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With the newly styled sedan and four-door convertible
there is a new Lincoln Continental model for 1966: the
Continental coupé, making America’s most distinguished
motorcar available to more fine car buyers than ever
before. Discover for yourself how close you may be to
owning a Lincoln Continental.

One look tells you Continental styling is new, totally new from
the dynamic front grille to the graceful contours of the rear
design. And yet you know that this new styling is a contem-
porary expression of the continuing Continental look. All three
new models are distinctively Lincoln Continental. Each is built
to the highest standards in the world and tested more thoroughly
than any other car.

Inside Continental, you will find increased spaciousness;
more head room, more shoulder room, more trunk space.

New reserves of power are yours to command in the Lincoln

Lincoln Continental for 1966:
unmistakably new, yet unmistakably Continental

LINCOLN-MERCURY DIVISION OF

Continental. There is a new high-performance 462 cubic inch
engine and an all-new transmission. Together, they provide an
even smoother flow of power.

In addition to an impressive list of standard equipment,
Continental offers innovations in luxury options. For example,
there is an all-new Stereo-Sonic Tape System/AM radio. Simply
put in a cartridge and four-speaker stereo sound is yours. And
there is the new temperature control system that automatically
maintains the temperature you select, regardless of changes in
the weather outside.

Come take a closer look at Continental for 1966. Accept
your Continental dealer’s invitation to drive it, experience it, and
to discover how easy it can be to own a Lincoln Continental.

G 2 e

America’s most distinguished motorcar.



CHARLES OF THE RITZ HAUTE COIFFURES
FOR THE 1965-66 SEASON

made-to-order hair fashions, for your face, your features, your way of life

THE MAYFAIR

Cl\arles o} $he Rib salons
at
. MAGNIN:

San Francisco, Oakland, Palo Alto, San Mateo, Los Angeles, Beverly Hills
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“I don’t
understand
about their

twelve months of
Christmas. But
Abercrombie’s

catalog probably
explains it.”

Indeed it does.
Beautifully. 84
pages of ideas. 594
wonderful gifts,
some magnificent
gestures, many
under-$10 unusu-
alities.Only Aber-
crombie’s could
produce such a
holiday book.
Send for your
copy and you’ll
discover why.

Abercrombie & Fitch Co., 220 Post St.,
San Francisco, California 94108.

Send me your new gift catalog, “Twelve
Months of Christmas” (ready about Oct. 1).

name.

address

ABERCROMBIE & FITCH

One of dozens of Printex
fabrics; good for wall
hangings, tablecloths,
slip-covers, dresses, um-
brellas, napkins, bed-
sheets, pajamas, draper-
ies or anything else that
calls for visual excite-
ment. Printex is designed
and produced in Finland
exclusively for Design Re-
search, Cambridge, New
York, and in San Fran-
cisco at Ghirardelli
Square. 673-9737.
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BERG:
DEBUSSY:
GIORDANO:
MOZART:
PUCCINTI:
PUCCINI:
PUCCINI:
ROSSINI:

J. STRAUSS:
R. STRAUSS:
VERDI:
VERDI:
WAGNER:

WAGNER!:

Lulu

Pelléas et Mélisande
Andrea Chénier

Don Giovanni

La Boheme

La Fanciulla del West
Tosca

11 Barbiere di Siviglia
Die Fledermaus
Ariadne auf Naxos
Un Ballo in Maschera
La Forza del Destino
Lohengrin

Die Meistersinger

FORTY-THIRD ANNUAL SEASON

\

Kurt Herbert Adler, General Director

Howard K. Skinner, Manager

SAN FRANCISCO SEASON
September 10 - November 3, 1965

SOUTHERN CALIFORNIA SEASON
November 5 - November 28, 1965



STEUBEN GLASS

“PISCES”

10” diameter
Designed by Don Wier
One of a series of twelve crystal “Star Plates,” depicting the signs
of the zodiac. Accented in the engraving are Polaris, the Pole Star, and other
major stars visible in the skies during the period of the zodiac sign

“Pisces” (February 19 - March 20) : Vega, Capella, Rigel, Altair, Betelgeuse,
Aldebaran, Pollux, Fomalhaut, Deneb.

Steuben Glass is exclusive with us in Northern California.
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TWO GREAT ATTRACTIONS COME TO THE WAR MEMORIAL OPERA HOUSE

“'The most spectacular Spanish
dance revue!”’ _clive Barnes, N. Y. Times

S. HUROK presents
/BJ NioNi0

AND THE

e a \ -

L COMPANY
- & Ballers e Madrid cew=
THRILLING FLAMENCO DANCERS,
SINGERS, GUITARISTS and ORCHESTRA

4 Performances Only!
December 11, & 13 at 8:30

Mat. Sunday, December 12 at 2:30

7 Performances Only!

November 5 thru 9 at 8:30 PRICES: Opening Night (Dec. 11): Orch, Boxes & Grand
Tier $7.50; Dress Circle $6.50; Balc. Circle $5.50; Balc.
$4.50 & 3.50. All other perfs. Orch., Boxes & Grand Tier
$6.50; Dress Circle $5.50; Balc. Circle $5.00; Balc. $4.00
& 3.00.

Mats. November 6 & 7 at 2:30

PRICES: All Evenings: Orch., Boxes & Grand Tier $8.50;
Dress Circle $7.00; Balc. Circle $5.00; Balc. $4.50 & 3.50.
Matinees Orch., Boxes & Grand Tier $7.50; Dress Circle
$6.50; Balc. Circle $5.50; Balc. $4.50 & 3.50.

Tickets on sale at Sherman Clay November 15

MAIL ORDGERS NOW!

Alse at OAKLAND AUDITORIUM THEATER
Tickets on sale at Sherman Clay September 27 1 Performance Only — FRIDAY, December 10
at 8:30 — MAIL ORDERS NOW TO SHERMAN

MAIL ORDERS NOW! CLAY in OAKLAND!

BOTH ATTRACTIONS UNDER AUSPICES OF COSMOPOLITAN MUSIC & ARTS ASSOCIATION
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San Francisco Opera Association

Officers

ROBERT WATT MILLER: President

PRENTIS COBB HALE: Vice-President
MRS. STANLEY POWELL: Vice-President
ARTHUR MERRILL BROWN, JR.: Vice-President
MARCO F. HELLMAN: Treasurer
STARR BRUCE: Secretary

Board of Duirectors

MRS. GEORGE S. BEHRENDT ARTHUR MERRILL BROWN, JR. STARR BRUCE EDWARD W. CARTER
MRS. NORMAN CHANDLER HENRY DUQUE PRENTIS COBB HALE MARCO F. HELLMAN
ROGER D. LAPHAM, JR. ROBERT WATT MILLER KENNETH MONTEAGLE T. S. PETERSEN
MRS. STANLEY POWELL MRS. HENRY POTTER RUSSELL RALPH ]J. A. STERN WHITNEY WARREN

Board of Governors

MRS. GEORGE S. BEHRENDT PHILIP S. BOONE ARTHUR MERRILL BROWN, JR. STARR BRUCE
MRS. GEORGE T. CAMERON EDWARD W. CARTER MRS. NORMAN CHANDLER HENRY DUQUE
SIDNEY M. EHRMAN FRANK W. FULLER, JR. GEORGE B. GILLSON PRENTIS COBB HALE
MRS. RICHARD C. HAM MRS. LAWREN CE W. HARRIS MARCO F. HELLMAN
MRS. THOMAS CARR HOWE EDWARD D. KEIL CHARLES H. KENDRICK ROGER D. LAPHAM, JR.
GEORGE S. LIVERMORE MRS. CARL LIVINGSTON MRS. DAN E. LONDON
GROVER A. MAGNIN ROBERT A. MAGOWAN RICHARD K. MILLER ROBERT WATT MILLER
KENNETH MONTEAGLE GUIDO J. MUSTO MRS. JOHN FRANCIS NEYLAN ERNST OPHULS
T. S. PETERSEN STANLEY POWELL MRS. STANLEY POWELL MRS. HENRY POTTER RUSSELL
A. E. SBARBARO MRS. LOUIS SLOSS RALPH J. A. STERN MRS. OSCAR SUTR.O. JR.

MRS. NION R. TUCKER MRS. RICHARD C. WALKER WHITNEY WARREN

Admarastrative Staff

KURT HERBERT ADLER: General Director
HOWARD K. SKINNER: Manager

EVELYN CROCKETT: Administrative Assistant GARY FIFIELD: Assistant to the General Director
D. M. AZINOFF: Chief Accountant

JOHN L. OLSEN: Accountant GEORGE URIBE: Season Tickets
JUDITH DAVIDSON KARIN OVERBECK AMANDA FRIEDLANDER EUGENIA PIATYSHIN CARMEN GUTIERREZ FLORENCE WEIL
PATRICIA PETERSON ARTHUR BENTLEY VICKEY STANDING KATHERINE NORTON ELEANORE WILLIAMS KIRBY DONG

Publicity Department

HERBERT GLASS: Publicity Director MARYAN TALBOT: Public Relations

CAROLYN MASON JONES / PETE PETERS / DENNIS GALLOWAY: Official Photographers

PILLSBURY, MADISON & SUTRO: Legal Counsel
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This internationally known symbol of excellence
will soon adorn a brilliant new motor car

for 1966. In styling, in engineering, and in luxury
this distinguished new car will represent

the highest expression of a 64-year-old tradition

as the Standard of the World.
You can see it soon at your
authorized Cadillac dealer. An inspection and a

drive will prove to be a memorable event.

166 Crlithne

Visit Your Authorized Cadillac Dealer
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Lucine Amara

*#* Annamaria Bessel
Sona Cervena
Marie Collier
Mary Costa
Gwen Curatilo

Reri Grist

Hildegard Hillebrecht

Artists / San Francisco Opera 1965

Dorothy Kirsten
*Evelyn Lear

Pilar Lorengar

Jolanda Meneguzzer

Leontyne Price

Renata Tebaldi

Claramae Turner

Helen Vanni

Ettore Bastianini
Heinz Blankenburg
*#Toni Blankenheim
*Franco Corelli
*Adib Fazah
Andrew Foldi
*Richard Fredricks
Howard Fried

Sandor Konya
Richard Lewis
Chester Ludgin
Raymond Manton
Pietro Menci
*Thomas O’Leary
Thomas Stewart

Brian Sullivan

*Lucille Kailer Claudia White *Giovanni Gibin Jess Thomas
David Giosso *Ugo Trama
Robert Glover Richard Tucker
Colin Harvey Ramon Vinay
ACTORS:
*Marguerite Ray *Jules Landry Joshua Hecht John West
*Scott Beach Sam Resnick **Heinz Imdahl *William Whitesides
SOLO DANCERS: i ;
Lynda Meyer David Asidesson Andre Jobin Raymond Wolansky
Thatcher Clark *Alexander Young

*San Francisco Opera debut **American debut

YOUR WAR MEMORIAL CENTER FOR THE ARTS

On Election Day, November 2, the people of San Francisco will be given the opportunity to
decide their city’s cultural future by approving Proposition B, the War Memorial Center Bond Issue.

The War Memorial Opera House is a source of pride to the citizens of this community, for
it houses those institutions which have made this city one of America’s great cultural centers. But
facilities of the Opera House are obsolete and hardly in keeping with today’s requirements for a
great opera company. Rehearsal space is limited to a point where additional space must be rented,
at great expense and often in inconvenient locations; facilities for scenic construction and storage
are inadequate; office space is so restricted that much of the staff must work in converted closets;
stage equipment is outmoded. In short, the present-day needs of the San Francisco Opera, as well
as of the Symphony and Ballet, have far outgrown the possibilities of the existing plant.

Added facilities — in the form of a new musical arts building — and extensive renovation of
existing facilities are requisites for the maintenance of the Opera’s high standards. Expansion is a
necessity, not only to satisfy the increasing demands of this city’s population, but as well for success-
ful competition with other cities, whose artistic and economic growth have been impressively accel-
erated in the past decade by the construction of new Centers to house their cultural institutions.

If San Francisco does not continue to grow as a cultural center, then it must regress. Approval
of the War Memorial Cultural Center Bond Issue is an investment in tomorrow, a promise of
continued cultural leadership.
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Opera Tonight / Chevrolet all Day
Les Vogel Chevrolet

1640 Mission Street, San Francisco, California + UN 1-1702

l l LEASING BY...
LESLIE LEASING COMPANY

1640 Mission Street, San Francisco, California ¢ 863-1525

ALL MAKES SAN FRANCISCO'S OLDEST LEASING COMPANY
AND MODELS
CARS AND TRUCKS AFFILIATED WITH LES VOGEL CHEVROLET
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Conductors :

Musical Supervisor :

Chorus Director :

Musical Staff :

Boys' Chorus Director :

Company / San Francisco Opera 1965

PIERO BELLUGI*, LEOPOLD LUDWIG, JEAN MARTINON®*,
FRANCESCO MOLINARI-PRADELLI, HORST STEIN**

OTTO GUTH
VINCENZO GIANNINI

PHILIP EISENBERG, WALTER FERRARI, GEORGE LAWNER, ALBERTO LEONE,
GEORGE POSELL, DAVID SHAPIRO*, MARTIN SMITH

MADI BACON

Stage Directors :
Assistant Stage Directors :
Choreographer :

Production Designers :

Costume Designer

(Fledermaus) :

HENRY BUTLER*, MATTHEW FARRUGGIO, PAUL HAGER, LOTFI MANSOURI
DALE DUFFY, GHITA HAGER
ZACHARY SOLOV

LENI BAUER-ECSY, LLOYD BURLINGAME*, THOMAS L. COLANGELO, JR.
GEORGE JENKINS, LEO KERZ, ALFRED SIERCKE
WOLFRAM SKALICKI, OLIVER SMITH*, DAVIS L. WEST

ANN ROTH*

Company Coordinator :

Production Assistants :

MATTHEW FARRUGGIO

JANE CLEGG, MARTHA MILLER

Costumers :
Wardrobe Department :
Wig & Make-up Department :

Super Department :

Rehearsal Department :

GOLDSTEIN & CO.

INEZ D. HALL, RUTH CONLEY, ALEXANDER AGNINI, CAESAR CAIATI

STAN DUFFORD, LILLI ROGERS, REX ROGERS, DON LE PAGE, LESLIE SHERMAN, RICHARD STEAD

WILFRED ALLEN TAYLOR

RALPH CLIFFORD, RENATE MOSER

Technical Department

Technical Director :
Assistant :
Scenic Construction :

Scenic Artist :

Master Carpenter

Master Electrician :

Master of Properties :

FRED L. BRADLEY

MARVIN BURKMAN

PIERRE CAYARD

DAVIS L. WEST

EARL MCGUIRE

GEORGE PANTAGES

IVAN J. VAN PERRE

Technical Staff for War Memorial Opera House

Master Carpenter: ROY CRAIG , Master Electrician: EDWARD J. ZETTEL | Master of Properties: EDMOND WILLIAMS

*San Francisco Opera debut

** American debut
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Josephine Barbano
Emogene Below
Walda Bradley
Beverley Cole
Louise Corsale
Peggy Covington
Carol Denyer
Luana DeVol
Giovanna Di Tano
Eloise Farrell
Ingeborg France
Linda Fulton

Ann Graber
Katherine Hancock
Lorie Walsh Kutsko
Anne Lagier
Jeanine Liagre

Chorus

Margaret Magoon
Ferne Misner
Ann Moore
Pepi Nenova
Sheila Newcombe
Neysa Null
Pauline Pappas
Deborah Raboy
Rosalyn Repholz
Phyllis Ricklefs
*Dolores San Miguel
Trudy Sheer
Sally Sherrill
Sharon Talbot
Margaret Wehle
Sally Winnington
Arlene Woodburn

Ballet

Lesandre Bailey
Allyson Crockett
Uta Enders
Illana de Heurtanmont
*Penelope Lagios
*Ann Marie Longtin
Diana Marks
Christie Sharp
*Salicia Smith

*Bill Breedlove
Robert Bruce
Richard Cash
Vincenzo Figlia
Henry Kersh
Kenneth Lipitz
Frank Ordway
Jud Stoddard
S. von Warmbrodt

Auxiliary Ballet

Suzanne Barber

Leanne Benson
Barbara Buell
Patricia Haake

Karen Hornschuch

Mimi Janislawski

Phoebe Meyers

Patricia Werner
Laurie White

* Also appearing in solo roles

Eugene Gash, accompanist

fParticipant in 1965 Merola Opera Program
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San Francisco Opera 1965

Mario J. Alioto
*Winther Andersen

George Argyres

Daniel Armistead

George C. Bland, Jr.

