with DiStefano, DONNA ELVIRA with
Merrill, Freni, Von Merrill, Verrett, Schippers, Taddei, Corena, Von Nilsson, Valletti, Corena,
Karajan, conductor. conductor. Karajan, conductor. Siepi, Leinsdorf, cond.

Other performances to treasure:

Jess Thomas's WALTHER

in Die Meistersinger von SRS
Niirnberg, Watson, Wiener, [l
Hotter, Keilberth, conductor.

Mary Costa’s MUSETTA in

L.a Bohéme,with Moffo,
Tucker, Merrill, Leinsdorf,
conductor.

Sandor Konya's ALFRED in
Die Fledermaus, with Wiich- §

ter, Leigh, Rothenberger,
I.ondon, Stevens, Danon,
conductor.

RCAV1ctor

\Rgﬂhe most trusted name in sound




Tuesday Evening, November 2, 1965, at 8:00

(Final curtain approximately 10:45)

TOSCA

(in Italian)

opera in three acts by GIACOMO PUCCINI

text by LUIGI ILLICA and
GIUSEPPE GIACOSA

based on the drama by VICTORIEN SARDOU
conductor: PIERO BELLUGI
stage director: MATTHEW FARRUGGIO

Cesare Angelotti, a political prisoner......... PN vk JOSHUA HECHT
AUSACTISLATY v viele sin e s/iguisists/aiss slofelars eIt S RNT unatarurarataia o mioie s ANDREW FOLDI
Mario Cavaradossi, @ painter. . ............covveeeennnnes FRANCO CORELLI *
Floria Tosca, a celebrated singer. . ..............co...... DOROTHY KIRSTEN
Baron Scarpia, chief of police.............c..oooiinn. RAMON VINAY
Spoletta, a police agent................ciiiriiniiain, HOWARD FRIED
Sciarrone, Scarpia’s orderly............... e v s ADIB FAZAH

Voiceof ashepherd............oooiiiiiiniineinneeenns MICHAEL DI FRANCESCO

Jailer DAVID GIOSSO

Soldiers, noblemen, priests
*8an Francisca Opera debut

San Francisco Opera Boys’ Chorus, Madi Bacon, Director

chorus director: VINCENZO GIANNINI

costumers: GOLDSTEIN & CO.

place and time: Rome, 1800
Act 1: Interior of the Church of Sant’Andrea della Valle
Act II: A room in Scarpia’s apartments in the Farnese palace

ActI1I: A terrace of Castel Sant’Angelo, outside the prison

Latecomers will not be seated while the performance is in progress

PLEASE DO NOT INTERRUPT THE MUSIC WITH APPLAUSE
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Introducing the tuned car. 1966 Buick.

What makes a car a car is styling, performance, ride and handling. Only when they're all tuned together is the car a Buick.
Like this 66 Riviera Gran Sport.

Every last thing that goes into a Buick —sus-
pension, body mounts, shock absorbers—not
only has to work, it has to work with every-
thing else. That’s tuning.

Tuning is what we do more of (and care
more about) than anybody we know of. And
then we go out and test it in more places, too.
On roads like the ones you'll be driving on.
Why we do it will be obvious when you take
your first ride. The tuned car rides and han-
dles as handsomely as it looks. (Tuning may
be hard to explain. But it’s easy to notice. )

What the tuned car will do for you. And
your family. For a start, the new Riviera

SUICK MOTOR DOVISION

will comfort you. You’ll see that when you
slip into the Riviera’s new bench seats. Space
for six. If you like buckets, they’re available,
with a reclining arrangement for the right-
front passenger. And we have another com-
forting option available: a new notch-back
seat that converts from bench to semi-bucket.

Choosing the tuned car. Visit your Buick
dealer. Every Buick you see is the tuned car.
Riviera, the new international classic. Riviera
Gran Sport. Every 66 Buick.

And with a choice like that, how in the
world can you go wrong?
Wouldn’t you really rather have a Buick?
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The Story of “TOSCA”

ACT 1—Angelotti, an escaped political prisoner, takes refuge in the church of Sant’
Andrea, hiding in a side chapel when he hears the Sacristan approach. Soon after,
Mario Cavaradossi also enters to continue work on his painting and when the
Sacristan leaves Angelotti reveals himself to Mario, asking his aid. The two are
interrupted by Tosca, who jealously accuses Mario of a secret alliance and insists
that he has been meeting with a new love. Mario soothes her fears and she leaves,
promising to meet him that evening. He then offers to take Angelotti to a hiding
place and the two depart as Scarpia and the police enter searching for the escaped
prisoner. Scarpia quickly perceives that Cavaradossi has assisted the refugee.
Whe Tosca re-enters, Scarpia. who has secretly resolved to win her himself, in-
sinuates that Mario has departed with his new love, and the enraged Tosca departs.

ACT II—Scarpia, having arrested Cavaradossi, is holding him prisoner in an at-
tempt to make him disclose Angelotti’s whereabouts. Tosca, summoned by Scarpia,
enters, determined to free Mario. In an attempt to obtain his release Tosca reveals
Angelotti’s hiding place, but Scarpia informs her that his price for Cavaradossi’s
freedom is herself. Horrified, but with no alternative, Tosca agrees and the trium-
phant Scarpia writes the order for Mario’s supposedly mock execution and safe
conduct. Meanwhile, having noticed a knife on the table, the distraught Tosca takes
it, and when Scarpia approaches her she stabs him. Then, snatching the order from
the dead man’s hand, she flees.

ACT III—Mario and the execution party approach the scaffold where he is to be
executed within the hour. Left alone for his last few moments, he is lost in mem-
ories of Tosca when she enters to inform him that he has been granted his freedom.
Explaining the events of the past evening she tells him that after the mock execution
they can flee the city. At that moment the firing squad arrives to perform Scarpia’s
final bit of treachery. Upon their departure, and when Mario fails to arise at her
urgings, Tosca realizes that she has been the victim of a grim ruse. Grief-stricken
she leaps from the parapet to her death, just as the police try to arrest her for
Scarpia’s murder.

A warning gong will be sounded in the foyer six minutes before the end of each
intermission. A buzzer will signal the end of the intermission.

claim to be virtually self-taught. Mr. Corelli
never seriously considered becoming a singer
until he was in his twenties, although he was
constantly urged to do so by amateur singers
with whom he occasionally performed in
Ancona, At their insistence he entered in
1952 the vocal contest regularly held at
Spoleto and after emerging as first-prize

Debuts
of the Week

“I don’t
understand
about their

twelve months of

Christmas. But
Abercrombie’s
catalog probably
explams it.”

Indeed it does.
Beautifully. 84
pages of ideas. 594
wonderful gifts,
some magnificent
gestures, many
under-$10 unusu-
alities.Only Aber-
crombie’s could
produce such a
holiday book.
Send for your
copy and you’ll
discover why.

FRANCO CORELLI

Franco Corelli, who makes his San Fran-
cisco Opera debut as Cavaradossi in Tosca,
and will sing that role as well as Dick
Johnson in La Fanciulla del West and the
title role in Andrea Chénier with the Com-
pany during its forthcoming Los Angeles
season, is a welcome visitor to all the world’s
great opera houses: La Scala, the Metro-
politan, the Vienna Staatsoper, the Deutsche
Oper (Berlin), the Rome Opera, San Carlo
(Naples), London’s Covent Garden, the Chi-
cago and Philadelphia Lyric Operas and at
the Salzburg Festival. The handsome tenor,
born in Ancona, Italy, is one of the few
artists of international stature who can

winner he made his professional debut in
1952 as Don José in Carmen. He then de-
cided to devote himself entirely to music and
gave up his work as a mechanical drafts-
man. Within a year he had made his Rome
Opera debut and opened the season at La
Scala. His initial appearances at the other
great houses followed in short order. Mr.
Corelli made his American debut in 1960
as Manrico in Il Trovatore at the Metro-
politan Opera. The renowned tenor’s many
recordings include complete versions of
Andrea Chénier, Pagliacci, Cavalleria Rusti-
cana, Il Trovatore and Norma, as well as
recitals of operatic arias and Neapolitan
songs.

("'Debuts of the Week' cont'’d on Page 39)
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Architects’ drawing of completed War Meon'al with new Musical Arts Building bebind Opera House and Veterans Building.
Proposition ‘B'—An Investment in Excellence

$29 Million for War Memorial Center

Vote ‘YES' on Proposition ‘B

Proposition B is a $29 million bond issue on the November 2 ballot. It will renovate the aging Opera House and the
Veterans Building and will add a much-needed Musical Arts Building to the War Memorial.

B A CITY IS MORE than freeways, skyscrapers and cement. A |l YEARS AND YEARS of effort have gone into planning tor tne

city is heart and heritage and must be vibrant and alive and
exciting. San Francisco always has been a city with zest because
she has immense beauty; because she is, indeed, a Golden Gate
to the world; because she always has been willing to znvest in ber
excellence. Proposition B is such an investment.

B MANY LEADING San Francisco organizations (see below)
concur with the Board of Supervisors, the Planning Commission,
Mayor John F. Shelley and the Chief Administrative Officer’s
Bond screening Committee that Proposition B is imaginative,
sensible and, above all, the economical way of satisfying San
Francisco’s urgent need for improved and bigger cultural facilities.
Delay will multiply the cost of construction. Continued deteriora-
tion will increase the cost of urgent repairs. Age and earthiquake
have opened cracks in the 33-year-old Opera House and Veterans
Building. Walkways are uneven, plumbing wornout and wiring
makeshift. Proposition B is imaginative yet economical.

Musical Arts Building and for modernization of the Opera House
and the Veterans Building. The proposal was first incorporated
in the 1958 Master Plan for Civic Center Development. For the
past two years, world-famous architects—Skidmore, Owings and
Merrill and Wurster, Bernardi and Emmons—have been at work
on plans. They have interviewed War Memorial trustees, building
superintendents in the Opera House and the Veterans Building
and officials of the Department of Public Works. They have
questioned representatives of veterans groups, the opera, sym-
phony, Museum of Arts and others using the center. Their con-
clusion: “. .. the Veterans Building and the Opera House need
extensive repairs, alterations and modernization . . . (There is)
a pressing and growing need for a 2,200-2,700 seat hall (and)
the production and rehearsal facilities lacking in the Opera House
could be combined functionally and economically in an essential
new Musical Arts Building.” Proposition B fulfills seven years
of planning.