Mario Barrientos
William Booth
Jan Budzinski
Joseph Ciampi
Harry M. de Lange
Robert W. Eggert
*James Eitze
Willis Frost
John J. Gomez
Valdes Gudrais
*Colin Harvey
Charles Hilder
Rudy Jungberg
Eugene Lawrence
Eric Lysell

Kenneth R. MacLaren
Sebastian Martorano
Hugo Mayer
Henry Metlenko
Thomas Miller
Charles L. Pascoe
Al Rodwell
Robert Romanovsky
Allen Schmidling
John Segale
1Rico Serbo
Delbert Silva
James C. Stith
*Richard Styles
John Sweeny, Jr.
Gyorgy A. Szekely
Francis Szymkun
John Talbot
*James Wagner
Max Wilkinson

Auxiliary Chorus for DIE MEISTERSINGER VON NUERNBURG
Members of the Loring Club, Eugene Fulton, director.

Boys' Chorus.

Edward Bosley
Paul Davis
Michael Demers
*Robert Denebeim
Michael di Francesco
*Paul di Francesco
Lionel Emde
David Gilchrist
Jan Jakob
Robert Kalafate
Tom Kohout
Richard Levenson
Elliot Marseille
Raymond Martinez
David Nilan
Frank Oliva
Kurt Reinhardt
David Thompson
Peter Thompson
*David Van Leeuwen
Brad Waddell



ANTIGIPATING GHRISTMAS WITH A LITILE TREPIDATION?

DON'T WORRY ABOUT A THING! DUE TO THE SUCCESS AND RECEPTION OF THE FIRST “PERENNIAL WOMAN,” DETERMINED PRODUCTIONS IS AT THIS VERY MOMENT PRINTING A SECOND EDITION.
IN CASE YOU WEREN'T FORTUNATE ENOUGH TO HAVE RECEIVED OR GIVEN A “PERENNIAL WOMAN" LAST CHRISTMAS, IT'S A BIG (18" X 41”) CALENDAR WITH 12 BEAUTIFULLY ILLUS-
TRATED POSTERS, IN FULL COLOR, BY BETTY BRADER. SUITABLE FOR FRAMING AND DECORATING, THE NEW COLLECTION OF POSTERS ILLUSTRATES BEAUTIFUL WOMEN FROM AROUND
THE WORLD IN THEIR NATIONAL AND ETHNIC COVERINGS (SEE ABOVE). THE ACCOMPANYING TEXT GIVES INTERESTING OBSERVATIONS ABOUT THE STATUS OF THE “WEAKER SEX”
IN OUR MILIEU. THERE'S LOTS OF ROOM TO JOT DOWN NOTES, DATES, APPOINTMENTS, BIRTHDAYS AND OTHER SPECIAL EVENTS. AVAILABLE SOON AT ALL JOSEPH MAGNIN STORES.
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1sT VIOLIN

Frank Houser
Concertmaster

Henry Shweid

Assistant Concertmaster

Ferdinand Claudio
Zaven Melikian
Felix Khuner
Silvio Claudio
Mafalda Guaraldi
Ezequiel Amador
Ervin Mautner
Linda Ashworth
Harry Moulin
Cicely Edmunds

2ND VIOLIN

David Schneider
Principal

Verne Sellin

Zelik Kaufman

Erica Keen

Ernest Michaelian

Frederick Koegel

Lennard Petersen

George Nagata

VIOLA
Lucien Mitchell
Principal
Detlev Olshausen
Asbjorn Finess
Hubert Sorenson
Harry Rumpler
David Smiley

San Francisco Opera Orchestra

CELLO

Robert Sayre
Principal

Detlev Anders

Rolf Storseth

Catherine Mezirka

Tadeusz Kadzielawa

Helen Stross

BASS
Philip Karp
Principal

Charles Siani
Carl Modell
Gerald Greene
Donald Prell

FLUTE

Walter Leroy Subke
Principal

Merrill Jordan

Lloyd Gowen

PICCOLO
Lloyd Gowen

OBOE

James Matheson
Principal

Raymond Duste
Robert Hubbard

ENGLISH HORN
Raymond Duste

CLARINET

Philip Fath
Principal

Frealon N. Bibbins

Donald Carroll

BASS CLAIRNET
Donald Carroll

BASSOON

Walter Green
Principal

Raymond Ojeda

Frank Hibschle

CONTRABASSOON
Frank Hibschle

FRENCH HORN
Herman Dorfman
Principal
James Callahan

Ralph Hotz
Jeremy Merrill

TRUMPET

Donald Reinberg
Principal

Edward Haug

Chris Bogios

TROMBONE
John Meredith
Principal

Willard Spencer
John Bischof

TUBA
Ronald Bishop

TIMPANI
Roland Kohloff

PERCUSSION

Lloyd Davis
Margaret C. Lucchesi

HARP
Anne Adams

Albert White

Orchestra Manager

Alma Haug

Librarian

The Baldwin is the official piano
of the San Francisco Opera.
Organ by Baldwin.

THE WEST'S FINEST
MEN'S FORMAL WEAR

Whether you wish to rent it all or to buy it—

everything for any formal occasion,
from Opera Tails to Wedding Attire and
Tuxedos, is quickly and easily
available at any and every Roos/Atkins.

The West’s most complete Formalwear

Service. All styles. All sizes. All the correct

accessories too if you wish.
“When the label says Roos/Atkins, you
know you’re going First Class!”

ROOS/ATKINS

28 California Stores
—one near you!
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Friday Evening, October 8, 1965, at 8:00

(Final curtain approximately 11:45)

LOHENGRIN

(in German)

opera in three acts by
conductor:
stage director:

designer:

Heinrich der Vogler, King of Germany. ..................
Friedrich von Telramund, Count of Brabant.............
The King's Herald. .........oooiiniiniieiiieieninne.
Ortrud, Telramund’s wife..........oouuurinneinnieeennn
Elsa von Brabant.........cooeeiiiiiecreuiiiniiannaans
Lohengrin, Knight of the Holy Grail....................

RICHARD WAGNER
HORST STEIN**
HENRY BUTLER*

LEO KERZ

THOMAS O'LEARY

CHESTER LUDGIN

RICHARD FREDRICKS
ANNAMARIA BESSEL
HILDEGARD HILLEBRECHTY
JESS THOMAS

*San Francisco Opera debut
* * American Opera debut
$San Francisco debut

Saxon and Brabantian nobles, bridesmaids, pages, attendants

chorus director:

costumers:

VINCENZO GIANNINI
GOLDSTEIN & CO.

place and time: Antwerp, during the first half of the Tenth Century

Act I: On the banks of the River Schelde

Act II: Court of the palace
Act III: Scene 1: Bridal chamber of the palace

Scene 2: On the banks of the River Schelde

Next regular subscription performance: Tuesday Evening, October 12,
IL BARBIERE DI SIVIGLIA (Rossini) in Italian

at 8:30

Latecomers will not be seated while the performance is in progress

PLEASE DO NOT INTERRUPT THE MUSIC WITH APPLAUSE

nineteen



Could he balance a budget?

Negotiate a lease? Invest his funds? If you weren’t
around, who would handle these matters for him? A
Trustee could. Why not discuss this with your attor-
ney and your Wells Fargo Bank trust officer soon.

& WELLS FARGO BANK

Since rn($ FC
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The Story of “LOHENGRIN”

ACT I—On a visit to Antwerp to raise an army, King Henry (Heinrich) of
Germany calls on the Brabantian regent, Telramund, to explain why his country
is wracked by strife. Telramund claims that his ward Elsa, sister of the heir
of Brabant, has murdered her brother. In consequence, Telramund has relin-
quished his claim to Elsa’s hand and married Ortrud. Elsa is summoned to
defend herself and responds by recounting a dream she has had of a knight
who will be her champion and whom she will marry. The herald summons the
would-be champion, and he appears on the river in a boat drawn by a swan.
Lohengrin steps before the King and announces that he has come to vindicate
Elsa and to be her husband, but that he will depart if ever Elsa should ask
him his name or place of origin. Elsa agrees to these conditions. To establish her
innocence, Lohengrin engages Telramund in single combat and emerges
victorious.

ACT II — Blamed by Telramund for their downfall, Ortrud plots to gain rein-
statement by undermining Elsa’s faith in Lohengrin, while Telramund, banned
as a traitor, persuades his henchmen to plot with him against Lohengrin, who
has been proclaimed Guardian of Brabant. The wedding plans proceed, but as
Elsa prepares to enter the cathedral with her bridal procession, Ortrud attempts
to halt the festivities. She claims that the “nameless knight” is an impostor,
while Telramund asserts that the knight has employed witcheraft to gain power.
But the procession continues and Elsa and Lohengrin are united.

ACT 111, Scene 1 — In their bridal chamber, Lohengrin and Elsa exchange
protestations of their love for each other. But Elsa gives in to her curiosity;
she must know her husband’s identity. Lohengrin evades her entreaties and
suddenly Telramund and his henchmen invade the chamber, intending to kill
Lohengrin. But Telramund is slain by Lohengrin instead. Leaving Elsa in the
care of her attendants, Lohengrin leaves to tell the King of what has taken place.

Scene 2 — Lohengrin is exonerated by the King, who understands the extent
of Telramund’s treachery. Compelled by Elsa to reveal his identity, the knight
declares that he is Lohengrin, son of Parsifal. As one of the sinless warriors
who guard the Holy Grail—the cup from which Jesus drank at the Last Supper
—it is his duty to go forth into the world to defend those who are beset by
evil. He announces that he was sent to be Elsa’s champion and to restore the
rightful ruler of Brabant to his throne. Elsa’s promise having been broken,
he must now return to the guardianship of the Grail. Prophesying victory for
the King’s forces, Lohengrin bids Elsa a sorrowful farewell, as the swan which
brought him again nears the shore. Ortrud rushes in declaring that the swan
is in actuality Elsa’s brother, Gottfried, on whom she has placed a spell. She
rejoices over Elsa’s betrayal of Lohengrin, the one man who could have broken
the spell. Lohengrin prays and the swan vanishes; in its place stands Gottfried.
Elsa takes the boy in her arms as she tearfully watches Lohengrin depart.

A warning gong will be sounded in the foyer six minutes before the end of each
intermission. A buzzer will signal the end of the intermission.
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SAN FRANCISCO

% Columbus ot Kearny % 19th Avenue ot Taraval
% Van Ness ot Geary Market at Tenth
* Lombard ot Steiner Geary ot 18th Avenue

* (OPEN 24 HOURS DAILY)
ALSO IN MARIN/SACRAMENTO

Holiday Magazine Award
Winner for Distinctive
Dining. '

JAPANESE RESTAURANT

4dindio

717 CALIFORNIA STREET
AT GRANT m EX 7-3456

The Oldest and Most
Respected Japanese
Restaurant in the West.




“Well, Elizabeth, nearly time to
leave for the airport.”

“Yes, Richard.”

“Are you sure everything's packed? My Old Rarity scoteh

“Good girl. Drinking any other scotch on a
long flight is a dreadful bore.

Old Rarity has flavor.”

‘“Exquisite flavor, Richard.”

Devil of a time getting it & } ; » ely beach in California
“Poor Richard!” 5 S

“Liz, m’love, we really must hurry or
I shall miss the plane. Could I help
you with the luggage?”

“Just open the door, Richard.”

s o E e

.‘ [ D *“'h\.

o

Imported by Jules Berman & Assoc., Inc., Beverly Hills, Calif. Blended Scotch Whisky 86.8 Proof



Saturday Evening, October 9, 1965, at 8:00

(Final curtain approximately 11:35)

LA FORZA DEL DESTINO

(in Italian)

opera in four acts by GIUSEPPE VERDI
text by FRANCESCO MARIA PIAVE
conductor: FRANCESCO MOLINARI-PRADELLI
production: PAUL HAGER

designers: LENI BAUER-ECSY,
THOMAS L. COLANGELO, JR.

Marchese di CaAlatrava s sueiirsmsmie: avarea svasiavaiste sl JOSHUA HECHT
Leonora di Vargas, his daughter........................ LEONTYNE PRICE
CULER, TR T . v« o s imoomsormio.s sipmin jmn s cvisis T RS S000 03408 CLAUDIA WHITE
Don Alvaro, a young nobleman. ........................ SANDOR KONYA
TThezAlcalde: - nvosceasin svmmasen sl siamsire syeieras miststs JOHN WEST

Don Carlo di Vargas, Leonora’s brother. ................. RAYMOND WOLANSKY
"Trabucco, a:peddler. ... ........qxvvivn ssiavns seswasionss HOWARD FRIED
Preziosilla, a Gypsy fortuneteller. . ...................... ANNAMARIA BESSEL
Fra Melitone, a friar of the monastery. ................... HEINZ BLANKENBURG
Padre Guardiano, superior of the monastery.............. UGO TRAMA
ASurgeon ...........cc.veivieiniiaiisiessanseseiss..ADIB FAZAH

Staff officers, muleteers, peasants, beggars, soldiers, friars

Corps de ballet

chorus director: VINCENZO GIANNINI
choreographer: ZACHARY SOLOV

costumers: GOLDSTEIN & CO.

place and time: Spain and Italy, the eighteenth century

Act I: Scene l: A room in the house of the Marchese di Calatrava
Scene 2: An inn at Hornachuelos

Act II: Scene 1: In front of the Monastery of Hornachuelos
Scene 2: In the Monastery of Hornachuelos

Act III:  Scene 1: Ruins of a house near Velletri, Italy
Scene 2: Soldiers’ camp at Velletri

Act IV:  Scene 1: Cloister of the Monastery of Hornachuelos
Scene 2: A solitary spot near the Monastery

Next Saturday Series performance: October 16, at 8:00 p.m.
Tosca (Puccini) in Italian

Latecomers will not be seated while the performance is in progress
PLEASE DO NOT INTERRUPT THE MUSIC WITH APPLAUSE
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NEW
FONTANA EAST

10th to 18th floors and penthouses
now open for inspection

T

Urban living
with a resort outlook

The Fontana happily combines the lure of city living with the tran-
quility of nature views. You are “on the Bay”, partaking of its ever-
changing moods—now misty and mysterious and changing to
sparkling blue dotted with white sails and the passage of majestic
ocean liners. See the sun rise over the City hills . . . watch spell-
bound as the flaming sunset silhouettes the backdrop of Mt. Tamal-
pais and the Golden Gate. And these views are completely unob-
structed and protected.

You'll enjoy too, the lively action on the City’s Northern shoreline
attuned to the gaiety of San Francisco’s most exciting neighbor-
hood, personified by Ghirardelli Square and the gas light charm of
cable car park.

Raise your living to a new level, high above the Bay. Penthouses and
upper floors of Fontana East are now available for lease and early
occupancy. Or you can still buy a cooperative apartment in Fontana
West. Shown by appointment.

1000 NORTH POINT AT VAN NESS * PRospect 1-1522
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The Story of “LA FORZA DEL DESTINO”

ACT I, Scene 1—Leonora, daughter of the Marquis of Calatrava, is in love with
Don Alvaro, a young nobleman. The Marquis is opposed to the match because
Don Alvaro’s mother was an Indian—an Inca princess. Leonora decides to
elope with Alvaro. They are discovered by her father who attempts to prevent
their leaving. In the ensuing encounter, Don Alvaro, refusing to fight with his
elderly adversary, drops his gun and it accidentally discharges, killing the
Marquis.

Scene 2—Leonora, who in the confusion of the night of her father’s death has
become separated from Alvaro, searches for him, dressed in male attire. She
stops at the inn where she recognizes her brother, Don Carlo, among the crowd
and overhears his threats of vengeance against Alvaro. She leaves during the
confusion which follows the anouncement that war has been declared. Don
Carlo is now moody and aloof from the crowd, who cheer the gypsy Preziosilla
as she urges the men to join the Italian army. She reads their palms, predicting
bad luck for Don Carlo. There is a sudden silence as the chanting of a group
of passing pilgrims is heard. They kneel to pray, and Leonora appears in her
male disguise to join in the prayers.

ACT 11, Scene 1—Leonora, thinking Alvaro has deserted her, seeks aid from
Padre Guardiano. He gives her the habit of a friar and offers her sanctuary in
a cave near the monastery, where, as a hermit, she can spend her life in solitude
and penitence.

Scene 2—Priests and monks assemble in the chapel where Leonora takes her
vows. The priests promise to keep her sanctuary a secret.

ACT 111, Scene 1—Believing Leonora to be dead, Alvaro has joined the Spanish
army under an assumed name. When a quarrel develops among a group of
soldiers he intervenes, protecting an officer, Don Carlo. Each is unaware of
the other’s identity, and they pledge eternal friendship. In the ensuing battle,
Alvaro is wounded and, fearing death, asks Carlo to burn a packet of letters
without opening it. After Alvaro is carried away, Carlo discovers a picture of
Leonora among the wounded man’s effects and again swears vengeance.

Scene 2—Recovered from his wounds, Alvaro is challenged to a duel by Carlo,
but they are separated. As gypsies and beggars invade the camp, Preziosilla leads
the assemblage in mocking a lecture by Fra Melitone.

ACT 1V, Scene 1—Alvaro has entered the Monastery of Hornacheuelos. After a
long search, Don Carlo finds him and attempts to taunt him into a duel. Alvaro,
who is now known as Father Raphael, tries to persuade Carlo that vengeance
lies with God; but Carlo will not relent. Goaded by insults, Alvaro grasps a
sword and the two rush from the grounds.

Scene 2—Alvaro wins the contest. Leonora is aroused from her nearby hermit-
age and summons Padre Guardiano. Recognizing her brother, she hurries to
embrace Carlo, who, still unforgiving, stabs her. Leonora falls into the arms of
Alvaro who curses the destiny which leaves him, the guilty one, unpunished.

A warning gong will be sounded in the foyer six minutes before the end of each
intermission. A buzzer will signal the end of the intermission.
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completely new—conti-

nental luncheon buffet,
cocktails—in the elegant

San Francisco manner.

LOCHINVAR
ROOM

dancing nightly except
Sunday...
to the music of

Orrin Tucker
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@ A Gene Autry Hotel
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~ Yet oniy 12 minutes from home

Live in the new Golden Gateway and all the delights that make San Francisco The City, are only minutes
away. The heart of the business and financial district is even closer. You can walk to work — leave time
for the good life. Come to 560 Battery Street and see our marine view apartments in the three stately

towers. Visit our unique two-story Townhouses. Apartment rentals from $160. G

Golden Gateway Center

Open 10 to 6 daily 560 Battery St. GE 4-2000




Sunday Afternoon, October 10, 1965, at 2:00

(Final curtain approximately 5:05)

New Production

Revival

DIE FLEDERMAUS

(in English)

opera in three acts by

JOHANN STRAUSS

Lyrics and dialogue based on the English translation by

RUTH AND THOMAS MARTIN

By arrangement with G. Schirmer, Inc.

conductor:
production:

designer:

Alfred, @ SINGET. . v vvevoiivaimeaisimavienserssas eas
Adele, Rosalinda’smaid. ............covviiivviincians
Rosalinda, Eisenstein’s wife..........oooiiiiiieeeann.
Gabriel von Eisenstein............ccooeeeecnencrranees
Dr. Blind, an attorney..............covivuneoiaeeenns
Dr. Falke, a friend of Eisenstein. ...............ooooonns
Frank, the prison warden. ...............oooviiiiiann
Ida, Adele’s SIStEr. ...ovveonnvncs vonssvnsasssinssesins
Ivan, a servant of Orlofsky............coiiiiinnn...
Prince Orlofsky. ... cicuviieentamannneonvumoseesnnees

Frosch, a jailer...........cociiiiniuiiiniininninnaenns

Solo Dancers: Lynda Meyer, David Anderson, Thatcher Clarke,
Ann Marie Longtin, Salicia Smith

HORST STEIN
PAUL HAGER
OLIVER SMITH

BRIAN SULLIVAN
RERI GRIST

MARY COSTA
RICHARD LEWIS
ANDREW FOLDI
THOMAS STEWART

Members of the Diplomatic Corps, Ladies, Gentlemen,

actors, actresses, ballet dancers, servants

Corps de Ballet

chorus director:
choreographer:
lighting:
costumes:
executed by:

place and time: New Year's Eve in a small town

Act I: Eisenstein’s house
Act II: Prince Orlofsky’s palace
Act III:  The prison

Next Sunday Series performance: October 24, at 2:00 p.m.
IL BARBIERE DI SIVIGLIA (Rossini) in Italian

VINCENZO GIANNINI
ZACHARY SOLOV
GHITA HAGER

ANN ROTH
GOLDSTEIN & CO.

Latecomers will not be seated while the performance is in progress

PLEASE DO NOT INTERRUPT THE MUSIC WITH APPLAUSE
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Visit Sloane’s exquisite new Four Centuries Shops for the finest in

furniture, antiques, Oriental rugs, imported furniture and accessories from all over the world

SinFruncisest s home fonishors
und. decstuling Hle
WEF Shhane

216 Sutter Street near Grant, EX 7-3900

Taolts S Wibat Tk, Sermm
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The Story of “DIE FLEDERMAUS”

Some time prior to the action of this opera, a dastardly trick was played on Dr.
Falke by his friend, Eisenstein. While returning home from a masquerade with his
friend, Falke, who was in the costume of a bat (Fledermaus) and asleep after a good
deal of the juice of the grape, was left in a public square by Eisenstein. Awakening to
the mocking laughter of a large crowd, Falke was promptly and permanently dubbed
“Dr. Fledermaus.” The story of this opera is the story of Falke's revenge on Eisen-
stein.

Act 1: The voice of Alfred, a latter-day minstrel (tenor variety), floats through
the windows of the Eisenstein villa. Alfred is a former suitor of Rosalinda, Mrs.
Eisenstein now. The chambermaid, Adele, is reading a letter from her sister inviting
her to a masked ball that night at the home of the wealthy Prince Orlofsky. Rosa-
linda enters, thinking that Alfred is there. Adele asks for the evening off, but her
mistress rejects her tearful plea. Exit Adele; enter Alfred. Rosalinda resists his woo-
ing, but melts at the sound of his high A, with a promise that he can return later.
Alfred leaves as Eisenstein enters with his bumbling lawyer, Dr. Blind. Eisenstein
is to be imprisoned for a short spell that very night for committing a minor offense;
but the sentence has been increased through Blind’s incompetence. Blind is fired
on the spot and Falke enters, enticing Eisenstein with an invitation to a masked ball
that night. Falke succeeds by promising his friend that this would be the perfect
pre-prison entertainment. Eisenstein leaves for “prison.” Rosalinda gives Adele the
evening off, and Alfred enters. Their little rendezvous is interrupted by prison war-
den Frank, who has come to escort Eisenstein to his confinement. With some nudg-
ing from Rosalinda, Alfred poses as Eisenstein and is led off.

Act 1m: A crowd of richly attired guests, including the disguised Adele and her
sister, Ida, are assembled at Orlofsky’s house. The young and very jaded host enters.
Falke announces to the Prince a delightful comedy he has planned for the evening
called “The Bat’s Revenge”; but the Prince remains royally bored. Eisenstein thinks
he recognizes a certain young lady (Adele, wearing one of Rosalinda’s most opulent
gowns) as his chambermaid. She laughs him off. Rosalinda, who has also been in-
vited by Frank, appears as a Hungarian countess. Eisenstein, already deeply im-
mersed in his cups, woos the mysterious lady, who pilfers his watch to keep as a
“memento” of the evening's activities. To the accompaniment of cascades of cham-
pagne entering the throats of the guests, the clock strikes six and Eisenstein is es-
corted out by the hardly more sober Frank, neither knowing the other’s true identity.

act 1r: Frosch, the drunken jailer, is unsuccessfully trying to placate his wards,
who have been kept from their beauty sleep by Alfred’s unceasing operatic recital.
Frank reels in, and after him Adele, whom he promised a great theatrical career, and
Ida. Hearing a knock at the door, Frank hides the girls in a cell. The latest
visitor is Eisenstein, prepared to fulfill his obligation. He is led to his cell, but finds
it occupied by a man claiming to be Eisenstein, and who was reported to have been
dining with Rosalinda. Eisenstein grabs a robe and wig from Dr. Blind, who has
also appeared on the scene, to extract an explanation from Alfred. Rosalinda now
enters to secure Alfred’s release and begin divorce proceedings against Eisenstein.
She tells the story of her little byplay with Alfred to the lawyer (Eisenstein in dis-
guise), who reveals his true identity and rages against his wife, accusing her of gross
immorality. At this Rosalinda produces the watch taken from Eisenstein by the
“Hungarian countess,” and he sheepishly ceases his protestations. Soon the assem-
blage is joined by Adele, Ida, the Prince and his guests. The jail is filled with a
happy company, rejoicing at the reconciliation of Eisenstein and Rosalinda and
toasting Dr. Fledermaus and King Champagne, the heroes of our little farce.

A warning gong will be sounded in the foyer six minutes before the end of each
intermission. A buzzer will signal the end of the intermission.
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“Black & W hite” Scotch fashion for
young sophisticates, by Malcolm Starr.

Malcolm

Starr
on

“Black
&

White”

Chic is: “Black & White” in fashion
...and in Scotch. Why? In Scotch
the answer is clear. It is character.
Character is the basis of good taste.
And in “Black & White” Traditional
or Extra Light “Black & White,” you
get the satisfaction found only in
the character of “Black & White.”
This special quality, above all else,
is why—the answer in Scotch is as
clear as “Black & W hite.”
One good Scotch deserves another.

BLENDED SCOTCH WHISKY - 86.8 PROOF « THE FLEISCHMANN
DISTILLING CORPORATION, N.Y.C. - SOLE DISTRIBUTORS



Franco Corelli

Robert Merrill
Mirella Freni

Herbert Von Karajan
Vienna Philharmonic

Views Stat O Chorme
Vi St Cheer

CARMEN with Corelli,
Merrill, Freni, Von
Karajan, conductor.

o) "

[Leontyne Price
on RCAVictor Red Seal as:

LEONTYNE PRICE

in Vendi’s

La Fopza def Desfino

Knrhud Tur\- re thm \hfnll.

GIACOMO
PUCCINI

LEONTYNE PRICE
HERBERT VON KA

GIUSEPPE DI STEFANO,
N GIUSEPPE TADDEI

S
{v‘\) SORIA SERIES

TOSCA with Di Stefano,
Taddei, Corena, Von
Karajan, conductor.

LEONORA with Tucker,
Merrill, Verrett, Schippers,
conductor.

Selected by the Metropolitan Opera [acaVicros [ S

DON GIOVANNI

SIEM « NILSSON « PRICE + VALLETTI » RATTI + CORENA

DONNA ELVIRA with
Nilsson, Valletti, Corena,
Siepi, Leinsdorf, cond.

Other performances to treasure:

Jess Thomas's WALTHER
in Die Meistersinger von
Niirnberg, Watson, Wiener,
Hotter, Keilberth, conductor.
Mary Costa’s MUSETTA in
La Bohéme,with Moffo,
Tucker, Merrill, Leinsdorf,
conductor.

Sandor Kénya's ALFRED in

[‘H \\U\ \O N NL f\\M I\\

Die Fledermaus, with Wich- § &

ter, Leigh,
L.ondon, Stevens,
conductor.

Rothenberger,
Danon,

RCAVictor

{li-g};The most trusted namein sound
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Tuesday Evening, October 12, 1 965, at 8:30

(Final curtain approximately 11:20)

IL BARBIERE DI SIVIGLIA

(in Italian)

opera in two acts by GIOACCHINO ROSSINI

text by CESARE STERBINI
after a comedy by BEAUMARCHAIS

conductor: PIERO BELLUGI
production: GUNTHER RENNERT
stage director: MATTHEW FARRUGGIO

designers; ALFRED SIERCKE,
THOMAS L. COLANGELO, JR.

Fiorello, Count Almaviva’s servant. .....................} ADIB FAZAH
COUTEATMAVIVE «ocvreisie: sieters impsausinissarssssessesis piacs: o inb 558 v 010 ALEXANDER YOUNG
DOGEOY BATEOLO! v 5istmaiiaia e s i st srswrie, al sre caiss aysriaste s arsioys RAMON VINAY
Figaro,a barber...........c.ooviiiiniiiiiiiiiiiinnn HEINZ BLANKENBURG
Rosina, Doctor Bartolo’s ward. .............ccoviiininnn. RERI GRIST

Don Basilio, a music teacher. .. .......oveveveviaacaansss UGO TRAMA

Berta, Doctor Bartolo’s housekeeper..................... SONA CERVENA
FAPSEIOCEE .votarai e alsmacaistas s siassssrais ool isimsaets ] isiarenss e nzssalats ROBERT GLOVER
Ambrosio, Doctor Bartolo’s servant. ..................... COLIN HARVEY
NOBREY: 110 o5 0,0 5/ai0, v 04 w18 0 08 SRSl 0 ST e e s S et JAMES WAGNER
SECONA OFRCEE. .- o0 sooimrorvimraissase siscarmirssrs BEe b AT S S eGe o der als RICHARD STYLES.

Musicians, soldiers

chorus director: VINCENZO GIANNINI
recitative accompaniment: PHILIP EISENBERG

costumers: GOLDSTEIN & CO.

place and time: Dr. Bartolo’s house in Seville, 1840

The production of “Il Barbiere di Siviglia” was donated to the San Francisco
Opera Association by the San Francisco Opera Guild in 1963.