(Advertisement)



" operas of the San Francisco Opera season on JXZAZW 7+,

FULL FREQUENCY RANGE RECORDING

Giordano:
ANDREA
CHENIER

Tebaldi, del Monaco,
Bastianini —
Gavazzeni

Stereo OSA-1303
Mono A-4332

Puccini:

(WA

BOHEME
Tebaldi, Bergonzi,
Bastianini,
D’Angelo— Serafin

Stereo OSA-1208
Mono A-4236

Wagner:

DIE
MEISTERSINGER
Gueden, Treptow,
Schoeffler —
Knappertsbusch

Mono A-4601

Strauss:

DIE
FLEDERMAUS
Gueden, Koth,
Resnik —
vonKarajan

Stereo OSA-1319
Mono A-4347

Puccini:

LA FANCIULLA
DEL WEST
Tebaldi, del Monaco,
MacNeil —

Capuana

Stereo OSA-1306
Mono A-4338

Verdi:

LA FORZA

DEL DESTINO
Tebaldi, del Monaco,
Bastianini, Simionato —
Molinari —Pradelli

Stereo OSA-1405
Mono A-4408

Rossini:

IL BARBIERE

DI SIVIGLIA
Berganza, Ghiaurov,
Corena, Benelli,
Ausensi—Varviso

Stereo 0SA-1381
Mono A-4381

Wagner:
LOHENGRIN
Steber, Windgassen,
Varnay —

Keilberth

Mono A-4502

Mozart:

DON

GIOVANNI

Siepi, Gueden,

Della Casa,

Danco, Corena—Krips

Stereo OSA-1401
Mono A-4406

Puccini:
TOSCA
Tebaldi, del Monaco,

London—
Molinari — Pradelli

Stereo OSA-1210
Mono A-4235

Verdi:

UN BALLO

IN MASCHERA
Nilsson, Bergonzi,
MacNeil,
Simionato—Solti

Stereoc OSA-1328
Mono A-4356

Debussy:

PELLEAS

ET MELISANDE
Maurane, Spoorenberg,
London —

Ansermet

Stereo OSA-1379
Mono A-4379

Operas of the San Francisco Opera season on
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(Continued from Page 21)

the progress of the drama: all musical development not called for by the words is a mistake . ..

‘I dream of texts which will not condemn me to perpetrate long, heavy Acts, but will offer
me, instead, changing scenes, varied in place and mood, where the characters in the play
do not argue, but submit to life and fate.

In these words, spoken in October, 1889, Debussy seemed to describe prophetically the
‘poem’ he was to discover three years later, for they fit Maeterlinck’s Pelléas et Mélisande
and Debussy’s setting of it exactly. It is possible, however, that Debussy’s declared aesthetic
had already been influenced by an earlier Maeterlinck play published in 1889: La Princesse
Maleine. At least three musicians were attracted to it: Vincent d’Indy, Erik Satie and De-
bussy. In 1891, Debussy wrote asking the author’s permission to set La Princesse Maleine
to music, but received a negative answer, for Maeterlinck was more attracted to the idea of
having d’Indy, eleven years Debussy’s senior and a far more prominent figure at the time,
as a musical collaborator. But d’Indy never pursued the matter. And poor Satie relinquished
it utterly, for he knew his limitations. His admission to Jean Cocteau, not long after the
success of Debussy’s Pelléas is touching: “Plus rien d faire de ce coté-la; il faut chercher autre
chose ou je suis perdu.’ Yet it was Satie, who, on Debussy’s own admission to Cocteau, ‘de-
termined the aesthetic’ of Pelléas by the following advice:

‘There is no need for the orchestra to grimace when a character comes on the stage. Do
the trees in the scenery grimace? What we have to do is to create a musical scenery, a
musical atmosphere in which characters move and talk. No couplets—no Leitmotive, but
aim at creating the kind of atmosphere that suggests Puvis de Chavannes.

Just seventy years ago, in 1892, Claude Debussy began composing a work inspired by
Mallarmé’s eclogue L’Aprés-midi d’un faune, music unlike any heard before it, and affecting,
directly or indirectly, all written after it. That same year Maurice Maeterlinck published his
Pelléas et Mélisande. Debussy came to know the text in 1893. His experience with La Princesse
Maleine had evidently discouraged him, and he thought it best to approach the author
through an intermediary. It was Henri de Regnier who, in August 1893, obtained for De-
bussy Maeterlinck’s authority to set Pelléas.

Three months later, in the company of another man-of-letters, his friend Pierre Louys,
Debussy visited Maeterlinck at Ghent. He described the meeting in a letter to the composer
Ernest Chausson:

‘I saw Maeterlinck with whom I spent a day at Ghent. At first he behaved like a girl
being introduced to her future husband. Then he thawed and became charming. He talked
about the theatre as only a very remarkable man could. As regards Pelléas, he has given me
full authority to make any cuts I wish, and has even pointed out some very important and
even very useful ones.

Many years later, Pierre Louys recalled this visit in a letter to his brother: ‘It was I who
spoke for him, and, as Maeterlinck was even more shy and answered nothing at all, I also
replied for him. I will never forget this scene.’

Yet another man-of-letters, the art critic Camille Mauclair, who watched over Maeterlinck’s
interests in Paris in a friendly capacity, took up the cudgels for the tongue-tied Debussy
two years later, in 1895, when the first version of the opera was complete. Louys sent him
a bleu:

“Debussy has just finished a score on Maeterlinck’s Pelléas et Mélisande which you caused
to be staged. He is ready to play it over for you and me alone. Come.

The same post brought Mauclair a letter from Maeterlinck: ‘Dear friend, I have received
from a M. Debussy, of whom I know nothing, a request for an authorisation in regard to my
Pelléas. You know that unfortunately I am not only imcompetent, but that, to me, music is
as unintelligible as if I were deaf. You, who are a fervent music-lover, do me the service of
going to hear this score, and, if you judge it good, I will authorise it.

To Louys and Mauclair, Debussy played and sang his Pelléas. Mauclair records that when it
was over, Debussy asked, with a sarcastic smile: ‘And what will you say to M. Maeterlinck?’

‘This, Mauclair replied, taking a piece of paper on which he worded the following
telegram:

‘I have just heard one of the loveliest masterpieces in all music; be proud and happy to
have inspired it; send immediately your authorisation.’

And so Debussy was awarded the libretto of his dreams. But the version known to his
friends Chausson, Louys, Mauclair, Regnier, Robert Goget and others in 1895, was not the
definitive Pelléas; nor was that which, after a stormy dress rehearsal, finally triumphed at
the Paris Opéra-Comique in 1902. The opera underwent several revisions, before and after
publication. Even in the last years of his life, Debussy would go to the Opéra-Comique and
make alterations in the full score there.

In the nine years, from 1893 to 1902, during which Debussy was pre-occupied with the
composition of Pelléas, his reaction to Wagner, already suggested in the conversation recorded
by Maurice Emmanuel, crystallised.

In the course of an interview with Robert de Flers, published in Le Figaro shortly after
the premiére of Pelléas, Debussy commented first on some of the critiques his opera had
engendered—they ranged, in 1902, from Camille Bellaigue’s pathetic description of the
orchestral score as ‘Il fait peu de bruit, je l'accorde, mais un vilain petit bruit’ to the detailed
exegesis of the four opening bars which won for its descerning and sensitive author, Louis
Laloy, the composer’s friendship and admiration. Then Debussy turned to his aims in Pelléas:

“I wished that the action should never be held up, that it should be continuous and unin-
terrupted. I wished to dispense with parasitical musical phrases. At the hearing of an opera,
the spectator is accustomed to experiencing two kinds of emotion: musical, on the one hand;
personal, on the other; generally, they are felt successively. I tried to merge these emotions

(Continued on Page 39)
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Debuts
of the Week

~
ANDRE JOBIN i

The young Canadian baritone Andre
Jobin, who makes his American debut as
Pelléas, is the son of tenor Raoul Jobin, a
much-admired singer with the San Fran-
cisco Opera from 1940 to 1949. Andre Jobin
was born in Quebec and educated in New
York and Paris. He was initially trained as
an actor and made his stage debut at the
Theatre de Paris in 1954. He was also a
member of the famed Jean-Louis Barrault
Company for three years. Mr. Jobin first
appeared as a singer in operetta and musical
comedy roles at the Théatre de I'Europeen
in 1959, quickly establishing a career which
took him throughout France. In 1962 he
made his operatic debut—as Pelléas—in
Nice and was then heard in the same role
at the Opéra Comique in Paris. He is also
renowned for his interpretation of the title
roles in Gluck’s Orphée and Rabaud’s

Marouf.
2

LUCILLE KAILER A

Wisconsin-born Lucille Kailer, who makes
her local debut as Yniold in Pelléas et Méli-
sande, has appeared with the Zurich Opera,
the Metropolitan Opera, the Chicago Lyric
Opera, and the Philadelphia Lyric Opera.
The young soprano studied at the Wisconsin
Conservatory of Music and at Marquette
University, subsequently becoming a winner
of the Metropolitan Opera Auditions of the
Air and the National Talent Search. Miss
Kailer has also appeared as soloist with
symphony orchestras, both here and abroad.

JEAN MARTINON

Jean Martinon, the distinguished conduc-
tor of the Chicago Symphony, appears lo-
cally for the first time when he leads Pelléas
et Mélisande. A native of Lyon, France,
where he began his studies as a violinist,
Maestro Martinon later moved on to study
composition and conducting at the National
Conservatory, Paris. His compositions have
won numerous prizes, including the Grand
Prize of the City of Paris awarded for a
work written shortly after his liberation
from a prisoner of war camp. After World
War II his conducting career began to take
shape, and within a short time he was to
be found leading many of the world’s most
important orchestras, including the Czech
Philharmonic, the London Symphony and
Philharmonic, the French National Radio
Orchestra, and the symphony orchestras of
Boston, Los Angeles and Montreal. During
the 1950s he was simultaneously music di-
rector of the Lamoureux Orchestra (Paris)
and the Israel Philharmonic. He assumed
the position of music director of the Chicago
Symphony in 1963, succeeding the late Fritz
Reiner.




(Continued from Page 37)

in a simultaneous presentation. Melody, if I may say so, is anti-lyrical. It is powerless to
interpret the mobile quality of souls and of life. It essentially suits the song, which corrobor-
ates a fived sentiment. I have never allowed my music to hurry or retard, on account of
technical exigencies, the movement of the feelings and passions of my characters. It effaces
itself whenever it is appropriate to leave them entirely free in their gestures, cries, joy or
sorrow. . ..

‘My procedure, which consists above all in dispensing with Wagner, owes nothing to him.
With Wagner, each character has, as it were, his photograph, the Leitmotif, which always
precedes him. I confess to thinking this rather clumsy. Likewise, symphonic development,
which he brought into opera, seemed to me to contradict continually the moral conflict in
which the characters are engaged, the passional action which alone is of moment.’

Coming to a highly personal maturity at a time when the cult of Wagner in
France was at its height, Debussy harped on his reaction to Wagner, aggravated, no doubt,
by the enslavement to Wagnerism of senior compatriots like Chabrier (in Gwendoline) and
d’Indy (in Fervaal). In a statement sent to the Secretary-General of the Opéra-Comique for
publication at the time of Pelléas revivals there, he wrote:

‘After a few years of doting pilgrimage to Bayreuth, I began to doubt the Wagnerian for-
mula; or, rather, it seemed to me that it could only serve the particular case of Wagner.
He was a great collector of formulae, and he assembled them all in one formula which ap-
pears personal because music was little known. Without denying his genius, it can be said
that he put the final touch to the music of his time, rather like Victor Hugo who summed
up all previous poetry. So we must look forward from Wagner and not back to Wagner.