Next regular subscription performance: Friday, October 15, at 8:00 p.m.
DON GIOVANNI (Mozart) in Italian

Latecomers will not be seated while the performance is in progress

PLEASE DO NOT INTERRUPT THE MUSIC WITH APPLAUSE
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In 1963, we called Riviera ‘*America’s bid for a great new
international classic car.”’

If imitation is any sign, we were pretty good prophets..

There are a lot of rough copies of Riviera on the road these days.
(Even some of the cars made across the seas are straining to look like our
Riviera.) And it flatters us. It seems our prediction has come true.
Riviera is America’s great international classic car. And it also seems to
us that you would greatly prefer to own an original, not a counterfeit.
Mainly because if you do settle for one of the imitations, you'll be nagged by
doubts. “Wouldn’t Riviera’s Super Turbine transmission do a better job of easing
me through that traffic jam ?” “Would Riviera’s plush bucket seats and
squishy carpets and eye-soothing instrument panel make me feel more relaxed
after a long trip ?” “Would Riviera’s incredible suspension and steering
do a better job on that tight corner?” There is only one way to forestall
these bothersome thoughts. Ask yourself first—*Wouldn’t I really
rather have America’s one and only international classic car?”

Wouldn’'t you really rather have a Buick?

Buick Motor Division
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The Story of “IL BARBIERE DI SIVIGLIA”

ACT I—With his band of hired musicians, Count Almaviva comes at dawn to
serenade Rosina outside the house of her guardian, Dr. Bartolo, who keeps her
a virtual prisoner in the hope of marrying her himself. Almaviva dismisses the
musicians when Rosina does not appear, but lingers near the house. The barber
Figaro arrives and describes his busy life. The count asks him to arrange a
meeting with Rosina, adding that his identity must not be known, for he does
not wish her to be influenced by his rank. Suddenly Rosina appears on her
balcony, joined by Dr. Bartolo. The Count and Figaro hide under the balcony
and, in front of Dr. Bartolo’s eyes, Rosina manages to drop a note to the Count.
Almaviva sings a second serenade telling Rosina that he is Lindoro, a poor
creature who can offer her nothing but love. The Count and Figaro continue
their planning. Troops are coming to the city, and it is decided that Almaviva,
disguised as a drunken officer, must arrange to be billeted with Bartolo. Dr.
Bartolo leaves, while Rosina, alone in the house, expresses her spirited nature.
Bartolo returns and is soon visited by Don Basilio, the music teacher, who informs
him that Count Almaviva has been haunting the neighborhood, and both presume

that he is the mysterious serenader. Basilio suggests that they start a campaign

of slander which will make Rosina reject the Count. Figaro overhears their plan
and returns to warn Rosina of the doctor’s intention to marry her, and leaves
with a note from her to Lindoro. Dr. Bartolo suspects that Figaro may be carry-
ing messages between his ward and her admirer, but is frustrated by Rosina in
his attempts to learn the truth. Later the Count enters in his disguise. The old
doctor suspiciously resists the order for the quartering of soldiers. During the
confusion which the Count creates in the Bartolo household, he manages to slip
a note to Rosina. Soon soldiers arrive to arrest the offender, but immediately

release him when the Count secretly reveals his identity to the officer.
i

ACT II—The doctor, wondering if the drunken soldier may not be an emissary
of Count Almaviva, is interrupted by a stranger, none other than the Count
himself disguised as a music teacher. He explains that Basilio is ill and that
he has come in his place to give Rosina a music lesson. Figaro arrives, and to
assure the young people a moment together, insists on shaving the doctor, who
will not leave the room. His face is covered with lather when Basilio appears—
in perfect health. He is convinced by the disguised Count that he is really not
well and is rushed out of the house. Bartolo’s suspicions are once again aroused
and he tells Rosina that Lindoro intends to arrange a marriage between her and
Count Almaviva. As night falls, the Count (Lindoro), accompanied by Figaro,
places a ladder against Rosina’s balcony as they had earlier planned for their
elopement. Rosina, believing the slanderous tales about her suitor, refuses to go
with them. The Count then reveals his identity and they make ready to depart.
They suddenly discover that Ambrosio, Bartolo’s servant, has taken the ladder
away. At the same moment, Don Basilio and the Notary arrive prepared to marry
Dr. Bartolo to his ward. Instead, Figaro and the Count persuade him to be a
witness to the marriage of the Count and Rosina. Arriving too late to stop the
wedding, Dr. Bartolo decides to accept his misfortunte gracefully. The Count
and the new Countess joyfully depart for the wedding feast.

A warning gong will be sounded in the foyer six minutes before the end of each
intermission. A buzzer will signal the end of the intermission.
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twelve months of

“I don’t
understand
about their

Christmas. But
Abercrombie’s
catalog probably
explains it.”

Indeed it does.
Beautifully. 84
pages of ideas. 594
wonderful gifts,
some magnificent
gestures, many
under-$10 unusu-
alities.OnlyAber-
crombie’s could
produce such a
holiday book.
Send for your
copy and you’ll
discover why.

Abercrombie & Fitch Co., 220 Post St.,

San Francisco, California 94108.

Send me your new gift catalog, “Twelve

Months of Christmas”

name.

address.
city. state zip
ABERCROMBIE & FITCH



MAGNIFICENT
NECKLACE . .

ONE HUNDRED
AND THREE

BRILLIANT-CUT

(3 DIAMONDS

%
Qﬁ';

PLATINUM,
Q%¢‘ 20 CARATS
@, ToTAL
é%g WEIGHT.
¥¢a  DESIGNED
' WITH
CONSUMMATE

BY
PAUL de VRIES.
FROM
THE
COLLECTION.
$10,000

300 POST STREET AT UNION SQUARE + SAN FRANCISCO
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Thursday Evening, October 14, 1965, at 8:00

(Final curtain approximately 11:45)

LOHENGRIN

(in German)

opera in three acts by RICHARD WAGNER
conductor: HORST STEIN
stage director: HENRY BUTLER
designer: LEO KERZ

Heinrich der Vogler, King of Germany . .................. THOMAS O’LEARY
Friedrich von Telramund, Count of Brabant............. CHESTER LUDGIN

The King’s Herald. ..........oociinennieiiiniann, RICHARD FREDRICKS
Ortrud; Telramund’s Wife - wsiessiissione o wsosasinesine ANNAMARIA BESSEL

Elsa von; Brabantiye:zy s seslte steics isisaiaeiaemeisistsis & HILDEGARD HILLEBRECHT
Lohengrin, Knight of the Holy Grail.................... JESS THOMAS

Saxon and Brabantian nobles, hridesmaids, pages, attendants

chorus director: VINCENZO GIANNINI
costumers: GOLDSTEIN & CO.

place and time:  Antwerp, during the first half of the Tenth Century
Act I: On the banks of the River Schelde
Act II: Court of the palace

Act III: Scene 1: Bridal chamber of the palace
Scene 2: On the banks of the River Schelde

Next Thursday Series performance: October 21, at 8:00 p.m.
T05cA (Puccini) in Italian

Latecomers will not be seated while the performance is in progress

PLEASE DO NOT INTERRUPT THE MUSIC WITH APPLAUSE
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Operas of the San Francisco Opera season on

LONDON [ZZdel

Giordano:
ANDREA
CHENIER

Tebaldi, del Monaco,
ENE
Gavazzeni

Stereo OSA-1303
Mono A-4332

Puccini:

LA

BOHEME
Tebaldi, Bergonzi,
Bastianini,
D’Angelo— Serafin

Stereo OSA-1208
Mono A-4236

DIE
MEISTERSINGER
Gueden, Treptow,
Schoeffler —
Knappertsbusch

Mono A-4601

Strauss:

DIE
FLEDERMAUS
Gueden, Koth,
Resnik —

von Karajan

Stereo OSA-1319
Mono A-4347

Puccini:

LA FANCIULLA
DEL WEST
Tebaldi, del Monaco,
MacNeil —

Capuana

Stereo OSA-1306
Mono A-4338

Verdi:
LA FORZA

DEL DESTINO
Tebaldi, del Monaco,
Bastianini, Simionato —
Molinari—Pradelli

Stereo OSA-1405
Mono A-4408

Rossini:

IL BARBIERE

DI SIVIGLIA
Berganza, Ghiaurov,
Corena, Benelli,
Ausensi—Varviso

Stereo OSA-1381
Mono A-4381

Wagner:
LOHENGRIN
Steber, Windgassen,
Varnay —

Keilberth

Mono A-4502

Mozart:

DON

GIOVANNI

Siepi, Gueden,

Della Casa,

Danco, Corena—Krips

Stereo OSA-1401
Mono A-4406

Puccini:

TOSCA

Tebaldi, del Monaco,
London —

Molinari — Pradelli

Stereo OSA-1210
Mono A-4235

Verdi:

UN BALLO

IN MASCHERA
Nilsson, Bergonzi,
MacNeil,
Simionato—Solti

Stereo OSA-1328
Mono A-4356

Debussy:

PELLEAS

ET MELISANDE
Maurane, Spoorenberg,
London—

Ansermet

Stereo OSA-1379
Mono A-4379

operas of the San Francisco Opera season on Z&ZULZLE /4

FULL FREQUENCY RANGE RECORDING
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Wagner at Mid-Point

by S. DALE HARRIS*

Upon the completion of Lohengrin in 1848 Wagner found himself on the threshold
of his full creative maturity. For a time, however, he did not recognize the true nature
of the development taking place within him and he hardly knew what his next artistic
task should be. While mulling over his previous plans for a drama on Friedrich
Barbarossa, the Holy Roman Emperor of the Twelfth Century, he started work on
something very different, a poem on the death of Siegfried, the mythological hero
of the old Nibelungen Saga. At the same time, moreover. he began turning out a
series of pélemical works in prose, mainly on the subject of music and the theater.
Their titles included Art and Revolution, The Art-Work of the Future, A Communica-
tion to My Friends, and Opera and Drama. It was through these that he first gave
expression to the new ideas fermenting in him. By means of such tracts he came to
realize after Lohengrin that he needed to change direction in some quite radical way.

Wagner’s method of discovering himself, of discovering his own needs, was, at best,
an oblique one; quite simply, his usual method was to advance a set of new principles
and then proclaim their universality and irrefutability in as dogmatic a manner as
possible. But the process of clarifying his intuitions in polemical prose was obviously
of great assistance to him. In Opera and Drama he formulated to his own satisfaction
his restless urge to move forward. to extend his stylistic scope; in it he found good
reasons for amending his old ideas on the relationship between poetry and music,
for reconceiving the nature of melody. and. especially, for making use of a whole new
range of subject matter. In Opera and Drama he discovered. for example, that the
proper subject for opera—despite his success with Rienzi and Tannhiuser—was not
history at all, but myth, by which alone is revealed the essential nature of man—
now, according to Wagner, the chief task a dramatic composer should set himself to
express in his work. The practical result of all this was that Wagner put Barbarossa
away forever, took up Siegfried’s Death. and set out on the long. revolutionary task
of forging the Ring. Or. as it might also be put, the result was that he abandoned
opera and created music drama.

In this light Lohengrin is the last of the Wagner operas, the crown of his early
career, the summation of Heroic-Romantic opera as created for the German stage by
Weber in Euryanthe. But for all the truth of this, Lohengrin looks forward, too. For
one thing, the music is very nearly continuous: the web of sound is only rarely dis-
rupted to make way for separate “numbers.” And even the famous set-pieces (Lohen-
grin’s Narration in the final scene, Elsa’s Dream and her Song to the Breezes, the
duet in the Bridal Chamber) are rather different from the formal recitative-and-
aria of Wolfram’s Address to the Evening Star in Tannhduser. In Lohengrin such
extended lyrical passages are more fluid in design. They are not far removed from the
continuous melodic declamation in which the work as a whole is conceived.

Another way in which l,olu-ngri}: points to Wagner’s future accomplishments is
its use of leading motives. The recurrence of melodic themes throughout the opera
has a symbolic as well as dramatic function: through them the central meanings of
Lohengrin are adumbrated as well as the dramatic action made clear. For example,
when Elsa heedlessly questions Lohengrin about his origins, a theme associated with
Ortrud reminds us of the evil creature responsible for sowing doubt in Elsa’s mind—
that much is a dramatic reminder. But in Act I when Elsa, falsely accused by
Telramund. describes her vision of a shining knight we hear the theme of the Holy
Grail (first announced in the Prelude) and we are thereby given not merely advance
information about Lohengrin’s origins. but insight into the opera’s central thematic
concern: the inevitable conflict between divine love, “yearning (as Wagner put it)
to descend to men.” and human unwillingness to accept it without questioning.

In addition. we can now see that Lohengrin stands midway between the realms of
history and myth. Wagner set his action in a specific place at a specific historical
time. When the curtain rises on Act I we are near Antwerp, in a meadow on the
banks of the Scheldt, during the reign of King Henry I of Saxony (or Henry the

*Professor Harris is a member of the faculty of English at Stanford University. He is regularly heard in
discussions of opera on Radio Station KPFA.

(Continued on Page 39)

thirty-seven

R

STEPHEN FONG FURS

an affiliate of the Hong Kong
Siberian Fur Stores

Y 4
17744 é /el ..

... in lavish mink,
EMBA#* brand is your
assurance of the finest.
Fur fashions created and
hand finished by expert
craftsmen. Choose from
the Collection or
your fur will be
custom made at no

additional cost.
*EMBA Mink Breeders Association

fur products labeled to show country of
origin of imported furs

phone 362-4941
454 Post Street




Debuts of
the Week

HILDECARD HILLEBRECHT

Soprano Hildegard Hillebrecht, who ap-
pears this season as Elsa in Lohengrin and
Ariadne in Ariadne auf Naxos, is a native
of Hanover, Germany. After her debut with
the Freiburg Opera in 1951, she was en-
gaged for two years by the Zurich Opera.
After Zurich came contracts with the Co-
logne and Duesseldorf Operas and then, in
1961, with the Munich Opera, of which she
is now a leading member. In recent years
she has also been a guest artist with the
Vienna State Opera, the Hamburg Opera,
the Berlin Opera, and the Teatro Colon in
Buenos Aires. She has also appeared at the
music festivals of Berlin, Athens, Helsinki
and Salzburg. At last summer’s Salzburg
Festival she sang the role of Ariadne with
Jess Thomas and Reri Grist, her co-princi-
pals in this season’s San Francisco Opera
performances of Ariadne auf Naxos.

Miss Hillebrecht made her United States
debut in Los Angeles in November of 1964,
singing the Marschallin in the San Fran-
cisco Opera’s production of Der Rosen-

kavalier,

th

HORST STEIN

Horst Stein, Generalmusikdirektor of the
Mannheim (Germany) National Theater,
will be making his American debut this
season conducting San Francisco Opera
performances of Lohengrin, Ariadne auf
Naxos and Die Fledermaus. Born in Wup-
pertal, he studied piano, oboe, percussion
and voice in Frankfurt and conducting in
Cologne. From 1947 to 1951 he was assistant
conductor at the Wuppertal Opera and in
1951 joined the Hamburg Opera.