The drama of Pelléas, which, despite its dream-like atmosphere, contains much more hu-
manity than so-called ‘true-life stories, seemed to suit my purpose admirably. It speaks an
evocative language, the sensitivity of which could find its extension in music and in the
orchestral décor. I tried also to obey a law of beauty which seemed to be singularly forgotten
where dramatic music is concerned; the characters in this opera try to sing like natural
persons and not in an arbitrary language based on antiquated traditions.

By 1907, more than sixty performances had established Pelléas et Mélisande in the reper-
toire of the Opéra-Comique, and an article, first published in Germany, by another famous
man-of-letters, Romain Rolland, not only summarised Debussy’s achievements in this unique
opera, but also placed it in musjcal history.

Erudite musical historian as well as successful novelist, Rolland found the very definition
of Debussy’s recitative in Jean Jacques Rousseau’s Lettre sur la musique francaise. Here, after
pointing out the disparity between the inflections of French speech ‘whose accents are so
harmonious and simple’ and ‘the shrill and noisy intonations’ of the recitative of the French
opera of his day, Rousseau postulated that the kind of recitative best suited to French should
‘wander between little intervals, and neither raise nor lower the voice very much; and should
have little sustained sound, no-neise,and no cries of any description—nothing, indeed, that
resembled singing, and little inequality in the duration or value of the notes, or in their
intervals.’ It is as if the Promeneur Solitaire had dreamt of Geneviéve reading to Arkel
Pelléas’s letter to Golaud.

Rolland differentiated between the art of Wagner and that of Debussy, but wisely qualified
Debussy’s obstinate insistence that Pelléas contained no Leitmotive, with:

‘In Pelléas et Mélisande one finds no persistent Leitmotive running through the work, or
themes which pretend to translate into music the life of characters and types; but, instead, we
have phrases that express changing feelings, that change with the feelings.’

Rolland’s meaning is clearer if the word ‘persistent’ rather than Leitmotive is accented, for
later critics—Emmanuel (1933), Golea (1942) and Van Ackere (1952)—have shown how
dependent Debussy was on Leitmotive and how they supply the very warp and weft of his
musical texture.

When, during the rehearsals for the Opéra-Comique premiére, it was found that the scene
changes took longer than anticipated, Albert Carré, the enlightened director of the theatre at
the time, asked Debussy to compose interludes of the required timing. These interludes,
which so subtly transport the listener from one scene to another, are often Wagnerian in
conception. If they prolong or comment on the drama, they do so in Wagner’s manner; only,
the motifs representing Pelléas, Mélisande and Golaud, the principal characters, are not im-
mutable, but as fluid, flexible and varied as the way in which they are deployed.

But the haunting quality of Pelléas resides neither in its treatment of the French text,
which conforms to the ideals of Jean-Jacques, nor yet in Debussy’s subtle adaptation of
Wagnerian formulae to his own purpose, technical considerations which link the work to
its precursors in the history of opera.

It resides, rather, in the unique atmosphere Debussy’s orchestra is able to conjure up in
each scene. Not only do sung phrases from Pelléas linger in the memory, but also the musical
colour of its different tableaux: the dark forest, the troubled, stormy background to Pelléas
and Mélisande’s first meeting, the well in the park, the grotto on the seashore—like music
heard in a sea-shell—the sinister vaults of the castle and the contrasting brightness of noon
on the castle terrace.

The sensitivity of Debussy’s ‘orchestral décor’ casts its spell from the opening bars of the
prelude, so that the whispered declaration of love in the penultimate scene, and the magical
‘On a brisé la glace avec des fers rougis’, which follows, seem a hundred times more moving
in their context than the noisier affirmations of passion to which opera before Pelléas was
addicted.

Pelléas et Mélisande, first performed in Paris sixty years ago, is a landmark in operatic
history, heralding a new era as surely as it bids farewell to the past. As André Messager, its
first conductor, once remarked to a friend: when, in the final scene, the dying Mélisande
asks for the window to be opened, she lets in not only the sunset but all modern music.
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HA HA! HO HO! TEE HEE! HO HA! HOO HOO!
IT’S TOO FUNNY FOR WORDS —

SO WE’LL USE MUSIC —

“4AN EVENING WITH DANNY KAYE”
SUN. DEC. 5, 8:30 P.M.

Danny Kaye will make his hilarious conducting debut Dec. 5,
with the San Francisco Symphony Orchestra in the Opera
House for the benefit of the Pension Fund. Order your tickets
now for the most gala, madcap, musical evening you’ve ever
seen or heard. (Most of the ticket price is tax-deductible, so
it won’t hurt when you laugh.)

TICKET PRICES: Boxes $50.00 (Sponsors)—Orchestra $35.00 (Patrons)
includes post concert champagne reception honoring Danny Kaye.

Orchestra $20.00 and $15.00—Grand Tier $20.00—Dress Circle $15.00
and $12.50—Balcony Circle $10.00—Balcony $5.00.

PLEASE ENCLOSE STAMPED, ADDRESSED SAN FRANCISCO OPERA-SYMPHONY BOX OFFICE
ENVELOPE AND CHECK OR MONEY |S;|Ien;(man, Céay & Company \lflabrbMenori:I;)paé%Houso
treet 1 i
ORDER, PAYABLE TO THE SAN FRAN- San Fi::\'::yiscor.eéalif. 94108 S:n Fr"anc?srco, (c:”;lif. ‘;:I.M
CISCO SYMPHONY ASSOCIATION, TO: Telephone: EXbrook 7-0717 Telephone: UNderhill 1-4008
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Special Events

Opera Previews

Presented by The Junior League
of San Francisco, Inc.

Friday, September 10
DIE FLEDERMAUS (J. Strauss)
Speaker: Anthony Boucher

Thursday, September 23
LULU (Berg)
Speaker: Dr. Walter Ducloux

Monday, October 18
UN BALLO IN MASCHERA (Verdi)
Speaker: R. Barret Mineah

Wednesday, October 27
PELLEAS ET MELISANDE (Debussy)
Speaker: Alexander Fried

Hotel Mark Hopkins,
Peacock Court, at 11:00 a.m.

Public invited free of charge

Opera Ball and
Fol-de-Rol Follies

Presented by the San Francisco Opera Guild

Wednesday, October 20, at 9:30 p.m.
CIVIC AUDITORIUM

Opera Exhibit

SAN FRANCISCO PUBLIC LIBRARY
Larkin and Fulton Streets

September 13 — November 1

A display of books and information on the
opera season, with special features on the
operas Lulu and Pelleas et Melisande,
including stage design sketches and other
pictorial material.

Recordings and scores of all the season’s
operas are available in the Arts Depart-
ment,

Opera Discussions
on Radio KPF A

Tuesday, September 21, at 7:45 p.m.
Broadcast of The Junior League Opera
Preview of DIE FLEDERMAUS.

Monday, September 27, at 2:15 p.m.
Broadcast of The Junior League Opera
Preview of LULU.

Friday, September 24, at 7:30 p.m.
PREVIEW OF LULU
Interview with stage director

Paul Hager.

Saturday, September 25, at 3:30 p.m.
DISCUSSION OF LULU
by George Perle, composer and
musicologist.

A panel of KPFA critics will review per-
formances of the San Francisco Opera Sea-
son.

(continued on page 44)
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Lucine Amara

I Pagliacci SBL 3618
with Franco Corelli, Tito Gobbi,
The Orchestra and Chorus of La Scala Opera House,

Lovro von Matacic conducting

S indicates Stereo availability [ z

Angel

" Richard Lewis

Elijah C3558

Messiah SC 3598

Idomeneo CL 3574

Israelin Egypt B 3550

Hiawatha’s Wedding Feast S 35900

The Dream of Gerontius In preparation

Also starred in Angel’s Glyndebourne
Gilbert & Sullivan Series

S indicates Stereo availability &

Angel

Pilar Lorengar

On Angel Records

The Bartered Bride SCL 3642
Bruckner: Mass No. 3 in F Minor S 35982

And on imported Odeon recordings

Mozart: Coronation Mass ST 60634
Rossini: Stabat Mater ST 80607

Mignon, Excerpts (In German) ST 80639

Madame Butterfly, Excerpts (In German) ST 80632
Orpheus and Euridice, Excerpts (In German) ST 80716
The Tales of Hoffman, Excerpts (In German) ST 80636

S indicates stereo availability ‘&
Angel
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IT’S YOUR OPERA!

In 1955, when the annual Opera Fund Drive was inaugurated to belp to provide a better
financial base locally for the art form which is acknowledged to be the most expensive in the
world, the opera season in San Francisco was five weeks. This year the season is eight weeks.

Total number of performances per season during the last decade bas also expanded, from 43 in
1955 to 69 in 1965. Many outstanding American premiere performances of artists and operas occurred
during that period, and many established artists performed important roles for the first time with
the San Francisco Opera.

These years bave added lustre to the San Francisco Operd's reputation and its position in the
first rank of great opera companies of the world. 1t has come through effort and hard work. The
financial burdens of opera, even under the most stringent business practices, are heavy. New assist-
ance must constantly be sought. Those who have never given-are asked to donate this year toward our
$175,000 Opera Fund Drive goal.

You can help. You are the one who knows that while opera is the world's most expensive art
form, it is also the world’s most satisfying art experience.

’

ROBERT WATT MILLER
President, San Francisco Opera Association
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Guarantor Members

Mr. and Mrs. William R. Abbott, Jr.
Mr. and Mrs. C. Robert Adams
Mrs. Edwin E. Adams

Mrs. Alexander Albert

Mrs. Agnes Aldrich

Mr. and Mis. {‘zseph L. Alioto

Mr. and Mrs. Mario J. Alioto

Mr. and Mrs. Ernest O. Anders
Mrs. Eleanor Fleishhacker Anderson
Mr. and Mrs. Ivan A. Anixter

Mr. and Mrs. E. W. Armold

. Val Armold

Mr. and Mrs. Victor K. Atkins

Dr. and Mrs. T. Edward Baillj, A
Mr. and Mrs. Walter M. Bair
Mr. and Mrs. Wakefield Baker
Mrs. Helen J. Baldwin-Peto

Mr. John B. Baldwin

Mr. and Mrs. Philip Bancroft, Jr.
Mr. and Mrs. Harry Barnett

Dr. and Mrs. Shirley H. Baron
Irving Bartel

Deno A. Bassoni

Mr. and Mrs. A. R. Batchelder
Mr. and Mrs. Alfred X. Baxter
Mrs. William Bayless

John M. Bedard 4

Mr. and Mrs. Donald Martin Bekins
Theodore A. Bekins

Dr. and Mrs. Dudley P. Bell

Mr. and Mrs. Ernest A. Benesch
David Benioff

Mrs. G. Grace Benoist

Mrs. Walter H. Bentley

Mrs. Whitney Bentley

Mrs. Dikran M. Berberian

Dr. and Mrs. Adolphus A. Berger
Mr. and Mrs. Sam Berman

Carol A. Bettilyon

Rose Biagini—Furs

Mr. and Mrs. Newton Bissinger
Mr. and Mrs. Paul A. Bissinger
M. Graham Black

| Mr. and Mrs. Harry Blatchly
Margot H. Blum

Mr. and Mrs. Joseph Blumenfeld
Mrs. Charles Blyth

Mrs. Walter Whitney Boardman
Mr. and Mrs. James Bodrero

{ continued

l" Special Events

San Francisco Opera
Touring Calendar

%ivhﬁu'ﬁfﬁbmﬂn | BERKELEY PERFORMANCE

presented by the University of California

There are many men who, for personal satisfaction or business reasons, i S
insist on the finest of clothes — and the precious attributes they possess. i LOHENGRIN Wagner (in German)

For these men — and all men who would like Sunday, October 17, 2:00 p.m.
to dress and live in this climate of elegance, THE HEARST GREEK THEATER

Hickey-Freeman hand-customized®suits offe
unsur’;assed fulfiliment = F SACRAMENTO PERFORMANCE
presented by the Sacramento Opera Guild

X e L TA LR AR TANG § LOHENGRIN Wagner (in German)

Monday, November 1, 8:00 p.m.
MEMORIAL AUDITORIUM

| SOUTHERN CALIFORNIA SEASON |

LOS ANGELES PERFORMANCES
presented by the
Southern California Symphony Association
joined by the Los Angeles Opera Company
21 Performances: November 5 - 28
The First Season of
SAN FRANCISCO OPERA
in the PAVILION of the
MUSIC CENTER

SAN DIEGO PERFORMANCES
presented by the San Diego Opera Guild

R e e T A D L D e R T e T

. XMAS
CARDS?