In 1955 Maestro Stein was engaged by
the late Erich Kleiber for the State Opera
NS i in Berlin and eventually became that com-
pany's Generalmusikdirektor. He later re-

turned to the Hamburg Opera and fulfilled
guest engagements with the Hamburg and
Berlin Philharmonic Orchestras. Maestro
Stein has also led operatic performances in

Sofia (Bulgaria), Prague, and Buenos Aires.

make Baldwin the
choice of families,
as well as concert

Baldwin is the
official choice of
the San Francisco

Opera Company and artists throughout HENRY BUTLER .
Kurt Herbert Adler, the United States. il sesams prociistae o Zobimecit o
General Director. You will choose nRal Iy Wackors bower Ko betin o
Rich tonality and wisely, too, when UCLA. Although he is well known for his
spirited response you select Baldwin. Tiie bl Db i Ll e

ticularly renowned in recent years as a
director of opera. Since entering this field

he has staged numerous productions for the
Santa Fe Opera, the New York City Opera,

and the Metropolitan Opera. Mr. Butler

Baldwin Piano & Organ Company held a (;}lllg;lz‘t;nh(’imf F<-]I\llmvshi;bin.dl?‘63-q4
i . to write the libretto for Marvin David Levy's
310 Sutter Street, San‘Francnsco 2100 Broadway, Oakland Moihioy Becomas Rldcire.  cmapiion g
145 Third Street, San Mateo by the Metropolitan Opera for its 1966-67
season.
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Wagner at Mid-Point

(Continued from Page 37)

Fowler, as he was known), 919-936. The details were of great importance to Wagner;
he once suggested cutting an entire scene from a Munich production because its
presentation did an injustice to the historical verisimilitude of the text. Indeed, the
opera begins with a summary by the King of the precarious political situation. But
compared to Tannhduser (completed three years before) Lohengrin has an extra
dimension of significance. As Wagner said in 4 Communication to My Friends: “I
learned to know the myth of Lohengrin in its simpler traits, and alike its deeper
meaning ...as a noble poem of man’s yearning and his longing.” Lohengrin and
Elsa are to be understood in traditional terms as Medieval Knight and Maiden, the
former ready to come to the rescue of the latter at a moment’s notice, hut at the same
time they are clearly also actors in a timeless drama about the commingling of
divine and human love.

For this reason, to ask, as Eduard Hanslick did in 1858, “Can (Lohengrin’s)
insistence that Elsa, his ‘beloved wife,” may never ask his name or his origin strike
us as other than inhuman?” is to miss the point. In Lohengrin Wagner was moving
steadily toward the region of completely universalized, mythic action which he created
in the Ring. Psychological realism is hardly more relevant a standard by which to
judge these works than it would he for Moby Dick. In any case, we know from
Wagner’s writings that there was no confusion of aims on his part during the crea-
tion of Lohengrin. He was aware that behind it there lay such material as the myth
of Semele and Zeus, the story of a mortal loved by the Lord of Heaven and consumed
by his radiance when, as a result of her importunities, he at last reveals himself to
her in his true form. The knowledge which Elsa seeks is, in other words, unattainable
by mortal beings; those who presume to come by it are destroyed. The essential
nature of the divine must always remain hidden from ordinary man.

It is in keeping with this notion of the mystery of divine power that Lohengrin
should begin and end with musical references to the Holy Grail. This, a precious
vessel brought down to earth by angels, is served by a company of supernaturally-
endowed knights who, led by Lohengrin’s father, Parsifal. go forth to champion the
cause of virtue and innocence whenever the Grail so bids them. Its influence is felt
throughout the opera because of the singular importance of the prelude to Act I.
Unlike the Overture to Tannhduser (or, for that matter, to The Flying Dutchman and
the later Mastersingers of Nuremberg), a brilliant though familiarly-conceived syn-
opsis of the work that follows, the prelude to Lohengrin is original in design and
purpose. Wagner himself described its intentions:

Out of the clear blue ether of the sky there seems to condense a
wonderful yet at first hardly perceptible vision; and out of this
there gradually emerges, ever more and more clearly, an angel
host bearing in its midst the sacred Grail. As it approaches earth
it pours out exquisite odors, like streams of gold. ravishing the
senses of the beholder. The glory of this vision grows and grows
until it seems as if the rapture must be shattered and dispersed by
the very vehemence of its own expansion. The vision draws nearer,
and the climax is reached when at last the Grail is revealed in all
its glorious reality, radiating fiery beams and shaking the soul
with emotion. The beholder sinks on his knees in adoring self-
annihilation. The Grail pours out its light on him like a benedic-
tion and consecrates him to its service; then the flames gradually
die away, and the angel host soars up again to the ethereal heights
in tender joy, having made pure once more the hearts of men by
the sacred blessing of the Grail.

In this prelude the aspirational nature of the entire work is thus bodied forth,
and it is in many ways the dramatic as well as the musical key to the opera. We
have in it a representation of the glorious, and yet hopeless, vision of perfection which
lies beneath the simple-looking romance of hapless maiden and shining knight. Lo-
hengrin himself is the dramatic representation of the vision we meet first in the
prelude, but with enough mortality about him to desire the imperfect and suffer
pain as a result. Wagner composed this music only when the rest of the opera had
already been completed. He needed to find in the body of the work not just thematic
material, but also the true import of what he had created there. In the light of the
works that followed, it is significant that the key to Lohengrin should be an orchestral
rather than a vocal passage. This music more than anything else in Lohengrin fore-
shadows the mature masterpieces of Wagner.
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Special Events

Opera Previews

Presented by The Junior League
of San Francisco, Inc.

Friday, September 10
DIE FLEDERMAUS (J. Strauss)
Speaker: Anthony Boucher

Thursday, September 23
LULU (Berg)
Speaker: Dr. Walter Ducloux

Monday, October 18
UN BALLO IN MASCHERA (Verdi)
Speaker: R. Barret Mineah

Wednesday, October 27
PELLEAS ET MELISANDE (Debussy)
Speaker: Alexander Fried

Hotel Mark Hopkins,
Peacock Court, at 11:00 a.m.

Public invited free of charge

Opera Ball and
Fol-de-Rol Follies

Presented by the San Francisco Opera Guild

Wednesday, October 20, at 9:30 p.m.
CIVIC AUDITORIUM

Opera Exhibit

SAN FRANCISCO PUBLIC LIBRARY
Larkin and Fulton Streets

September 13 — November 1

A display of books and information on the
opera season, with special features on the
operas Lulu and Pelleas et Melisande,
including stage design sketches and other
pictorial material.

Recordings and scores of all the season’s
operas are available in the Arts Depart-
ment.

Opera Discussions
on Radio KPF A

Tuesday, September 21, at 7:45 p.m.
Broadcast of The Junior League Opera

Preview of DIE FLEDERMAUS.

Monday, September 27, at 2:15 p.m.
Broadcast of The Junior League Opera
Preview of LULU.

Friday, September 24, at 7:30 p.m.
PREVIEW OF LULU
Interview with stage director

Paul Hager.

Saturday, September 25, at 3:30 p.m.
DISCUSSION OF LULU
by George Perle, composer and
musicologist.

A panel of KPFA critics will review per-
formances of the San Francisco Opera Sea-
son.

(continued on page 44)
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Richard Lewis

Elijah C3558

Messiah SC 3598

Idomeneo CL 3574

Israelin Egypt B 3550

Hiawatha’s Wedding Feast S 35900

The Dream of Gerontius In preparation

Also starred in Angel’s Glyndebourne
Gilbert & Sullivan Series

S indicates Stereo availability &

Angel

Pilar Lorengar

On Angel Records

The Bartered Bride SCL 3642

Bruckner: Mass No. 3 in F Minor S 35982
And on imported Odeon recordings

Mozart: Coronation Mass ST 60634
Rossini: Stabat Mater ST 80607

Mignon, Excerpts (In German) ST 80639

Madame Butterfly, Excerpts (In German) ST 80632
Orpheus and Euridice, Excerpts (In German) ST 80716
The Tales of Hoffman, Excerpts (In German) ST 80636

S indicates stereo availability I&l J

Angel

Jess Thomas

First stereo recording of
LOHENGRIN

with Elisabeth Griimmer, Dietrich
Fischer-Dieskau, Christa Ludwig,
Gottlob Frick, Otto Wiener, the
Vienna State Opera Chorus and the
Vienna Philharmonic Orchestra,
Rudolf Kempe conducting

5 discs, with libretto SEL 3641

S indicates Stereo availability ‘ &I J

Angel
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IT°S YOUR OPERA!

In 1955, when the annual Opera Fund Drive was inaugurated to belp to provide a better
financial base locally for the art form which is acknowledged to be the most expensive in the
world, the opera season in San Francisco was five weeks. This year the season is eight weeks.

Total number of performances per season during the last decade bas also expanded, from 43 in
1955 to 69 in 1965. Many outstanding American premiere performances of artists and operas occurred
during that period, and many established artists performed important roles for the first time with
the San Francisco Opera.

These years bave added lustre to the San Francisco Operd's reputation and its position in the
first rank of great opera companies of the world. It has come through effort and hard work. The
financial burdens of opera, even under the most stringent business practices, are heavy. New assist-

ance must constantly be sought. Those who have never given-are asked to donate this year toward our
$175,000 Opera Fund Drive goal.

You can help. You are the one who knows that while opera is the world's most expensive art
form, it is also the world's most satisfying art experience.

’

ROBERT WATT MILLER
President, San Francisco Opera Association

OCTOBER’S BIRTH STONE

a dazzling rainbow of fire
is captured in this Precious
Black Opal ring set in
Platinum and Diamonds.

HOUSE OF JADE

519 GRANT AVENUE e 277 POST STREET

Traditionally Fine Jewelers
Established 1895

forty-three




)
\

> TS Y

Hicheu“Freeman

There are many men who, for personal satisfaction or business reasons,
insist on the finest of clothes — and the precious attributes they possess.

For these men — and all men who would like
to dress and live in this climate of elegance,
Hickey-Freeman hand-customized®suits offer
unsurpassed fulfillment

EXCLUSIVELY AT HASTINGS
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Why settle for less?

BOOKS & GREETING
PAPERBACKS  CARDS

-~ Books Inc.~

156 GEARY e SAN FRANCISCO
Hillsdale Mall Town & Country
SAN MATEO SAN JOSE

S't,lnford Mall  Coddin ovg:

Suburban Stores Open Evenings
SERVING CALIFORNIA SINCE 185
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Dinner -

Guarantor Members

Mr. and Mrs. William R. Abbott, Jr.
Mr. and Mrs. C. Robert Adams
Mrs. Edwin E. Adams

Mrs. Alcxandct Albert

Mrs. gnes Aldrich

Mr. and Mrs. Joseph L. Alioto
Mr. and Mrs. anoJ Alioto

Mr. and Mrs. Ernest O. Anders
Mrs. Eleanor Fleishhacker Anderson
Mr. and Mrs. lvan A. Anixter

Mr. and Mrs. E. W. Arnold

Val Arnold

Mr. and Mrs. Victor K. Atkins

Dr. and Mrs. T. Edward Bailly, Jr.

Mr. and Mrs. Walter M. alrJ

Mr. and Mrs. Wakefield Baker

Mrs. Helen J. Baldwin-Peto

Mr. John B. Baldwin

Mr. and Mrs. Philip Bancroft, Jr.

Mr. and Mrs. Harry Barnett

Dr. and Mrs. Shirley H. Baron

Irving Bartel

Deno A. Bassoni

Mr. and Mrs. A. R. Batchelder

Mr. and Mrs. Alfred X. Baxter

Mrs. William Bayless

John M. Bedard

Mr. and Mrs. Donald Martin Bekins

Theodore A. Bekins

Dr. and Mrs. Dudley P. Bell

Mr. and Mrs. Ernest A. Benesch

David Benioff

Mrs. G. Grace Benoist

Mrs. Walter H. Bentley

Mrs. Whitney Bentley

Mrs. Dikran M. Berberian

Dr. and Mrs. Adolphus A. Berger

Mr. and Mrs. Sam Berman

Carol A. Bettilyon

Rose Biagini—Furs

Mr. and Mrs. Newton Bissinger

Mr. and Mrs. Paul A. Bissinger

Mr and Mrs. James B. Black, Jr.
. Graham Black

Mr. and Mrs. Harry Blatchly

Margot H. Blum

Mr. and Mrs. Joseph Blumenfeld

Mrs. Charles Blyth

Mrs. Walter Whitney Boardman

Mr. and Mrs. James Bodrero

continued

Special Events

San Francisco Opera
Touring Calendar

BERKELEY PERFORMANCE
presented by the University of California

LOHENGRIN Wagner (in German)

Sunday, October 17, 2:00 p.m.
THE HEARST GREEK THEATER

SACRAMENTO PERFORMANCE
presented by the Sacramento Opera Guild

LOHENGRIN Wagner (in German)

Monday, November 1, 8:00 p.m.
MEMORIAL AUDITORIUM

I SOUTHERN CALIFORNIA SEASON |

LOS ANGELES PERFORMANCES
presented by the
Southern California Symphony Association
joined by the Los Angeles Opera Company
21 Performances: November 5 - 28
The First Season of
SAN FRANCISCO OPERA
in the PAVILION of the
MUSIC CENTER

C 0ektalls

Hors d’oeurves at;"w
Cocktail Hour

SAN DIEGO PERFORMANCES
presented by the San Diego Opera Guild
3 Performances
November 10, 17, and 24
First Season in
SAN DIEGO CIVIC THEATRE




Repertoire / 1965 Season

Friday evening, September 10, at 8:30 — first performance this season

ANDREA CHENIER (Giordano)
Tebaldi, Bessel, Cervena, Turner; Tucker, Bastianini, Fredricks, Hecht, Fried, Whitesides, West, Fazah,
Giosso, Menci,.Andersen
CONDUCTOR: Molinari-Pradelli STAGE DIRECTOR: Mansouri CHOREOGRAPHER: Solov
Saturday evening, September 11, at 7:30 — first performance this season

DIE MEISTERSINGER VON NUERNBERG (Wagner)

Lorengar, Turner; Thomas, Imdahl, O’Leary, Blankenheim, Young, Ludgin, Foldi, Whitesides,
Glover, Manton, Fried, Fredricks, Fazah, Hecht, West
conpucTor: Ludwig STAGE DIRECTOR: Hager

Tuesday evening, September 14, at 8:00 — first performance this season

iDIE FLEDERMAUS (J. Strauss)

Costa, Grist, Cervena, Ray; Lewis, Sullivan, Stewart, Wolansky, Beach, Foldi, Menci
conpucToR: Ludwig PRODUCTION: Hager DESIGNER: Smith COSTUME DESIGNER: Roth
CHOREOGRAPHER: Solov

Thursday evening, September 16, at 8:00
ANDREA CHENIER (Giordano)
Same cast as September 10
Friday evening, September 17, at 7:30
DIE MEISTERSINGER VON NUERNBERG (Wagner)
Same cast as September 11
Saturday evening, September 18, at 8:00
iDIE FLEDERMAUS (J. Strauss)
Same cast as September 14
Sunday afternoon, September 19, at 2:00 — first performance this season

LA BOHEME (Puccini)
Tebaldi, Meneguzzer; Konya, Wolansky, Fredricks, Hecht, Foldi, Fried, Harvey, Andersen, Eitze, Denebeim
CONDUCTOR: Bellugi STAGE DIRECTOR: Mansouri DESIGNER: Jenkins

Tuesday evening, September 21, at 8:30 — first performance this season

LA FANCIULLA DEL WEST (Puccini)