... YOU CAN'T MISS, IN
OUR HUGE SELECTION!

~ Books Inc.~ |

156 GEARY « SAN FRANCISCO
1425 BROADWAY PLAZA « WALNUT CREEK

Hillsdale Mall Town & Count
SAN MATEO SAN JOSE 24
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T ;A;.O b:L’l;: OSANTEA SA |5 y November 10, 17, and 24

5| _ Suburban Stores venings | Aosed ¢ First Season in

H| 340,000 BOOKS-410,000 CARDS |f . A <

RPN AR RARARS S SN AR A WA S RARA A A0 Rl Sunday SAN DIEGO CIVIC THEATRE
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Repertorre / 1965 Season

Friday evening, September 10, at 8:30 — first performance this season
ANDREA CHENIER (Giordano)
Tebaldi, Bessel, Cervena, Turner; Tucker, Bastianini, Fredricks, Hecht, Fried, Whitesides, West, Fazah,
Giosso, Menci, Andersen
CONDUCTOR: Molinari-Pradelli STAGE DIRECTOR: Mansouri CHOREOGRAPHER: Solov
Saturday evening, September 11, at 7:30 — first performance this season

DIE MEISTERSINGER VON NUERNBERG (Wagner)
Lorengar, Turner; Thomas, Imdahl, O’Leary, Blankenheim, Young, Ludgin, Foldi, Whitesides,
Glover, Manton, Fried, Fredricks, Fazah, Hecht, West
conpucTor: Ludwig STAGE DIRECTOR: Hager
Tuesday evening, September 14, at 8:00 — first performance this season

i{DIE FLEDERMAUS (J. Strauss)
Costa, Grist, Cervena, Ray; Lewis, Sullivan, Stewart, Wolansky, Beach, Foldi, Menci
conpucTor: Ludwig PRODUCTION: Hager DESIGNER: Smith COSTUME DESIGNER: Roth
CHOREOGRAPHER: Solov
Thursday evening, September 16, at 8:00
ANDREA CHENIER (Giordano)
Same cast as September 10
Friday evening, September 17, at 7:30
DIE MEISTERSINGER VON NUERNBERG (Wagner)
Same cast as September 11
Saturday evening, September 18, at 8:00
iDIE FLEDERMAUS (J. Strauss)
Same cast as September 14
Sunday afternoon, September 19, at 2:00 — first performance this season
LA BOHEME (Puccini)
Tebaldi, Meneguzzer; Konya, Wolansky, Fredricks, Hecht, Foldi, Fried, Harvey, Andersen, Eitze, Denebeim
conpucTor: Bellugi STAGE DIRECTOR: Mansouri DESIGNER: Jenkins
Tuesday evening, September 21, at 8:30 — first performance this season
LA FANCIULLA DEL WEST (Puccini)
Collier, White; Gibin, Ludgin, Fried, Hecht, Fredricks, Foldi, West, Whitesides, Manton, Harvey, Glover,
Fazah, Menci, Giosso, Andersen, Eitze
CONDUCTOR: Molinari-Pradelli STAGE DIRECTOR: Mansouri
Thursday evening, September 23, at 8:00

LA BOHEME (Puccini)
Tebaldi, Collier; Konya, Wolansky, Fredricks, Hecht, Foldi, Fried, Harvey, Andersen, Eitze, Denebeim
conpucTor: Bellugi STAGE DIRECTOR: Mansouri DESIGNER: Jenkins

Friday evening, September 24, at 8:00
iDIE FLEDERMAUS (J. Strauss)
Same cast as September 14
Saturday evening, September 25, at 8:00 — West Coast premiere
fLULU (Berg)
Lear, Cervena, Bessel, White; Vinay, Lewis, Sullivan, Ludgin, Foldi, O’Leary, Fried, Giosso, Resnick, Beach, Landry
CONDUCTOR: Ludwig prODUCTION: Hager DESIGNERS: Bauer-Ecsy/D. West
Sunday afternoon, September 26, at 2:00 — last performance this season
LA FANCIULLA DEL WEST (Puccini)
Same cast as September 21
Tuesday evening, September 28, at 8:00 — first performance this season

LA FORZA DEL DESTINO (Verdi)
Price, Bessel, White; Konya, Wolansky, Trama, Blankenburg, Hecht, Fried, West, Fazah
CONDUCTOR: Molinari-Pradelli PRODUCTION: Hager DESIGNERs: Bauer-Ecsy/Colangelo
CHOREOGRAPHER: Solov

Wednesday evening, September 29, at 8:00 — last performance this season

LA BOHEME (Puccini)
Tebaldi, Collier; Corelli, Wolansky, Fredricks, Hecht, Foldi, Fried, Harvey, Andersen, Eitze, Denebeim
conpucTor: Bellugi STAGE DIRECTOR: Mansouri DESIGNER: Jenkins
Thursday evening, September 30, at 8:00
iDIE FLEDERMAUS (J. Strauss)
Same cast as September 14
Friday evening, October 1, at 8:30 — last performance this season
fLULU (Berg)
Same cast as September 25
Saturday evening, October 2, at 8:00 — last performance this season
ANDREA CHENIER (Giordano)
Same cast as September 10
continued
forty-five



MAINE CHANCE DAY
Elizabeth Arden names the day: Maine Chance Day.
You begin with exercises planned just for you.
Then you bask in a pink steam cabinet.
After it, the superb relaxation of a beauty massage.
You enjoy a deliciously light lunch.
Next, your hair is shampooed and restyled.
A manicure. A pedicure to match.
And a beautiful face treatment—with a new make-up
that is created expressly for you.

To discover what a difference a day makes,
make it a Maine Chance Day. It will be one day
to remember for many a day to come!

Make an appointment for a consultation soon

YU 2-3755

kB Pttt

550 Sutter St.

THE INTERIOR DESIGNER

AND DECORATOR IS . ..
A PERSON QUALIFIED, BY TRAINING
AND EXPERIENCE, TO PLAN AND
SUPERVISE THE DESIGN AND"EXECU-
TION OF INTERIORS AND THEIR FUR-
NISHINGS, AND TO ORGANIZE THE
VARIOUS ARTS AND CRAFTS ESSENTIAL
TO THEIR COMPLETION.

AMERICAN INSTITUTE
OF
INTERIOR DESIGNERS

San Francisco, Calif.

E | 7|I-|F.S

BUCHANAN AT NORTH POINT
IN THE MARINA

ANTIQUES e CRYSTALS e GIFTS
® CANDLES ® GOURMET ITEMS o
CASUAL FURNITURE

WA 1-4847
PARKING

forty-six

Guarantor Members

Mr. and Mrs. Philip S. Boone
Mr. and Mrs. Mitchell Bourquin
Mr. and Mrs. Harold M. Bowen
George McNear Bowles

Henry M. Bowles
Louise A. Boyd

Mr. and Mrs. Edgar E. Brand
John N. Breeden

Mr. and Mrs. Thomas E. Brewer
Mr. and Mrs. John L. Bricker
Robert F. Broderick
Mr. and Mrs. Roy A. Bronson
Mrs. {:ohn F. Brooke

ohn F. Brooke, Jr.

Ar. and Mrs, Arthur Merrill Brown, Jr.
Mrs. Walter D. Brown

Mrs. Ralph Browne
Mr. and Mrs. Walter J. Browne
Mrs. E. E. Brownell
Mr. and Mrs. Starr Bruce
William F. Bruening

Mr. and Mrs. Carleton F. Bryan
Dr. and Mrs. Edward John Buckley
Dr. and. Mrs. Bernard O. Burch
Mr. and Mrs. Donald B. Burger
Mrs. Sumner Burrows

Mr. and Mrs. Edgar L. Buttner
Mr. and Mrs. James H. Byrns

Mr. and Mrs. J. Peter Cahill
Mr. and Mrs. John R. Cahill
Mr. and Mrs. Robert W. Cahill
Mrs. George T. Cameron
Mr. and Mrs. Horace O. Camm
Mr. and Mrs. Harry F. Camp
Mrs. John D. Campbell
Mrs. Lewis G. Carpenter

Mrs. Harris Carrigan
Mr. and Mrs. Alejandro Carrillo
Mr. and Mrs. Francis Carroll
Mr. and Mrs. Henry Cartan
Mrs. William Cavalier
Dr. and Mrs. Philip A. Cavelti
Mr. and Mrs. John B. Cella IT
Mr. and Mrs. Selah Chamberlain, Jr.
Mrs. Harold P. Champlain
Mr. and Mrs. H. Stephen Chase
Mrs. Armold C. Childhouse
Mrs. William Chipman
Mr. and Mrs. Kenneth C. Christensen
Mrs. Charles A. Christin

Mrs. Baylies V. Clark
Mr. and Mrs. George D. Clark, Jr.
Mr. and Mrs. Russell J. Clark
Mrs. Andrew M. Cole
%):met D. Coleman

ersis H. Coleman

E. Louise Colvert
Ralph H. Condit
Mrs. Stephen D. Coney
Mrs. Philip Conley

Mary R. Conlin
Mr. and Mrs. Ransom M. Cook
Mr. and Mrs. Richard P. Cooley
Dr. C. E. Cooper

Mr. and Mrs. O. E. Cooper

Mr. and Mrs. Antonio Cortese
Mr. and Mrs. John A. Cosmas
Mrs. Geraldine Page Cowgill
Mr. and Mrs. John Parr Cox
Mr. and Mrs. James F. Crafts
Mr. and Mrs. Alfred Crapsey
Mr. and Mrs. Malcolm Cravens
Herbert Samuel Crocker

Mr, and Mrs. Edward P. Crossan
Mr. and Mrs. Thomas B. Crowley
Dr. and Mrs. Lean Cuenin

Mrs. Hilda Culver

Mr. and Mrs. Thomas Dahl

Mr. and Mrs. i_ay Darwin

Mr. and Mrs. Forrest B. Davidson
Ralph K. Davies

Marion M. Dawson

Mr. and Mrs. Douglas N. Day
Dr. and Mrs. Benjamin V. Deitch
Richard de Latour

Carolyn Del Curto

Mrs. Walter Alfred de Martini
Determined Productions, Inc.