Collier, White; Corelli, Ludgin, Fried, Hecht, Fredricks, Foldi, West, Whitesides, Manton, Harvey, Glover,
Fazah, Menci, Giosso, Andersen, Eitze

CONDUCTOR: Molinari-Pradelli STAGE DIRECTOR: Mansouri

Thursday evening, September 23, at 8:00

LA BOHEME (Puccini)
Tebaldi, Collier; Konya, Wolansky, Fredricks, Hecht, Foldi, Fried, Harvey, Andersen, Eitze, Dcnebexm
coNpucTOR: Bellugi STAGE DIRECTOR: Mansouri DESIGNER: Jenkins

Friday evening, September 24, at 8:00
tDIE FLEDERMAUS (J. Strauss)
Same cast as September 14
Saturday evening, September 25, at 8:00 — West Coast premiere

tLULU (Berg)
Lear, Cervena, Bessel, White; Vinay, Lewis, Sullivan, Ludgin, Foldi, O'Leary, Fried, Giosso, Resnick, Beach, Landry
CONDUCTOR: Ludwig PRODUCTION: Hager DESIGNERS: Bauer-Ecsy/D. West

Sunday afternoon, September 26, at 2:00 — last performance this season
LA FANCIULLA DEL WEST (Puccini)
Same cast as September 21

Tuesday evening, September 28, at 8:00 — first performance this season

LA FORZA DEL DESTINO (Verdi)

Price, Bessel, White; Konya, Wolansky, Trama, Blankenburg, Hecht, Fried, West, Fazah
CONDUCTOR: Molinari-Pradelli prODUCTION: Hager DESIGNERS: Bauer-Ecsy/Colangelo
CHOREOGRAPHER: Solov

Wednesday evening, September 29, at 8:00 — last performance this season

LA BOHEME (Puccini)
Tebaldi, Collier; Corelli, Wolansky, Fredricks, Hecht, Foldi, Fried, Harvey, Andersen, Eitze, Denebeim
CONDUCTOR: Bellugi STAGE DIRECTOR: Mansouri DESIGNER: Jenkins

Thursday evening, September 30, at 8:00

tDIE FLEDERMAUS (J. Strauss)
Same cast as September 14

Friday evening, October 1, at 8:30 — last performance this season
1LULU (Berg)
Same cast as September 25

Saturday evening, October 2, at 8:00 — last performance this season

ANDREA CHENIER (Giordano)

Same cast as September 10
continued
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MAINE CHANCE DAY
Elizabeth Arden names the day: Maine Chance Day.
You begin with exercises planned just for you.
Then you bask in a pink steam cabinet.
After it, the superb relaxation of a beauty massage.
You enjoy a deliciously light lunch.
Next, your hair is shampooed and restyled.
A manicure. A pedicure to match.
And a beautiful face treatment—with a new make-up
that is created expressly for you.

To discover what a difference a day makes,
make it a Maine Chance Day. It will be one day
to remember for many a day to come!

Make an appointment for a consultation soon

YU 2-3755

kB Pttt

550 Sutter St.

THE INTERIOR DESIGNER

AND DECORATOR IS . ..
A PERSON QUALIFIED, BY TRAINING
AND EXPERIENCE, TO PLAN AND
SUPERVISE THE DESIGN AND"EXECU-
TION OF INTERIORS AND THEIR FUR-
NISHINGS, AND TO ORGANIZE THE
VARIOUS ARTS AND CRAFTS ESSENTIAL
TO THEIR COMPLETION.

AMERICAN INSTITUTE
OF
INTERIOR DESIGNERS

San Francisco, Calif.

E | 7|I-|F.S

BUCHANAN AT NORTH POINT
IN THE MARINA

ANTIQUES e CRYSTALS e GIFTS
® CANDLES ® GOURMET ITEMS o
CASUAL FURNITURE

WA 1-4847
PARKING
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Guarantor Members

Mr. and Mrs. Philip S. Boone
Mr. and Mrs. Mitchell Bourquin
Mr. and Mrs. Harold M. Bowen
George McNear Bowles

Henry M. Bowles
Louise A. Boyd

Mr. and Mrs. Edgar E. Brand
John N. Breeden

Mr. and Mrs. Thomas E. Brewer
Mr. and Mrs. John L. Bricker
Robert F. Broderick
Mr. and Mrs. Roy A. Bronson
Mrs. {:ohn F. Brooke

ohn F. Brooke, Jr.

Ar. and Mrs, Arthur Merrill Brown, Jr.
Mrs. Walter D. Brown

Mrs. Ralph Browne
Mr. and Mrs. Walter J. Browne
Mrs. E. E. Brownell
Mr. and Mrs. Starr Bruce
William F. Bruening

Mr. and Mrs. Carleton F. Bryan
Dr. and Mrs. Edward John Buckley
Dr. and. Mrs. Bernard O. Burch
Mr. and Mrs. Donald B. Burger
Mrs. Sumner Burrows

Mr. and Mrs. Edgar L. Buttner
Mr. and Mrs. James H. Byrns

Mr. and Mrs. J. Peter Cahill
Mr. and Mrs. John R. Cahill
Mr. and Mrs. Robert W. Cahill
Mrs. George T. Cameron
Mr. and Mrs. Horace O. Camm
Mr. and Mrs. Harry F. Camp
Mrs. John D. Campbell
Mrs. Lewis G. Carpenter

Mrs. Harris Carrigan
Mr. and Mrs. Alejandro Carrillo
Mr. and Mrs. Francis Carroll
Mr. and Mrs. Henry Cartan
Mrs. William Cavalier
Dr. and Mrs. Philip A. Cavelti
Mr. and Mrs. John B. Cella IT
Mr. and Mrs. Selah Chamberlain, Jr.
Mrs. Harold P. Champlain
Mr. and Mrs. H. Stephen Chase
Mrs. Armold C. Childhouse
Mrs. William Chipman
Mr. and Mrs. Kenneth C. Christensen
Mrs. Charles A. Christin

Mrs. Baylies V. Clark
Mr. and Mrs. George D. Clark, Jr.
Mr. and Mrs. Russell J. Clark
Mrs. Andrew M. Cole
%):met D. Coleman

ersis H. Coleman

E. Louise Colvert
Ralph H. Condit
Mrs. Stephen D. Coney
Mrs. Philip Conley

Mary R. Conlin
Mr. and Mrs. Ransom M. Cook
Mr. and Mrs. Richard P. Cooley
Dr. C. E. Cooper

Mr. and Mrs. O. E. Cooper

Mr. and Mrs. Antonio Cortese
Mr. and Mrs. John A. Cosmas
Mrs. Geraldine Page Cowgill
Mr. and Mrs. John Parr Cox
Mr. and Mrs. James F. Crafts
Mr. and Mrs. Alfred Crapsey
Mr. and Mrs. Malcolm Cravens
Herbert Samuel Crocker

Mr, and Mrs. Edward P. Crossan
Mr. and Mrs. Thomas B. Crowley
Dr. and Mrs. Lean Cuenin

Mrs. Hilda Culver

Mr. and Mrs. Thomas Dahl

Mr. and Mrs. i_ay Darwin

Mr. and Mrs. Forrest B. Davidson
Ralph K. Davies

Marion M. Dawson

Mr. and Mrs. Douglas N. Day
Dr. and Mrs. Benjamin V. Deitch
Richard de Latour

Carolyn Del Curto

Mrs. Walter Alfred de Martini
Determined Productions, Inc.

Mr. and Mrs. Robert Even Dettner
Countess Lillian Remillard Dandini di Cesena
Mr. and Mrs. Robert Di Giorgio
Mr. and Mrs. Bruce Dohrmann
Mr. and Mrs. Dewey Donnell
Mrs. F. A. Dorn

{udgc and Mrs. Ben C. Duniway
Ars. Charlees Dunphy

Mrs. James Durkin

Mr. and Mrs. Thomas R. Dwyer

Mr. and Mrs. Frederick é Early
Mr. and Mrs. Philip S. Ehrlich
Alexis L. Ehrman, Jr.

Mrs. Alfred Ehrman

Mr. and Mrs. B. Charles Ehrman
Sidney M. Ehrman

Olive English

Mr. and Mrs. Lennart G. Erickson
Mr. and Mrs. Richard Ernst

Mrs. Milton H. Esberg

continued
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Sunday afternoon, October 3, at 1:30 — last performance this season

DIE MEISTERSINGER VON NUERNBERG (Wagner)

Amara, Turner, San Miguel; Thomas, Imdahl, O’Leary, Blankenheim, Young, Ludgin, Foldi, Whitesides, Glover,

Manton, Fried, Fredricks, Fazah, Hecht, West

conpucTor: Ludwig STAGE DIRECTOR: Hager
Tuesday evening, October 5, at 8:00

LA FORZA DEL DESTINO (Verdi)

Same cast as September 28

Thursday evening, October 7, at 8:00 — first performance this season

IL BARBIERE DI SIVIGLIA (Rossini)

Grist, Cervena; Fredricks, Young, Vinay, Trama, Fazah, Glover, Harvey, Wagner, Styles

conpucTor: Bellugi PRODUCTION: Rennert

Friday evening, October 8, at 8:00 — first performance this season
LOHENGRIN (Wagner)
Hillebrecht, Bessel; Thomas, Ludgin, O'Leary, Fredricks
CONDUCTOR: Stein STAGE DIRECTOR: Butler DESIGNER: Kerz
Saturday evening, October 9, at 8:00 — last performance this season

LA FORZA DEL DESTINO (Verdi)

Same cast as September 28

Sunday afternoon, October 10, at 2:00 — last performance this season
iDIE FLEDERMAUS (J. Strauss)
Same cast as September 14
CONDUCTOR: Stein

Tuesday evening, October 12, at 8:30

IL BARBIERE DI SIVIGLIA (Rossini)

STAGE DIRECTOR: Farruggio

DESIGNERS: Siercke/Colangelo

Grist, Cervena; Blankenburg, Young, Vinay, Trama, Fazah, Glover, Harvey, Wagner, Styles

CONDUCTOR: Bellugi PRODUCTION: Rennert

Thursday evening, October 14, at 8:00 — last performance this season
LOHENGRIN (Wagner)

Same cast as October 8

continued

STAGE DIRECTOR: Farruggio

Unsurpassed San Francisco

Dining Elegance

847 MONTGOMERY STREET « SAN FRANCISCO - EXBROOK 7-5969

RUMPELSTILTOIN

1980 UNION ST, SAN FRANCISCO

oG CTTT @ K Oe AR

For an afternoon or late night treat—
delicious ice creams and pastries.

DESIGNERs: Siercke/Colangelo

redericks

STONESTOWN

 CHINA

e CRYSTAL
e SILVER

From The World’s Foremost Makers

Decorative Accessories

forty-seven

Patrons who find that they are
unable to attend a performance
may make a worthwhile contribu-
tion to the San Francisco Opera
by telephoning 861-4008 or re-
turning their tickets to the Box
Office. The proceeds will be used
to benefit the San Francisco Op-
era and as such, the cost of tickets
is tax deductible.
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LEONTYNE PRICE
RCA VICTOR

FROM THE GREAT RCA VICTOR
OPERA CATALOG

Norma Turandot

Carmen Barber of Seville
Orfeo ed Euridice Die Fledermaus
Marriage of Figaro Ariadne auf Naxos

La Bohéme Un Ballo in Maschera
Madama Butterfly Falstaff
Tosca La Forza del Destino

Macbeth

Otello

Rigoletto

La Traviata

Il Trovatore

Die Meistersinger
\ Die Walkiire

40 % of f

ON ALL RCA OPERAS. BRING THIS AD IN
FOR TREMENDOUS SAVINGS!
mono pee redond stereo P resnd

was 4.79 $2.88 wasinn 3348

DISCOUNT RECORDS HAS THE LARGEST SELECTION OF RECORDS
AT THE LOWEST PRICES IN CALIFORNIA « STORES COAST
TO COAST « ALL RECORDS GUARANTEED » ALWAYS SAVINGS!

Iscount

records inc.
262 SUTTER ST.© EX7-0472 OO0

BERKELEY 2309 Telegraph = MENLO PARK 915 El Ca

SAN
FRANCISCO
Mon. & Thurs.
9:30 to 9:00;
Tues., Wed.,
Fri., Sat
9:30 to 6

Restaurant &
Lounge

Culinary achievements
that win the accolades
of the chef's colleagues
and his aficionades.

Dining in the
Continental Manner
with Strolling Violins
Luncheon from 11:30 to 3:00
Monday thru Friday

Dinner nightly from 5:00
Complete dinner from $3.66

In addition to regular menu.
Try the chef's gourmet
cholce! A classic fare,

each course accompanied
by a wine of noble lineage.

SAN FRANCISCO

HILTON

MASON & O'FARRELL STS.

FOR RESERVATIONS PHONE 771-1400

\_ Yellow Cab

forty-eight

Guarantor Members

Mr. and Mrs. Milton H. Esberg, Jr.
Mr. and Mrs. Jeremy M. Ets-Hokin
Mr. and Mrs. Louis Ets-Hokin

Mr. and Mrs. Lee Ettelson

Mrs. Albert John Evers

Dr. and Mrs. Harold K. Faber
Dr. and Mrs. Baldhard G. Falk
Mr. and Mrs. M. J. Felciano
Mr. and Mrs. Alfred Fellner
Mera Galloway Ferrin

Mrs. P. J. Feykert

Mr. and Mrs. Charles D. Field
Philip J. Fitzgerald

Mr. and Mrs. Mortimer Fleishhacker, Jr.
Mr. and Mrs. Benjamin Follett
Mr. and Mrs. R. Gwin Follis
Mrs. John F. Forbes

Mr. and Mrs. James D. Forward, Jr.
Dr. Robert R. Foster

Mr. and Mrs. John E. Freed
Dr. Allen B. Freitag

Mrs. James E. French

Mr. and Mrs. Frank H. Fries
Mrs. Donald E. Fritts

Mr. and Mrs. Arthur J. Fritz
Mr. and Mrs. Alfred Fromm

Mrs. Nelly Gaffney
Mr. and Mrs. A. R. Gallaway, Jr.
Eleanor Gardiner
g‘ ohn J. Gardiner,
fr. and Mrs. William O. Garin
Dr. and Mrs. L. Henry Garland
Kathryn Gehrels
Dr. Frank Gerbode
Mr. and Mrs. Robert H. Gerdes
Mr. and Mrs. Ben C. Gerwick, Jr.
Mrs. L. M. Giannini
Dr. Morton R. Gibbons, Jr.
George B. Gillson
Mr. and Mrs. T. S. Glide, Jr.
Mr. and Mrs. George Charles Goheen
Mrs. Maurice L. Goldman
Mrs. Louis S. Goldstein
Mrs. Haslett Goodman
Mrs. Léster Goodman
Mr. and Mrs. Reeve Gould
Mr. and Mrs. Chalmers G. Graham
ill Graham
r. and Mrs. Gerald H. Gray
Mrs. E. Gene Grazzini
Mr. and Mrs. Robert Clarke Green
Mr. and Mrs. Philip Green
Mr. and Mrs. Stuart N. Greenberg
Mrs. Frederick S. Greenlee
Mr. and Mrs. Edward B. Gregg
Mr. and Mrs, Allen Griffin
Mr. and Mrs. Edward M. Griffith
Dr. and Mrs. Marc N. Gropper
Mr, and Mrs. D. Hanson Grubb
Mrs. Joseph Guterman

Mr. and Mrs. Albert Haas

Mr. and Mrs. Walter A. Haas

C. Nelson Hackett

Mrs. Crescent Porter Hale

Mr, and Mrs. Marshal Hale

Mr. and Mrs. Newton J. Hale

Mr. and Mrs. Prentis Cobb Hale
Mr. and Mrs. Randolph Hale
David W. Hall

Mrs. Lucia Anderson Halsey

Dr. and Mrs. Bert Halter

Mr. and Mrs. Richard C. Ham

Mr, and Mrs, Edward Morse Hamilton
Dr. and Mrs. John Morgan Hamren
Mr. and Mrs. George F. Hansen
Mrs. Charles L. Harney

James DeHaven Harris

Mrs. L. W. Harris

Mr. and Mrs. Robert Cronley Harris
Mr. and Mrs. Theodore Harris
Mrs. Edward T. Harrison

Mr. and Mrs. Gregory A. Harrison
Mr. and Mrs. George D. Hart

Dr. and Mrs. Henry H. Hart

Mrs. Ruth C. Hartmann

Mrs. June Shaw Haseltine

Mrs. S. M. Haslett, Jr.