Mr. and Mrs. Robert Even Dettner
Countess Lillian Remillard Dandini di Cesena
Mr. and Mrs. Robert Di Giorgio
Mr. and Mrs. Bruce Dohrmann
Mr. and Mrs. Dewey Donnell
Mrs. F. A. Dorn

{udgc and Mrs. Ben C. Duniway
Ars. Charlees Dunphy

Mrs. James Durkin

Mr. and Mrs. Thomas R. Dwyer

Mr. and Mrs. Frederick é Early
Mr. and Mrs. Philip S. Ehrlich
Alexis L. Ehrman, Jr.

Mrs. Alfred Ehrman

Mr. and Mrs. B. Charles Ehrman
Sidney M. Ehrman

Olive English

Mr. and Mrs. Lennart G. Erickson
Mr. and Mrs. Richard Ernst

Mrs. Milton H. Esberg

continued



Repertoire / 1965 Season

Sunday afternoon, October 3, at 1:30 — last performance this season

DIE MEISTERSINGER VON NUERNBERG (Wagner)

Amara, Turner, San Miguel; Thomas, Imdahl, O’Leary, Blankenheim, Young, Ludgin, Foldi, Whitesides, Glover,

Manton, Fried, Fredricks, Fazah, Hecht, West

conpucTor: Ludwig STAGE DIRECTOR: Hager
Tuesday evening, October 5, at 8:00

LA FORZA DEL DESTINO (Verdi)

Same cast as September 28

Thursday evening, October 7, at 8:00 — first performance this season

IL BARBIERE DI SIVIGLIA (Rossini)

Grist, Cervena; Fredricks, Young, Vinay, Trama, Fazah, Glover, Harvey, Wagner, Styles

conpucTor: Bellugi PRODUCTION: Rennert

Friday evening, October 8, at 8:00 — first performance this season
LOHENGRIN (Wagner)
Hillebrecht, Bessel; Thomas, Ludgin, O'Leary, Fredricks
CONDUCTOR: Stein STAGE DIRECTOR: Butler DESIGNER: Kerz
Saturday evening, October 9, at 8:00 — last performance this season

LA FORZA DEL DESTINO (Verdi)

Same cast as September 28

Sunday afternoon, October 10, at 2:00 — last performance this season
iDIE FLEDERMAUS (J. Strauss)
Same cast as September 14
CONDUCTOR: Stein

Tuesday evening, October 12, at 8:30

IL BARBIERE DI SIVIGLIA (Rossini)

STAGE DIRECTOR: Farruggio

DESIGNERS: Siercke/Colangelo

Grist, Cervena; Blankenburg, Young, Vinay, Trama, Fazah, Glover, Harvey, Wagner, Styles

CONDUCTOR: Bellugi PRODUCTION: Rennert

Thursday evening, October 14, at 8:00 — last performance this season
LOHENGRIN (Wagner)

Same cast as October 8

continued

STAGE DIRECTOR: Farruggio

Unsurpassed San Francisco

Dining Elegance

847 MONTGOMERY STREET « SAN FRANCISCO - EXBROOK 7-5969

RUMPELSTILTOIN

1980 UNION ST, SAN FRANCISCO

oG CTTT @ K Oe AR

For an afternoon or late night treat—
delicious ice creams and pastries.

DESIGNERs: Siercke/Colangelo

redericks

STONESTOWN

 CHINA

e CRYSTAL
e SILVER

From The World’s Foremost Makers

Decorative Accessories
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Patrons who find that they are
unable to attend a performance
may make a worthwhile contribu-
tion to the San Francisco Opera
by telephoning 861-4008 or re-
turning their tickets to the Box
Office. The proceeds will be used
to benefit the San Francisco Op-
era and as such, the cost of tickets
is tax deductible.
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LEONTYNE PRICE
RCA VICTOR

FROM THE GREAT RCA VICTOR
OPERA CATALOG

Norma Turandot

Carmen Barber of Seville
Orfeo ed Euridice Die Fledermaus
Marriage of Figaro Ariadne auf Naxos

La Bohéme Un Ballo in Maschera
Madama Butterfly Falstaff
Tosca La Forza del Destino

Macbeth

Otello

Rigoletto

La Traviata

Il Trovatore

Die Meistersinger
\ Die Walkiire

40 % of f

ON ALL RCA OPERAS. BRING THIS AD IN
FOR TREMENDOUS SAVINGS!
mono pee redond stereo P resnd

was 4.79 $2.88 wasinn 3348

DISCOUNT RECORDS HAS THE LARGEST SELECTION OF RECORDS
AT THE LOWEST PRICES IN CALIFORNIA « STORES COAST
TO COAST « ALL RECORDS GUARANTEED » ALWAYS SAVINGS!

Iscount

records inc.
262 SUTTER ST.© EX7-0472 OO0

BERKELEY 2309 Telegraph = MENLO PARK 915 El Ca

SAN
FRANCISCO
Mon. & Thurs.
9:30 to 9:00;
Tues., Wed.,
Fri., Sat
9:30 to 6

Restaurant &
Lounge

Culinary achievements
that win the accolades
of the chef's colleagues
and his aficionades.

Dining in the
Continental Manner
with Strolling Violins
Luncheon from 11:30 to 3:00
Monday thru Friday

Dinner nightly from 5:00
Complete dinner from $3.66

In addition to regular menu.
Try the chef's gourmet
cholce! A classic fare,

each course accompanied
by a wine of noble lineage.

SAN FRANCISCO

HILTON

MASON & O'FARRELL STS.

FOR RESERVATIONS PHONE 771-1400

\_ Yellow Cab

forty-eight

Guarantor Members

Mr. and Mrs. Milton H. Esberg, Jr.
Mr. and Mrs. Jeremy M. Ets-Hokin
Mr. and Mrs. Louis Ets-Hokin

Mr. and Mrs. Lee Ettelson

Mrs. Albert John Evers

Dr. and Mrs. Harold K. Faber
Dr. and Mrs. Baldhard G. Falk
Mr. and Mrs. M. J. Felciano
Mr. and Mrs. Alfred Fellner
Mera Galloway Ferrin

Mrs. P. J. Feykert

Mr. and Mrs. Charles D. Field
Philip J. Fitzgerald

Mr. and Mrs. Mortimer Fleishhacker, Jr.
Mr. and Mrs. Benjamin Follett
Mr. and Mrs. R. Gwin Follis
Mrs. John F. Forbes

Mr. and Mrs. James D. Forward, Jr.
Dr. Robert R. Foster

Mr. and Mrs. John E. Freed
Dr. Allen B. Freitag

Mrs. James E. French

Mr. and Mrs. Frank H. Fries
Mrs. Donald E. Fritts

Mr. and Mrs. Arthur J. Fritz
Mr. and Mrs. Alfred Fromm

Mrs. Nelly Gaffney
Mr. and Mrs. A. R. Gallaway, Jr.
Eleanor Gardiner
g‘ ohn J. Gardiner,
fr. and Mrs. William O. Garin
Dr. and Mrs. L. Henry Garland
Kathryn Gehrels
Dr. Frank Gerbode
Mr. and Mrs. Robert H. Gerdes
Mr. and Mrs. Ben C. Gerwick, Jr.
Mrs. L. M. Giannini
Dr. Morton R. Gibbons, Jr.
George B. Gillson
Mr. and Mrs. T. S. Glide, Jr.
Mr. and Mrs. George Charles Goheen
Mrs. Maurice L. Goldman
Mrs. Louis S. Goldstein
Mrs. Haslett Goodman
Mrs. Léster Goodman
Mr. and Mrs. Reeve Gould
Mr. and Mrs. Chalmers G. Graham
ill Graham
r. and Mrs. Gerald H. Gray
Mrs. E. Gene Grazzini
Mr. and Mrs. Robert Clarke Green
Mr. and Mrs. Philip Green
Mr. and Mrs. Stuart N. Greenberg
Mrs. Frederick S. Greenlee
Mr. and Mrs. Edward B. Gregg
Mr. and Mrs, Allen Griffin
Mr. and Mrs. Edward M. Griffith
Dr. and Mrs. Marc N. Gropper
Mr, and Mrs. D. Hanson Grubb
Mrs. Joseph Guterman

Mr. and Mrs. Albert Haas

Mr. and Mrs. Walter A. Haas

C. Nelson Hackett

Mrs. Crescent Porter Hale

Mr, and Mrs. Marshal Hale

Mr. and Mrs. Newton J. Hale

Mr. and Mrs. Prentis Cobb Hale
Mr. and Mrs. Randolph Hale
David W. Hall

Mrs. Lucia Anderson Halsey

Dr. and Mrs. Bert Halter

Mr. and Mrs. Richard C. Ham

Mr, and Mrs, Edward Morse Hamilton
Dr. and Mrs. John Morgan Hamren
Mr. and Mrs. George F. Hansen
Mrs. Charles L. Harney

James DeHaven Harris

Mrs. L. W. Harris

Mr. and Mrs. Robert Cronley Harris
Mr. and Mrs. Theodore Harris
Mrs. Edward T. Harrison

Mr. and Mrs. Gregory A. Harrison
Mr. and Mrs. George D. Hart

Dr. and Mrs. Henry H. Hart

Mrs. Ruth C. Hartmann

Mrs. June Shaw Haseltine

Mrs. S. M. Haslett, Jr.