Dr. and Mrs. Clarence Hass

Mr. and Mrs. Harry Hastings
Helen C. Hayes

Mr. and Mrs Easton G. Hecker
Mr. and Mrs. Archie Hefner
Elizabeth Heller

Mr. and Mrs. Walter D. Heller
Mrs. Walter S. Heller

Mrs, Frederick J. Hellman

Mr. and Mrs. Marco F. Hellman
Mrs. Robert B. Henderson

Mrs. Griffith Henshaw

Mrs. Thomas Mayne Herron

Mr. and Mrs. William Alexander Hewitt
Mr. and Mrs. Joseph C. ankmgbo(ham
Mr. and Mrs. Sidney U. Hiken
Mr. and Mrs. Henry Hill

continued
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Friday evening, October 15, at 8:00 — first performance this season

iDON GIOVANNI (Mozart)

Price, Amara, Meneguzzer; Stewart, Lewis, Trama, O'Leary, West
PRODUCTION: Hager

conpucTor: Molinari-Pradelli
COSTUME DESIGNER: Skalicki

DESIGNER: Smith CHOREOGRAPHER: G. Hager

Saturday evening, October 16, at 8:00 — first performance this season

TOSCA (Puccini)

Collier; Konya, Vinay, Hecht, Foldi, Fried, Fazah, Giosso, di Francesco

conpuctor: Bellugi

Tuesday evening, October 19, at 8:30 — first performance this season

FUN BALLO IN MASCHERA (Verdi)
Price, Meneguzzer, Turner; Konya, Wolansky, Hecht, West, Fredricks, Whitesides, Fazah
PRODUCTION: Butler

conbucTor: Molinari-Pradelli
Thursday evening, October 21, at 8:00
TOSCA (Puccini)
Collier;
coxpucTor: Bellugi
Friday evening, October 22, at 8:00
TDON GIOVANNI (Mozart)

Same cast as October 15

Saturday evening, October 23, at 8:00 — first performance this season

ARIADNE AUF NAXOS (R. Strauss)
Hillebrecht, Grist, Vanni, Meneguzzer, Curatilo, Bessel;
Whitesides, Fried, Beach, Giosso, Eitze

CONDUCTOR: Stein

Sunday afternoon, October 24, at 2:00 — last performance this season

IL BARBIERE DI SIVIGLIA (Rossini)

STAGE DIRECTOR: Hager

Thomas, Vinay, Hecht, Foldi, Fried, Fazah,
STAGE DIRECTOR: Farruggio

Meneguzzer, Turner; Blankenburg, Young, Vinay,

conpucTtor: Bellugi

Tuesday evening, October 26, at 8:30 — last performance this season

ARIADNE AUF NAXOS (R. Strauss)

Same cast as October 23

continued

PRODUCTION: Rennert

STAGE DIRECTOR: Farruggio

DESIGNER: Burlingame

CHOREOGRAPHER: Solov

Giosso, di Francesco

DESIGNER: Jenkins

Trama,
STAGE DIRECTOR: Farruggio

Thomas, Fredricks, Ludgin, Young, Manton, West,

CHOREOGRAPHER: G. Hager

Fazah, Glover, Harvey, Wagner, Styles

DESIGNERS: Siercke/Colangelo

RPN o P D

=3 FISHER

SHERMAN

everything fine in music since 1870

CLAY

141 KEARNY STREET—SAN FRANCISCO

33 Stores serving 30 Cities in three States

CALIFORNIA: San Francisco, Oakland, Nllhdol- San lolael Hayward, Walnut Creek, El Cerrito,

k.

San Jose, Los Altos, Sonta Rosa, Sac

Creek, Modes!

, Fresno, Yisalia.

OREGON: Portland, Oack Grove, Raleigh Hl“l WASMINGTON Seottle, To(omo Bellingham,

Bellevue, Olympia, Everett, Burien, Aurora Village, Aberdeen, Bremerton, Renton.

52

... the quality leader

$ Year after year Fisher Stereophonic Radio-
Phonograph instruments bave sustained their
unique position and reputation as the finest—
the finest in AM and FM Multiplex Radio per-
formance and in Stereo Phonograph acoustical
splendor. And, of course ... as the finest in quality
and beauty of cabinetry. When one thinks of the
finest, one thinks of Fisher.

ﬁThis model shown is The Ambassador in
Italian Provincial, styled to echo all the flavor
and sparkle of the Mediterranean. It features
fully transistorized 75 watt true-performance, FM
Stereo Multiplex, Wide-range AM, four-speed
Dual Professional Turntable, Tandberg Profes-
sional Tape Recorder, and two 3-way Speaker
Systems with two 15-inch bass speakers, four
mid-range speakers and two treble speakers for

$995

complete range and colour of sound.

forty-

nine



JAMES McCRACKEN ~-SANDRA WARFIELD
Operatic Duets

Excerpts from Samson et Dalila, Otello, Carmen, Aida

Stereo OS-25899 Mono 5899

“All four excerpts are magnificently conceived . ..at
all points they vividly conjure up the opera stage.”

N. Y. Times — Recordings Sunday, August 22, 1965

(ONDON 7Y
FULL FREQUENCY RANGE RECORDING

James McCracken sings Flores-
tan in London’'s superb “Fidelio”
with Birgit Nilsson in the title
role. Mr. McCracken’s first solo
recital will be released this sea-
son. It features arias from: II
Trovatore, Faust, La Forza del
Destino, Die Meistersinger, La
Fanciulla del West, Der Frei-
schuitz, Pagliacci, Tannhduser

and Otello.
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Thursday evening, October 28, at 8:00
1UN BALLO IN MASCHERA (Verdi)
Same cast as October 19

Friday evening, October 29, at 8:30 — first performance this season

fPELLEAS ET MELISANDE (Debussy)

Lorengar, Kailer, Turner; Jobin, Stewart, OL(_"H) West, Fazah
CONDUCTOR: Martinon PRODUCTION: Hager DESIGNERS: Skalicki/D. West

Saturday evening, October 30, at 8:00 — last performance this season

fDON GIOVANNI (Mozart)

Lorengar, Amara, Meneguzzer; Stewart, Lewis, Blankenburg, O'Leary, West
CONDUCTOR: Molinari-Pradelli PRODUCTION: Hager DESIGNER: Smith COSTUME DFSIGNER: Skalicki

Sunday afternoon, October 31, at 2:00 — last performance this season

1UN BALLO IN MASCHERA (Verdi)
Price, Grist, Turner; Konya, Wolansky, Hecht, Foldi, Fredricks, Whitesides, Fazah
CONDUCTOR: Molinari-Pradelli PRODUCTION: Butler DESIGNER: Burlingame CHOREOGRAPHER: Solov

Tuesday evening, November 2, at 8:00 — last performance this season

TOSCA (Puccini)
Kirsten; Corelli, Vinay, Hecht, Foldi, Fried, Fazah, Giosso, di Francesco
CONDUCTOR: Bellugi STAGE. DIRECTOR: Farruggio

-

Wednesday evening, November 3, at 8:00 — last performance this season
14

TPELLEAS ET MELISANDE (Debussy)

Same cast as October 29

tnew production Dates, casts and operas subject to change.

TICKETS — Opera Box Offices: Lobby, War Memorial Opera House | 861-4008
Sherman Clay & Co. / 397-0717

The San Francisco Opera Box Office in the outer Lobby will be open at all performances throughout
the first intermission. Tickets may be purchased at that time for the remainder of the 1965 season.

7S BH’[’HSHELLBR

Before the Opera

enjoy our authentic

German Food

GRaNO GIfFfARD

means . . . guile, audacity, fi-
NESse, chivalry...very french.

in an old-world

atmosphere

600 Turk Street
PR 5-3188

2 blocks from the Opera House

FROM the house of GIffard €t
Clg, €staBlished In 1885 In an-
GERS, honored with exposi-

tion medailles O'OR: paris,

BRUSSELS, ROUEN, ALGIERS, BaR-
celona, nantes, toulouse. a‘,t
IN the sNIfter 2 @nmmltkc B

OR On the ROCKS. €ssential to San Francisco’s

CREPES I:l\mBGGN" Satirical New Revue
Hilarious, brilliantly so, it's been compared

with “Beyond the Frmge" and “The Estab-

fROM fRaNCE BY hulse iImport s S shment’” but the comparison may be drop-
er aen
$an fRANCISCO B R

622 BROADWAY

(nr. Columbus)

Tickets: $1.50 weeknights: $2.50 weckends
2 shows nightly Phone EX 2-0807

j Food, Drinks optional.

80 PROOF

fifty-one



Guarantor Members

AHJ MAEB E N Mr. and Mrs. Leslie W. Hills

Reuben W, Hills, III
Mr. and Mrs. Louis Hirschhorn

Z)
( 72724 Mr. and Ilers. Chatles S. Hobbs

Gerry Hi

BLANC DE BLANCS Q(Srgo:r?dlh!{\??ske;_ Arundel Hopkins

Mr. and Mrs. James H. Howard
Mr. and Mrs. Thomas Carr Howe
72€ Mr. and Mrs. Roman L. Hruska, Jr.
Mrs. Walter L. Huber

Dr. F. G. Hudson

Mrs. James S. Hughes

Joseph ]J. Hughes

ere is the only Blanc de Mr. and Mrs. Jaquelin H. Hume
Mrs. E. N. W. ﬁuntcr
Blancs champagne pro- Marion Huntington
p Mr. and Mrs. William N. L. Hutchinson, Jr.

Mirs. S. Nicholas Jacobs

Mr. and Mrs. Tevis Jacobs
Mr. and Mrs. Bernard Jaffe
Mr. and Mrs. Edward J. James

duced in the United States.
It is made exclusively

from the rare, shy-bearing g e
Pinot Chardonnay grape,

Mrs. John Jerome
?l“ :ixgdl Mrsl Fredric Horner Johnson
grown by Almadén at its Rebore %) Jonsons, Jr.

. ¥ X Walter S. Johnson
famed Paicines vine-

Mr. and Mrs. Willard Lendelof Johnson
. Mrs. Em Eccles {oncs

yards in the cool coastal Mr. and Mrs. Alfred Jonniaux

> i Mr. and Mrs. Bardsley Jordan

Gavilan Mountains of Mr. and Mrs. Wm. Josephian

5 h ¢ Mrs. Kenyon Joyce

California. Bottle- Mr. and Mrs. Edgar M. Kahn

) > N 1 adi. Mrs. Samuel Kahn
AL DH:}N fermented in the tradi e F Kt
1A tional French “methode

Mr. and Mrs. William L. Keady
Mr. and Mrs. Thomas F. Kearns, Jr.
B &//ﬂ//«z S Ch"l!ﬂ}’)UHOi“}&’ » this k{r amdl l;irs. \():(; li KECShdm 3
[ - A . r. an Is. arles endaric
LANC DE BLANC Mrs. Gerald D, Kennedy
G g e 1959 cuvee is a Mr. and Mrs. William Kent, Jr.
- trul I t . ?{lxvegKepn;{r

-«...., s L GATL ¢ ] ruly historic wine. rs. Stuart Kepner

g S 4 ¥ Mr. and Mrs. Michael N. Khourie
Mr. and Mrs. George Killion
Mr. and Mrs. George P. Kimball
Dr. and Mrs. Don %(ing
Percy L. King
Mr. and Mrs. Francis R. Kirkham
Mr. and Mrs. Howard A. Kirmssé
Mr. and Mrs. T. Max Kniesche, Sr.
Mr. and Mrs. Jrhn Bryant Knox
Mr. and Mrs. Theodore A. Kolb
Elsa Korbel
Mr. and Mrs. g(cssc Koshland
Mr. and Mrs. Robert J. Koshland
Dorothy L. Krisher
Dr. and Mrs. R. A, Kunin

* For high dividends Mrs. Mack Clayton Lake
Mr. agd Mri. Vernon Norman Lambertsen
rs. Sterry amson
and that rekes Mr. and Mrs. er D. Lapham, Jr.
kI:{r. aJnth}r; 5 obert S. Lauter
v rs. John awrence
o extra margin of safety Mr. and Mrs. Kenneth Leitch
R Mr. and Mrs. John A. Lesoine
Mr. and Mrs. John G. Levison
Joan Lewis
Liberty Farms Company
Mrs. Jesse W. Lxlxcnlhal
Mrs. Philip N. Lilienthal
Raymond F. Lillie
Mrs. Norman B. Livermore
Mr. and Mrs. Carl Livingston
Mr. and Mrs. Lawrence Livingston
Mr. and Mrs. John S. Logan
Mr. and Mrs. Daniel Edwin London
Mrs. Gordon Lovegrove
ames Rowland Lowe
Ar. and Mrs. James J. Ludwig
Louis R. Lurie
Mrs. Edmunds Lyman

Mr. and Mrs. James W. McAlister
Mr. and Mrs. Elliott McAllister

Mr. and Mrs. Garret McEnerney, II
Mrs. Felix McGinnis

Mr. and Mrs. Howard McGurrin
Mrs. Merl McHenry

James A. McKellar

Lila McKinne

. R. McMicking

The Family of Mr. & Mrs. George P. McNear
Mr. and Mrs. Carlos J. Maas

Mr. and Mrs. Edmund B. MacDonald
Mr. and Mrs. Graeme K. MacDonald
Mr. and Mrs. Dent W. MacDonough
Mr. and Mrs. David French Mackie
Mr. and Mrs. John B. Mackinlay
Mr. and Mrs. Donald Maclean

Peter Macris

Mr. and Mrs. Marshall P. Madiscn
Mr. and Mrs. Emil Magliocco

Cyril Magnin

Mr. and Mrs. Grover A. Magnin

I. Magnin & Co.

continued

Helping You Plan For the Future...That's Our Business

San Francisco Federal Savings

and Loan Association

HEAD OFFICE « POST & KEARNY » SAN FRANCISCO
*‘Northern California‘s First
Federal Association"’




Box Holders: Regular Subscription Series

9,
There’s a
A N sparkle
Mr. and Mrs. Kurt Herbert Adler Mrs. Charles R. Blyth T
! to dining in
B
. . o Restaurant
Mr. an((]l Mrs. j\hlch]cll gmll;qllm Mr. and Mrs. E. Geoffrey Montgomery il
Mr. and Mrs. Jaquelin H. Hume Mr. and Mrs. George A. Pope, Jr. am ia in
Mr. George Gillson Mrs. Henry Potter Russell C clilg 2 :
G p San Francisco's
Mrs. Milton H. Esberg Mr. and Mrs James J. Ludwig World
Mr. and Mrs. Milton H. Esberg, Jr. Mr. and Mrs. Carlos J. Maas
Mr. and Mrs. Roger D. Lapham, Jr. Mrs. J. D. Zellerbach
Mrs. Paul A. Miller