Dr. and Mrs. Clarence Hass

Mr. and Mrs. Harry Hastings
Helen C. Hayes

Mr. and Mrs Easton G. Hecker
Mr. and Mrs. Archie Hefner
Elizabeth Heller

Mr. and Mrs. Walter D. Heller
Mrs. Walter S. Heller

Mrs, Frederick J. Hellman

Mr. and Mrs. Marco F. Hellman
Mrs. Robert B. Henderson

Mrs. Griffith Henshaw

Mrs. Thomas Mayne Herron

Mr. and Mrs. William Alexander Hewitt
Mr. and Mrs. Joseph C. ankmgbo(ham
Mr. and Mrs. Sidney U. Hiken
Mr. and Mrs. Henry Hill

continued




Repertorre / 1965 Season

Friday evening, October 15, at 8:00 — first performance this season

iDON GIOVANNI (Mozart)

Price, Amara, Meneguzzer; Stewart, Lewis, Trama, O'Leary, West
PRODUCTION: Hager

conpucTor: Molinari-Pradelli
COSTUME DESIGNER: Skalicki

DESIGNER: Smith CHOREOGRAPHER: G. Hager

Saturday evening, October 16, at 8:00 — first performance this season

TOSCA (Puccini)

Collier; Konya, Vinay, Hecht, Foldi, Fried, Fazah, Giosso, di Francesco

conpuctor: Bellugi

Tuesday evening, October 19, at 8:30 — first performance this season

FUN BALLO IN MASCHERA (Verdi)
Price, Meneguzzer, Turner; Konya, Wolansky, Hecht, West, Fredricks, Whitesides, Fazah
PRODUCTION: Butler

conbucTor: Molinari-Pradelli
Thursday evening, October 21, at 8:00
TOSCA (Puccini)
Collier;
coxpucTor: Bellugi
Friday evening, October 22, at 8:00
TDON GIOVANNI (Mozart)

Same cast as October 15

Saturday evening, October 23, at 8:00 — first performance this season

ARIADNE AUF NAXOS (R. Strauss)
Hillebrecht, Grist, Vanni, Meneguzzer, Curatilo, Bessel;
Whitesides, Fried, Beach, Giosso, Eitze

CONDUCTOR: Stein

Sunday afternoon, October 24, at 2:00 — last performance this season

IL BARBIERE DI SIVIGLIA (Rossini)

STAGE DIRECTOR: Hager

Thomas, Vinay, Hecht, Foldi, Fried, Fazah,
STAGE DIRECTOR: Farruggio

Meneguzzer, Turner; Blankenburg, Young, Vinay,

conpucTtor: Bellugi

Tuesday evening, October 26, at 8:30 — last performance this season

ARIADNE AUF NAXOS (R. Strauss)

Same cast as October 23

continued

PRODUCTION: Rennert

STAGE DIRECTOR: Farruggio

DESIGNER: Burlingame

CHOREOGRAPHER: Solov

Giosso, di Francesco

DESIGNER: Jenkins

Trama,
STAGE DIRECTOR: Farruggio

Thomas, Fredricks, Ludgin, Young, Manton, West,

CHOREOGRAPHER: G. Hager

Fazah, Glover, Harvey, Wagner, Styles

DESIGNERS: Siercke/Colangelo

RPN o P D

=3 FISHER

SHERMAN

everything fine in music since 1870

CLAY

141 KEARNY STREET—SAN FRANCISCO

33 Stores serving 30 Cities in three States

CALIFORNIA: San Francisco, Oakland, Nllhdol- San lolael Hayward, Walnut Creek, El Cerrito,

k.

San Jose, Los Altos, Sonta Rosa, Sac

Creek, Modes!

, Fresno, Yisalia.

OREGON: Portland, Oack Grove, Raleigh Hl“l WASMINGTON Seottle, To(omo Bellingham,

Bellevue, Olympia, Everett, Burien, Aurora Village, Aberdeen, Bremerton, Renton.

52

... the quality leader

$ Year after year Fisher Stereophonic Radio-
Phonograph instruments bave sustained their
unique position and reputation as the finest—
the finest in AM and FM Multiplex Radio per-
formance and in Stereo Phonograph acoustical
splendor. And, of course ... as the finest in quality
and beauty of cabinetry. When one thinks of the
finest, one thinks of Fisher.

ﬁThis model shown is The Ambassador in
Italian Provincial, styled to echo all the flavor
and sparkle of the Mediterranean. It features
fully transistorized 75 watt true-performance, FM
Stereo Multiplex, Wide-range AM, four-speed
Dual Professional Turntable, Tandberg Profes-
sional Tape Recorder, and two 3-way Speaker
Systems with two 15-inch bass speakers, four
mid-range speakers and two treble speakers for

$995

complete range and colour of sound.

forty-
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JAMES McCRACKEN ~-SANDRA WARFIELD
Operatic Duets

Excerpts from Samson et Dalila, Otello, Carmen, Aida

Stereo OS-25899 Mono 5899

“All four excerpts are magnificently conceived . ..at
all points they vividly conjure up the opera stage.”

N. Y. Times — Recordings Sunday, August 22, 1965

(ONDON 7Y
FULL FREQUENCY RANGE RECORDING

James McCracken sings Flores-
tan in London’'s superb “Fidelio”
with Birgit Nilsson in the title
role. Mr. McCracken’s first solo
recital will be released this sea-
son. It features arias from: II
Trovatore, Faust, La Forza del
Destino, Die Meistersinger, La
Fanciulla del West, Der Frei-
schuitz, Pagliacci, Tannhduser

and Otello.




Repertoire / 1965 Season

Thursday evening, October 28, at 8:00
1UN BALLO IN MASCHERA (Verdi)
Same cast as October 19

Friday evening, October 29, at 8:30 — first performance this season

fPELLEAS ET MELISANDE (Debussy)

Lorengar, Kailer, Turner; Jobin, Stewart, OL(_"H) West, Fazah
CONDUCTOR: Martinon PRODUCTION: Hager DESIGNERS: Skalicki/D. West

Saturday evening, October 30, at 8:00 — last performance this season

fDON GIOVANNI (Mozart)

Lorengar, Amara, Meneguzzer; Stewart, Lewis, Blankenburg, O'Leary, West
CONDUCTOR: Molinari-Pradelli PRODUCTION: Hager DESIGNER: Smith COSTUME DFSIGNER: Skalicki

Sunday afternoon, October 31, at 2:00 — last performance this season

1UN BALLO IN MASCHERA (Verdi)
Price, Grist, Turner; Konya, Wolansky, Hecht, Foldi, Fredricks, Whitesides, Fazah
CONDUCTOR: Molinari-Pradelli PRODUCTION: Butler DESIGNER: Burlingame CHOREOGRAPHER: Solov

Tuesday evening, November 2, at 8:00 — last performance this season

TOSCA (Puccini)
Kirsten; Corelli, Vinay, Hecht, Foldi, Fried, Fazah, Giosso, di Francesco
CONDUCTOR: Bellugi STAGE. DIRECTOR: Farruggio

-

Wednesday evening, November 3, at 8:00 — last performance this season
14

TPELLEAS ET MELISANDE (Debussy)

Same cast as October 29

tnew production Dates, casts and operas subject to change.

TICKETS — Opera Box Offices: Lobby, War Memorial Opera House | 861-4008
Sherman Clay & Co. / 397-0717

The San Francisco Opera Box Office in the outer Lobby will be open at all performances throughout
the first intermission. Tickets may be purchased at that time for the remainder of the 1965 season.

7S BH’[’HSHELLBR

Before the Opera

enjoy our authentic

German Food

GRaNO GIfFfARD

means . . . guile, audacity, fi-
NESse, chivalry...very french.

in an old-world

atmosphere

600 Turk Street
PR 5-3188

2 blocks from the Opera House

FROM the house of GIffard €t
Clg, €staBlished In 1885 In an-
GERS, honored with exposi-

tion medailles O'OR: paris,

BRUSSELS, ROUEN, ALGIERS, BaR-
celona, nantes, toulouse. a‘,t
IN the sNIfter 2 @nmmltkc B

OR On the ROCKS. €ssential to San Francisco’s

CREPES I:l\mBGGN" Satirical New Revue
Hilarious, brilliantly so, it's been compared

with “Beyond the Frmge" and “The Estab-

fROM fRaNCE BY hulse iImport s S shment’” but the comparison may be drop-
er aen
$an fRANCISCO B R

622 BROADWAY

(nr. Columbus)

Tickets: $1.50 weeknights: $2.50 weckends
2 shows nightly Phone EX 2-0807

j Food, Drinks optional.

80 PROOF
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Guarantor Members

AHJ MAEB E N Mr. and Mrs. Leslie W. Hills

Reuben W, Hills, III
Mr. and Mrs. Louis Hirschhorn

Z)
( 72724 Mr. and Ilers. Chatles S. Hobbs

Gerry Hi

BLANC DE BLANCS Q(Srgo:r?dlh!{\??ske;_ Arundel Hopkins

Mr. and Mrs. James H. Howard
Mr. and Mrs. Thomas Carr Howe
72€ Mr. and Mrs. Roman L. Hruska, Jr.
Mrs. Walter L. Huber

Dr. F. G. Hudson

Mrs. James S. Hughes

Joseph ]J. Hughes

ere is the only Blanc de Mr. and Mrs. Jaquelin H. Hume
Mrs. E. N. W. ﬁuntcr
Blancs champagne pro- Marion Huntington
p Mr. and Mrs. William N. L. Hutchinson, Jr.

Mirs. S. Nicholas Jacobs

Mr. and Mrs. Tevis Jacobs
Mr. and Mrs. Bernard Jaffe
Mr. and Mrs. Edward J. James

duced in the United States.
It is made exclusively

from the rare, shy-bearing g e
Pinot Chardonnay grape,

Mrs. John Jerome
?l“ :ixgdl Mrsl Fredric Horner Johnson
grown by Almadén at its Rebore %) Jonsons, Jr.

. ¥ X Walter S. Johnson
famed Paicines vine-

Mr. and Mrs. Willard Lendelof Johnson
. Mrs. Em Eccles {oncs

yards in the cool coastal Mr. and Mrs. Alfred Jonniaux

> i Mr. and Mrs. Bardsley Jordan

Gavilan Mountains of Mr. and Mrs. Wm. Josephian

5 h ¢ Mrs. Kenyon Joyce

California. Bottle- Mr. and Mrs. Edgar M. Kahn

) > N 1 adi. Mrs. Samuel Kahn
AL DH:}N fermented in the tradi e F Kt
1A tional French “methode

Mr. and Mrs. William L. Keady
Mr. and Mrs. Thomas F. Kearns, Jr.
B &//ﬂ//«z S Ch"l!ﬂ}’)UHOi“}&’ » this k{r amdl l;irs. \():(; li KECShdm 3
[ - A . r. an Is. arles endaric
LANC DE BLANC Mrs. Gerald D, Kennedy
G g e 1959 cuvee is a Mr. and Mrs. William Kent, Jr.
- trul I t . ?{lxvegKepn;{r

-«...., s L GATL ¢ ] ruly historic wine. rs. Stuart Kepner

g S 4 ¥ Mr. and Mrs. Michael N. Khourie
Mr. and Mrs. George Killion
Mr. and Mrs. George P. Kimball
Dr. and Mrs. Don %(ing
Percy L. King
Mr. and Mrs. Francis R. Kirkham
Mr. and Mrs. Howard A. Kirmssé
Mr. and Mrs. T. Max Kniesche, Sr.
Mr. and Mrs. Jrhn Bryant Knox
Mr. and Mrs. Theodore A. Kolb
Elsa Korbel
Mr. and Mrs. g(cssc Koshland
Mr. and Mrs. Robert J. Koshland
Dorothy L. Krisher
Dr. and Mrs. R. A, Kunin

* For high dividends Mrs. Mack Clayton Lake
Mr. agd Mri. Vernon Norman Lambertsen
rs. Sterry amson
and that rekes Mr. and Mrs. er D. Lapham, Jr.
kI:{r. aJnth}r; 5 obert S. Lauter
v rs. John awrence
o extra margin of safety Mr. and Mrs. Kenneth Leitch
R Mr. and Mrs. John A. Lesoine
Mr. and Mrs. John G. Levison
Joan Lewis
Liberty Farms Company
Mrs. Jesse W. Lxlxcnlhal
Mrs. Philip N. Lilienthal
Raymond F. Lillie
Mrs. Norman B. Livermore
Mr. and Mrs. Carl Livingston
Mr. and Mrs. Lawrence Livingston
Mr. and Mrs. John S. Logan
Mr. and Mrs. Daniel Edwin London
Mrs. Gordon Lovegrove
ames Rowland Lowe
Ar. and Mrs. James J. Ludwig
Louis R. Lurie
Mrs. Edmunds Lyman

Mr. and Mrs. James W. McAlister
Mr. and Mrs. Elliott McAllister

Mr. and Mrs. Garret McEnerney, II
Mrs. Felix McGinnis

Mr. and Mrs. Howard McGurrin
Mrs. Merl McHenry

James A. McKellar

Lila McKinne

. R. McMicking

The Family of Mr. & Mrs. George P. McNear
Mr. and Mrs. Carlos J. Maas

Mr. and Mrs. Edmund B. MacDonald
Mr. and Mrs. Graeme K. MacDonald
Mr. and Mrs. Dent W. MacDonough
Mr. and Mrs. David French Mackie
Mr. and Mrs. John B. Mackinlay
Mr. and Mrs. Donald Maclean

Peter Macris

Mr. and Mrs. Marshall P. Madiscn
Mr. and Mrs. Emil Magliocco

Cyril Magnin

Mr. and Mrs. Grover A. Magnin

I. Magnin & Co.

continued

Helping You Plan For the Future...That's Our Business

San Francisco Federal Savings

and Loan Association

HEAD OFFICE « POST & KEARNY » SAN FRANCISCO
*‘Northern California‘s First
Federal Association"’




Box Holders: Regular Subscription Series

9,
There’s a
A N sparkle
Mr. and Mrs. Kurt Herbert Adler Mrs. Charles R. Blyth T
! to dining in
B
. . o Restaurant
Mr. an((]l Mrs. j\hlch]cll gmll;qllm Mr. and Mrs. E. Geoffrey Montgomery il
Mr. and Mrs. Jaquelin H. Hume Mr. and Mrs. George A. Pope, Jr. am ia in
Mr. George Gillson Mrs. Henry Potter Russell C clilg 2 :
G p San Francisco's
Mrs. Milton H. Esberg Mr. and Mrs James J. Ludwig World
Mr. and Mrs. Milton H. Esberg, Jr. Mr. and Mrs. Carlos J. Maas
Mr. and Mrs. Roger D. Lapham, Jr. Mrs. J. D. Zellerbach
Mrs. Paul A. Miller

Q

D X 4 Mr. Sidney M. Ehrman
Mr. and Mrs. Gwin Follis Mr. and Mrs. Robert A. Magowan
Mr. and Mrs Robert C. Harris Mr. and Mrs. Spelman Prentice
Mr. and Mrs. Thomas Carr Howe
Mr. and Mrs. Oscar Sutro R
E Mrs. Geraldine King Cowgill
Mr. and Mrs. James Bodrero S
Mr. and Mrs. Daniel Edwin L
\-:;s d;‘]((lnuixlr:ds E;rlsan win London Mr. and Mrs. Walter A. Haas
e 5 Mr. and Mrs. Daniel E. Koshland
Mroand Mg Kogett 4- Ruog, |t Mr. and Mrs. Robert J. Koshland
F Mrs. Louis Sloss
Mr. and Mrs. Robert Watt Miller T
G Mrs. William Cavalier
Mrs. Griffith Henshaw
Mr. and Mrs. Edward Morse Hamilton
Mr. and Mrs. T. §. Petersen U
Mr. Mrs. G. Willard S
\{:‘ z::::} hilr: i}roolls 'u,(zllli(::]crs Mr. and Mrs, Malcolm Cravens
Sl a - Mrs. Charles L. Harney
H Mr. and Mrs. Paul Wattis
Mr. and Mrs. Harold M. Bowen Vv
Mr. John N. Breeden
Mrs. Felix McGinnis Mr. and Mrs. l’r.cnlis Cobb Hale
Mr. and Mrs. Richard C. Ham Rl W
J W MOST IMITALED
Mrs. Frederick J. Hellman ) RESTAURANT
Mr. and Mrs. Marco F. Hellman Mr. and Mrs. Selah Chamberlain, Jr.
Mr. and Mrs. Richard K. Miller
K Mr. and Mrs. Augustus Taylor, jr.
Mrs. George T. Cameron X
Mr. and Mrs. Kenneth Monteagle
Mr. and Mrs. Joseph O. Tobin Mrs. James E. French
L Y
Mrs. G. Grace Benoist Mr. and Mrs. Graeme K. MacDonald t’.’e ult"mate
Mr. and Mrs. Henry Cartan Mr. and Mrs. William Wall:th Mein, Jr.
Mrs. Nion Tucker Mr. and Mrs, Roland Tognazzini in Cant“ese tuisine ‘mé CONSECUTIVE
R HOLIDAY
M Z étgmﬁeé Oriental decor |awaro H
Mrs. Eleanor F. Anderson Mr. and Mrs. Louis A. Petri o
Mr. and Mrs. Mortimer Fleishhacker, ]Jr. Mr. and Mrs. John S. Zuckerman ) o e e e PR e PR P
R,
chinatown, yukon 2-2388 Tﬁ

ol Blair

Twe OId Bag ? m&CiHTOSh

from Oakland

Q? WORLD'S CUBTD.M TAILORS
1' anCIScan ‘* GREATEST 1‘ Since 1925
" FEMALE

RESTAURANT
Odgmf'oodumpouea our view"

st

§|§|ili (]

IMPERSONATORS
b .. >
" Lavish

Revues
* Nightly
SHOWS
9 'TIL 2

o FISHERMAN'S WHARF

470 POST STREET

506 BROADWAY SAN FRANCISCO EX 2-6592
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WAR MEMORIAL OPERA HOUSE

(owned and operated by the City and County of San Francisco
through the Board of Trustees of the War Memorial)

TRUSTEES
WILSON MEYER HAROLD E. HUBBARD
President Vice President
PHILIP S. BOONE PRENTIS C. HALE
FRED CAMPAGNOLI GREGORY A. HARRISON
RICHARD P. COOLEY SAM K. HARRISON
GEORGE T. DAVIS SAMUEL D. SAYAD

RALPH J. A. STERN

EDWARD SHARKEY
Managing Director of the War Memorial

E. LAWRENCE GEORGE

Executive Secretary to the Board of Trustees
and Assistant Managing Director

MORGAN MUSIC STUDIO
MOST MODERN TEACHING METHODS
872 Chestnut St., San Francisco « TU 5-2738

Elizabeth
Wills

VOICE BUILDING—REPERTOIRE

Frances Morgan

Concert Violinist
Teacher of Viola, Piano

Marguerite Morgan Judy

Cencert Pianist, Teacher of Piano,
Harmony and Composition

1235 MONTGOMERY STREET 'S‘; :
Telegraph Hill, off Union
781-1584

Inspiring Lessons and Coaching
for Beginners

Intermediate and Advanced Musicians

Ear Training and Music Appreciation

SINCE 1876

BERINGER
BROS,, INC.

ST. HELENA
i NAPA VALLEY, CALIFORNIA

\ Producers of Superion
“\‘;5_ California %m

fifty-four

Guarantor Members

Mr. and Mrs. Robert A. Magowan
Mrs. John W. Mailliard, Jr.

Mr. and Mrs. O. Cort Ma;ors
Mrs. (harlouc({can Mancini

Mr. and Mrs. George Mann

Mr. and Mrs. Francis N, Marshall
Mrs. Lewis A. Marsten

Mr. and Mrs. Joseph Martin, Jr.
Roger M. Martin

Mr. and Mrs. Melville Marx

oe Mathis
Ar. and Mrs. AlbertC Mattei
Mr. and Mrs. - . Mattson

Fred Machll )
Mr. and Mrs. Edgar N. Meakin
Mr. and Mrs. Wm. Wallace Mein, Jr.
Mr. and Mrs. Edwin J. Mejia
Robert R. Messick
Mrs. Julian J. Meyer
Mr. and Mrs. Otto E.. Meyer
Mr. and Mrs. Wilson Meyer
Mr. and Mrs. Bruce Michael
Mr. and Mrs. Aimé Michaud
Mr. and Mrs. Van Vnssmf Midgley
Mr. and Mrs. Hugh il
Mr. and Mrs. Otto N. Mlllcr
Mrs. Paul A. Miller -
Mr. and Mrs. Richard Kendall Miller
Mr. and Mrs. Robert Watt Miller
Mrs. Edward Morgan Mills

. Robert Minser

Ar. and Mrs. Mitchell L. Mitchell
Mr. and Mrs. R. B. Moller
Mr. and Mrs. Arch Monson, Jr.
Mr. and Mrs. Kenneth Monteagle
Mr. and Mrs. Paige Monteagle
Mrs. Harriet Monteith
Mr. and Mrs. E. Geoffrey Montgomery
Mr. and Mrs. Joseph A. Moore, Jr.
Mrs. Joseph A. Moore
Dr. and Mrs. Edmund J. Morrissey
Mrs. Etta C. Morshead
{:nc Murra

clen E. Myers

E. M. Nagel

Mr. and Mrs. V. K. Neil

Mr. and Mrs. Ralph R. Nelson
Dr. and Mrs. Thomas S. Nielsen
Florence E. Nej

Mr. and Mrs. ltcr S. Newman
Mrs. John Francis Neylan

Dr. and Mrs. Charles A. Noble, Jr.
William H. Noble

Mr. and Mrs. Emest L. Offen

Mr. and Mrs. William L. Oliver

Mrs. Alfred J. Olmo

Oscar E. Olson

Major Gen. & Mrs. Curtis Dion O’Sullivan
C. Paul Ossorghin

Mr. and Mrs. John R. Page

Mr. and Mrs. J. W. Pauson

Mr. and Mrs. Patrick Peabody
Mrs. Robert G. Pearson

Mr. and Mrs. T. S. Petersen

Mr. and Mrs. Louis Petri

Mr. Jefferson E. Peyser

Mr. and Mrs. Howard Phleger
William S. Picher
Otis N. Pierce

Esther M. Pike

Mr. and Mrs. Harold D. Pischel
Mr. and Mrs. Robert B. Pitts

Mr. and Mrs. Gordon Pollock
Mr. and Mrs. George A. Pope, Jr.
Mr. and Mrs. William Lent Porter
Mr. and Mrs. Hans Popper

;\ Lemoyne Porter

Ar. and Mrs. Stanley Powell

W. T. Prendergast

Mr. and Mrs. Spelman Prentice
Mrs. Denys Prideaux-Brune

Mr. and Mrs. Donald N. Pritzker

Mr. and Mrs. John B. Quigley
Mildred J. QulJn by

Mr. and Mrs. Richard H. Rasmussen
Mr. and Mrs. Donald N Ravich
Mr. and Mrs. Robert S. Reis

Mr. and Mrs. Richard S. Rheem
Joseph B. Ridder

Mrs. Grant Rigby

James D. Robertson

Mr. and Mrs. Milo Rees Robbins
Mr. and Mrs. Roy B. Robinette
Mr. and Mrs. Henry Wells Robinson
Mrs. John Alvah Robinson

Dr. and Mrs. Emest S. Rogers
Mrs. Nathan Rogers, Sr.

Mrs. Edward M. Rolkin

Dr. Charles Rolle

Robert Alen Ross

Edmund A. Rossi

Mrs. William P. Roth

Mr. and Mrs. Robert A. Roos, Jr.
Dr. and Mrs. Harry W. Rudel
Mrs. Henry Potter Russell

Mrs. Madeleine H. Russell

Mrs. Michael J. Ryan

continued



Guarantor Members

Mr. and Mrs. Daniel E. Sachs
Mrs. C. R. St. Aubyn

Mr. and Mrs. Peter A, Salz

Mr. and Mrs. Robert Samson
Mr. and Mrs. Gerard George Sanders
Ruth $anderson

Mr. and Mrs. Charles R. Sargent
A. B. Saroni

Mr. and Mrs. Guido Saveri

Mrs. Robert H. Scanlon

Mrs. Walter Schilling

Mr. and Mrs. George B. Schirmer
Mrs. Clarence E. Schmitt

Nat Schmulowitz

F. Willard Schultz

Mr. and Mrs. Jacob Gould Schurman, 111
Mrs. James H. Schwabacher
James H. Schwabacher, Jr.

Dr. and Mrs. Martin J. Seid
Eunice B. J. Senderman

Mrs. A. Setrakian

Mr. and Mrs. Benjamin Shane
Mrs. F. C. Shank

Dr. A. Jess Shenson

Dr. Ben Shenson

Mrs. Louis Shenson

Dr. and Mrs. Frederic P. Shidler
Mr. and Mrs. Walter H. Shorenstein
Mr. and Mrs. Roy L. Shurtleff
George P. Simonds

Mrs. Ray Simonds

Mr. and Mrs. Andrew Simpson III
Mr. and Mrs. %ohn L. Simpson
Mr, and Mrs. Edgar Sinton

Dr. and Mrs. Abraham B. Sirbu
Edith Slack

Mr. and Mrs. Frank H. Sloss
Ronnie Smeland

Dr. Chandler S. Smith

Mrs. Ferdinand Smith

Mr. and Mrs. Russell G. Smith
Mrs. Rosemarie V. Snell

Mrs. Harold Snodgrass

Mr. and Mrs. Stanton L. Sobel
Dr. and Mrs. Joseph C. Solomon
Mr. and Mrs. G. Willard Somers
Muriel McKevitt Sonné

Mr. and Mrs. T. A. Soon,

Dr. and Mrs. Ralph Soto-Hall
Mr. and Mrs. Leslie E. Spelman
Mr. and Mrs, Eric M. Stanford
Mr. and Mrs. Robert Stanton
Mr. and Mrs. Isador Stark

Mr. and Mrs. Shorb Steele

Dr. and Mrs. Stuart Steinberg
Mr. and Mrs. Louis P. Steller
Mrs. Thomas J. Stephens

Mr. and Mrs. Ralph J. A. Stern
Mr. and Mrs. Samuel B. Stewart
Mrs. Harden Stickney

Frank D. Stout

Dwight V. Strong

Dr. J. M. Stubblebine

Mrs. Walter H. Sullivan

Bert Orrell Summers

Mrs. Alfred Sutro

Mr. and Mrs. Oscar Sutro

Mr. and Mrs. Louis Sutter
Walter Gaines Swanson
Benjamin H. Swig

Mr. and Mrs. Saul Taishoff
Mrs. Augustus Ta{lor, Jr.
Mr. and Mrs. Wilfred Allen Taylor
Mr. and Mrs. Milton W, Tcrril{
Harrison Thomson

Charles Alma Tice

Mrs. H, K. Tiedemann

Mr. and Mrs Edward G. Tilton
Mr. and Mrs. F. J. Thomas Tilton
Mrs. C. R. Tobin

Mr. and Mrs. {{oscph 0. Tobin

Mr. and Mrs. Roland Tognazzini
Mr. and Mrs. Sherman Troxel

Mrs. Nion Tucker

Mrs. Grover Turnbow

Dr. and Mrs. John R. Upton

Mrs. Jerome Vigdor

Mrs. Christian Edward Voigt

Mr. and Mrs. Daniel Volkmann

Dr. and Mrs, E. P. M. von Gehren

M. and Mrs. Alexander von Hafften
Count and Countess Alfred Von Homola

Mr. and Mrs. George Wagner

Mr. and Mrs. Brooks Walker

Mrs. Willis Walker

Mr. and Mrs. Edward Bennett Wallis
Mr. and Mrs. Edwin H. Walter
Whitney Warren

Mr. and Mrs. Harwood Warriner
Mr. and Mrs. Paul Wattis

Dr. and Mrs. Malcolm S. M. Watts
Mr. and Mrs. Louis F. Weyand

Mr. and Mrs. Leon M. Wheatley
Mr. and Mrs. Palmer Wheaton
Mrs. Rollo C. Wheeler

Mr. and Mrs, Clem Whitaker, Jr.
Mrs. Leone Baxter Whitaker

continued

San Francisco Opera Guild

Executive Committee

MRS. MARCO F. HELLMAN: Chairman
MRS. RICHARD P. COOLEY: First Vice-Chairman
MRS. JAMES E. DURKIN: Second Vice-Chairman
MRS. JOHN G. BOWES: Third Vice-Chairman
MISS MARIAN A. SINTON: Secretary
MRS. ROBERT C. HARRIS: Treasurer
MRS. RICHARD WALKER: Liaison

Members-at-Large

MRS. JAMES H. HOWARD MRS. CARL LIVINGSTON
MRS. ARCH MONSON MRS. KENNETH MONTEAGLE
MRS. W. ROBERT PHILLIPS MRS. DONALD F. ROSS

Cpera Ball-- Fol-de-Rol Follies

SPONSORED BY THE SAN FRANCISCO OPERA GUILD
Wednesday, October 20, at 9:30 p.m.
CIVIC AUDITORIUM

Opera Guld Student Matinees

IL BARBIERE DI SIVIGLIA (Rossini)
conbuctor: Bellugi PRODUCTION: Rennert STAGE DIRECTOR: Farruggio
DESIGNERS: Siercke/Colangelo

Wednesday afternoon, October 6, at 1:30
Grist, Cervena; Fredricks, Young, Vinay, Hecht, Fazah, Glover, Harvey, Wagner, Styles

Thursday afternoon, October 7, at 1:30
Meneguzzer, Turner; Blankenburg, Young, Foldi, Hecht, Fazah, Glover, Harvey,

Wagner, Styles

Monday afternoon, October 11, at 1:30
Meéneguzzer, Cervena; Fredricks, Young, Foldi, Hecht, Fazah, Glover, Harvey, Wagner,

Styles

Monday afternoon, October 25, at 1:30
Grist, Turner; Blankenburg, Young, Foldi, Hecht, Fazah, Glover, Harvey, Wagner, Styles

POMEROY
Galleries

449 Pacific Avenue

eg‘ﬁ Meﬁfe Specialists in

2330 TAYLOR * PR 5-9785 Developing Collections
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CITY TRANSFER Guarantor Members
& STORAG E Co. Mrs. Lyndon C. Whitaker Richard J. Weods

Mr. and Mrs. George B. White Mrs. Theodore Wores
Mr. and Mrs. Walton Wickett Edward M. Wright
Mrs. Eli H. Wiel
MOVERS OF ALL THE BIG THEATRICALS M P et L Mr. and Mrs. J. Perry Yates
Mrs. G. L. Wight
. Mrs. George M. Wihr Mr. and Mrs. Harold L. Zellerbach
YOUR household or office moving Mrs. Brayton Wilbur Mrs. J. D. Zelletbach
and storage is handled with the Mr. and Mrs. Charles F. Williams Thomas C. Zimmerman
. P Mr. and Mrs. William Harris Williams Mr. and Mrs. Edgar T. Zook
same precise timing and expert care. E. Forbes Wilson Mr. and Mrs. John Stephen Zuckerman
Mr. and Mrs. Dean Witter 3 —
Mr. and Mrs. Jean C. Witter The San Francisco Opera Association gratefully
Mrs. Casimir Jackson Wood acknowledges a contribution from the Hotel Tax
Mr. and Mrs. Herbert C. Wood Fund of the City of San Francisco.

ALLIED VAN LINES
430 MAIN STREET

YU 2-6000

RITCHIE C. SMITH « ROBERT S. REIS

Charlestirng

WINES OF CHARACTER, DEPENDABILITY &

in the Marina....3347 Fillmore Street Established 1861

From the Napa Valley, California’s foremost table wine
district, come these wines of Character, Dependability and
Reputation. They are produced and bottled in the classic
manner by wine makers dedicated to their craft.

The winery is open to the public every day (a few holi-
days excepted). Visitors are welcomed on guided tours and

LUXURIOUS DINING in the tasting room.
ACCOMODATIONS Bottles and Bins Recipes, featuring wine cookery and
OVERLOOKING THE many kindred subjects is available at the winery and at San
HEART OF Francisco book stores.
FISHERMAN'S WHARFE CHARLES KRUG WINERY + ST. HELENA, CALIFORNIA
WITH A MAGNIFICENT

PANORAMIC VIEW OF
SAN FRANCISCO BAY
. y Buffet Service in Basement Promenade, Dress Circle

and Box Tier in Mezzanine Floor during all performances.

| . - T : . ; ; re ; T
Slnce ‘I 925 For lost and found information inquire at Check Room No. 1

@ﬂ No cameras or tape recorders permitted in theater

Libretti, Souvenir Books and opera glasses in foyer

Program published by PATRONS ATTENTION PLEASE!
o Fire Notice: There arve sufficient exits in this building to accommodate the
progran] Advertlsmg entire audience. The exit indicated by the lighted “exit” sign nearest your seat
is the shortest route to the street. In case of fire please do not run — walk
Company through that exit.
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Discriminating people with a taste for the classics—in ballet, in
theatre and the arts—prefer the classic taste of Lejon Vermouth

SHEWAN-JONES ° ASTI, CALIFORNIA



1966 Thunderbird:
Ameriwca’s
Personal Luxury Car

Among the world’s great luxury cars, only
Thunderbird is so completely dedicated to
the idea of personal luxury.

For example, among many innovations
for 1966, there is a new, more formal Town
series with its own distinctive roofline. The
classic Thunderbird look, in convertible
and hardtop model is still available.

This year, too, Thunderbird leads the
way with unique features like a Safety
Convenience Panel mounted overhead in
the new Town models. This panel warns
the driver if a door is ajar or fuel is low,
and reminds him to fasten his seatbelt.

A new, more powerful Thunderbird V-8
engine is now standard. Or, if you wish, a

remarkable new 428 cubic-inch V-8 is of-
fered as optional equipment. Another dis-
tinctive Thunderbird option this year is an
AM Radio/Stereo Tape system. You can
enjoy over 70 minutes of uninterrupted
music with easy-to-load tape cartridges.
Also, the 1966 Thunderbird offers a unique
automatic speed control to maintain your
chosen speed on long trips.

But perhaps the most important of all
Thunderbird features is one you cannot
see. That is the incomparable engineering
and craftsmanship that have made this car
a classic in its own time. Let your Ford
Dealer show you why Thunderbird is
America’s Personal Luxury Car.

See Your Nearest Ford Dealer