Q

D X 4 Mr. Sidney M. Ehrman
Mr. and Mrs. Gwin Follis Mr. and Mrs. Robert A. Magowan
Mr. and Mrs Robert C. Harris Mr. and Mrs. Spelman Prentice
Mr. and Mrs. Thomas Carr Howe
Mr. and Mrs. Oscar Sutro R
E Mrs. Geraldine King Cowgill
Mr. and Mrs. James Bodrero S
Mr. and Mrs. Daniel Edwin L
\-:;s d;‘]((lnuixlr:ds E;rlsan win London Mr. and Mrs. Walter A. Haas
e 5 Mr. and Mrs. Daniel E. Koshland
Mroand Mg Kogett 4- Ruog, |t Mr. and Mrs. Robert J. Koshland
F Mrs. Louis Sloss
Mr. and Mrs. Robert Watt Miller T
G Mrs. William Cavalier
Mrs. Griffith Henshaw
Mr. and Mrs. Edward Morse Hamilton
Mr. and Mrs. T. §. Petersen U
Mr. Mrs. G. Willard S
\{:‘ z::::} hilr: i}roolls 'u,(zllli(::]crs Mr. and Mrs, Malcolm Cravens
Sl a - Mrs. Charles L. Harney
H Mr. and Mrs. Paul Wattis
Mr. and Mrs. Harold M. Bowen Vv
Mr. John N. Breeden
Mrs. Felix McGinnis Mr. and Mrs. l’r.cnlis Cobb Hale
Mr. and Mrs. Richard C. Ham Rl W
J W MOST IMITALED
Mrs. Frederick J. Hellman ) RESTAURANT
Mr. and Mrs. Marco F. Hellman Mr. and Mrs. Selah Chamberlain, Jr.
Mr. and Mrs. Richard K. Miller
K Mr. and Mrs. Augustus Taylor, jr.
Mrs. George T. Cameron X
Mr. and Mrs. Kenneth Monteagle
Mr. and Mrs. Joseph O. Tobin Mrs. James E. French
L Y
Mrs. G. Grace Benoist Mr. and Mrs. Graeme K. MacDonald t’.’e ult"mate
Mr. and Mrs. Henry Cartan Mr. and Mrs. William Wall:th Mein, Jr.
Mrs. Nion Tucker Mr. and Mrs, Roland Tognazzini in Cant“ese tuisine ‘mé CONSECUTIVE
R HOLIDAY
M Z étgmﬁeé Oriental decor |awaro H
Mrs. Eleanor F. Anderson Mr. and Mrs. Louis A. Petri o
Mr. and Mrs. Mortimer Fleishhacker, ]Jr. Mr. and Mrs. John S. Zuckerman ) o e e e PR e PR P
R,
chinatown, yukon 2-2388 Tﬁ

ol Blair

Twe OId Bag ? m&CiHTOSh

from Oakland

Q? WORLD'S CUBTD.M TAILORS
1' anCIScan ‘* GREATEST 1‘ Since 1925
" FEMALE

RESTAURANT
Odgmf'oodumpouea our view"

st

§|§|ili (]

IMPERSONATORS
b .. >
" Lavish

Revues
* Nightly
SHOWS
9 'TIL 2

o FISHERMAN'S WHARF

470 POST STREET

506 BROADWAY SAN FRANCISCO EX 2-6592

fifty-three



WAR MEMORIAL OPERA HOUSE

(owned and operated by the City and County of San Francisco
through the Board of Trustees of the War Memorial)

TRUSTEES
WILSON MEYER HAROLD E. HUBBARD
President Vice President
PHILIP S. BOONE PRENTIS C. HALE
FRED CAMPAGNOLI GREGORY A. HARRISON
RICHARD P. COOLEY SAM K. HARRISON
GEORGE T. DAVIS SAMUEL D. SAYAD

RALPH J. A. STERN

EDWARD SHARKEY
Managing Director of the War Memorial

E. LAWRENCE GEORGE

Executive Secretary to the Board of Trustees
and Assistant Managing Director

MORGAN MUSIC STUDIO
MOST MODERN TEACHING METHODS
872 Chestnut St., San Francisco « TU 5-2738

Elizabeth
Wills

VOICE BUILDING—REPERTOIRE

Frances Morgan

Concert Violinist
Teacher of Viola, Piano

Marguerite Morgan Judy

Cencert Pianist, Teacher of Piano,
Harmony and Composition

1235 MONTGOMERY STREET 'S‘; :
Telegraph Hill, off Union
781-1584

Inspiring Lessons and Coaching
for Beginners

Intermediate and Advanced Musicians

Ear Training and Music Appreciation

SINCE 1876

BERINGER
BROS,, INC.

ST. HELENA
i NAPA VALLEY, CALIFORNIA

\ Producers of Superion
“\‘;5_ California %m
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Guarantor Members

Mr. and Mrs. Robert A. Magowan
Mrs. John W. Mailliard, Jr.

Mr. and Mrs. O. Cort Ma;ors
Mrs. (harlouc({can Mancini

Mr. and Mrs. George Mann

Mr. and Mrs. Francis N, Marshall
Mrs. Lewis A. Marsten

Mr. and Mrs. Joseph Martin, Jr.
Roger M. Martin

Mr. and Mrs. Melville Marx

oe Mathis
Ar. and Mrs. AlbertC Mattei
Mr. and Mrs. - . Mattson

Fred Machll )
Mr. and Mrs. Edgar N. Meakin
Mr. and Mrs. Wm. Wallace Mein, Jr.
Mr. and Mrs. Edwin J. Mejia
Robert R. Messick
Mrs. Julian J. Meyer
Mr. and Mrs. Otto E.. Meyer
Mr. and Mrs. Wilson Meyer
Mr. and Mrs. Bruce Michael
Mr. and Mrs. Aimé Michaud
Mr. and Mrs. Van Vnssmf Midgley
Mr. and Mrs. Hugh il
Mr. and Mrs. Otto N. Mlllcr
Mrs. Paul A. Miller -
Mr. and Mrs. Richard Kendall Miller
Mr. and Mrs. Robert Watt Miller
Mrs. Edward Morgan Mills

. Robert Minser

Ar. and Mrs. Mitchell L. Mitchell
Mr. and Mrs. R. B. Moller
Mr. and Mrs. Arch Monson, Jr.
Mr. and Mrs. Kenneth Monteagle
Mr. and Mrs. Paige Monteagle
Mrs. Harriet Monteith
Mr. and Mrs. E. Geoffrey Montgomery
Mr. and Mrs. Joseph A. Moore, Jr.
Mrs. Joseph A. Moore
Dr. and Mrs. Edmund J. Morrissey
Mrs. Etta C. Morshead
{:nc Murra

clen E. Myers

E. M. Nagel

Mr. and Mrs. V. K. Neil

Mr. and Mrs. Ralph R. Nelson
Dr. and Mrs. Thomas S. Nielsen
Florence E. Nej

Mr. and Mrs. ltcr S. Newman
Mrs. John Francis Neylan

Dr. and Mrs. Charles A. Noble, Jr.
William H. Noble

Mr. and Mrs. Emest L. Offen

Mr. and Mrs. William L. Oliver

Mrs. Alfred J. Olmo

Oscar E. Olson

Major Gen. & Mrs. Curtis Dion O’Sullivan
C. Paul Ossorghin

Mr. and Mrs. John R. Page

Mr. and Mrs. J. W. Pauson

Mr. and Mrs. Patrick Peabody
Mrs. Robert G. Pearson

Mr. and Mrs. T. S. Petersen

Mr. and Mrs. Louis Petri

Mr. Jefferson E. Peyser

Mr. and Mrs. Howard Phleger
William S. Picher
Otis N. Pierce

Esther M. Pike

Mr. and Mrs. Harold D. Pischel
Mr. and Mrs. Robert B. Pitts

Mr. and Mrs. Gordon Pollock
Mr. and Mrs. George A. Pope, Jr.
Mr. and Mrs. William Lent Porter
Mr. and Mrs. Hans Popper

;\ Lemoyne Porter

Ar. and Mrs. Stanley Powell

W. T. Prendergast

Mr. and Mrs. Spelman Prentice
Mrs. Denys Prideaux-Brune

Mr. and Mrs. Donald N. Pritzker

Mr. and Mrs. John B. Quigley
Mildred J. QulJn by

Mr. and Mrs. Richard H. Rasmussen
Mr. and Mrs. Donald N Ravich
Mr. and Mrs. Robert S. Reis

Mr. and Mrs. Richard S. Rheem
Joseph B. Ridder

Mrs. Grant Rigby

James D. Robertson

Mr. and Mrs. Milo Rees Robbins
Mr. and Mrs. Roy B. Robinette
Mr. and Mrs. Henry Wells Robinson
Mrs. John Alvah Robinson

Dr. and Mrs. Emest S. Rogers
Mrs. Nathan Rogers, Sr.

Mrs. Edward M. Rolkin

Dr. Charles Rolle

Robert Alen Ross

Edmund A. Rossi

Mrs. William P. Roth

Mr. and Mrs. Robert A. Roos, Jr.
Dr. and Mrs. Harry W. Rudel
Mrs. Henry Potter Russell

Mrs. Madeleine H. Russell

Mrs. Michael J. Ryan

continued



Guarantor Members

Mr. and Mrs. Daniel E. Sachs
Mrs. C. R. St. Aubyn

Mr. and Mrs. Peter A, Salz

Mr. and Mrs. Robert Samson
Mr. and Mrs. Gerard George Sanders
Ruth $anderson

Mr. and Mrs. Charles R. Sargent
A. B. Saroni

Mr. and Mrs. Guido Saveri

Mrs. Robert H. Scanlon

Mrs. Walter Schilling

Mr. and Mrs. George B. Schirmer
Mrs. Clarence E. Schmitt

Nat Schmulowitz

F. Willard Schultz

Mr. and Mrs. Jacob Gould Schurman, 111
Mrs. James H. Schwabacher
James H. Schwabacher, Jr.

Dr. and Mrs. Martin J. Seid
Eunice B. J. Senderman

Mrs. A. Setrakian

Mr. and Mrs. Benjamin Shane
Mrs. F. C. Shank

Dr. A. Jess Shenson

Dr. Ben Shenson

Mrs. Louis Shenson

Dr. and Mrs. Frederic P. Shidler
Mr. and Mrs. Walter H. Shorenstein
Mr. and Mrs. Roy L. Shurtleff
George P. Simonds

Mrs. Ray Simonds

Mr. and Mrs. Andrew Simpson III
Mr. and Mrs. %ohn L. Simpson
Mr, and Mrs. Edgar Sinton

Dr. and Mrs. Abraham B. Sirbu
Edith Slack

Mr. and Mrs. Frank H. Sloss
Ronnie Smeland

Dr. Chandler S. Smith

Mrs. Ferdinand Smith

Mr. and Mrs. Russell G. Smith
Mrs. Rosemarie V. Snell

Mrs. Harold Snodgrass

Mr. and Mrs. Stanton L. Sobel
Dr. and Mrs. Joseph C. Solomon
Mr. and Mrs. G. Willard Somers
Muriel McKevitt Sonné

Mr. and Mrs. T. A. Soon,

Dr. and Mrs. Ralph Soto-Hall
Mr. and Mrs. Leslie E. Spelman
Mr. and Mrs, Eric M. Stanford
Mr. and Mrs. Robert Stanton
Mr. and Mrs. Isador Stark

Mr. and Mrs. Shorb Steele

Dr. and Mrs. Stuart Steinberg
Mr. and Mrs. Louis P. Steller
Mrs. Thomas J. Stephens

Mr. and Mrs. Ralph J. A. Stern
Mr. and Mrs. Samuel B. Stewart
Mrs. Harden Stickney

Frank D. Stout

Dwight V. Strong

Dr. J. M. Stubblebine

Mrs. Walter H. Sullivan

Bert Orrell Summers

Mrs. Alfred Sutro

Mr. and Mrs. Oscar Sutro

Mr. and Mrs. Louis Sutter
Walter Gaines Swanson
Benjamin H. Swig

Mr. and Mrs. Saul Taishoff
Mrs. Augustus Ta{lor, Jr.
Mr. and Mrs. Wilfred Allen Taylor
Mr. and Mrs. Milton W, Tcrril{
Harrison Thomson

Charles Alma Tice

Mrs. H, K. Tiedemann

Mr. and Mrs Edward G. Tilton
Mr. and Mrs. F. J. Thomas Tilton
Mrs. C. R. Tobin

Mr. and Mrs. {{oscph 0. Tobin

Mr. and Mrs. Roland Tognazzini
Mr. and Mrs. Sherman Troxel

Mrs. Nion Tucker

Mrs. Grover Turnbow

Dr. and Mrs. John R. Upton

Mrs. Jerome Vigdor

Mrs. Christian Edward Voigt

Mr. and Mrs. Daniel Volkmann

Dr. and Mrs, E. P. M. von Gehren

M. and Mrs. Alexander von Hafften
Count and Countess Alfred Von Homola

Mr. and Mrs. George Wagner

Mr. and Mrs. Brooks Walker

Mrs. Willis Walker

Mr. and Mrs. Edward Bennett Wallis
Mr. and Mrs. Edwin H. Walter
Whitney Warren

Mr. and Mrs. Harwood Warriner
Mr. and Mrs. Paul Wattis

Dr. and Mrs. Malcolm S. M. Watts
Mr. and Mrs. Louis F. Weyand

Mr. and Mrs. Leon M. Wheatley
Mr. and Mrs. Palmer Wheaton
Mrs. Rollo C. Wheeler

Mr. and Mrs, Clem Whitaker, Jr.
Mrs. Leone Baxter Whitaker

continued

San Francisco Opera Guild

Executive Committee

MRS. MARCO F. HELLMAN: Chairman
MRS. RICHARD P. COOLEY: First Vice-Chairman
MRS. JAMES E. DURKIN: Second Vice-Chairman
MRS. JOHN G. BOWES: Third Vice-Chairman
MISS MARIAN A. SINTON: Secretary
MRS. ROBERT C. HARRIS: Treasurer
MRS. RICHARD WALKER: Liaison

Members-at-Large

MRS. JAMES H. HOWARD MRS. CARL LIVINGSTON
MRS. ARCH MONSON MRS. KENNETH MONTEAGLE
MRS. W. ROBERT PHILLIPS MRS. DONALD F. ROSS

Cpera Ball-- Fol-de-Rol Follies

SPONSORED BY THE SAN FRANCISCO OPERA GUILD
Wednesday, October 20, at 9:30 p.m.
CIVIC AUDITORIUM

Opera Guld Student Matinees

IL BARBIERE DI SIVIGLIA (Rossini)
conbuctor: Bellugi PRODUCTION: Rennert STAGE DIRECTOR: Farruggio
DESIGNERS: Siercke/Colangelo

Wednesday afternoon, October 6, at 1:30
Grist, Cervena; Fredricks, Young, Vinay, Hecht, Fazah, Glover, Harvey, Wagner, Styles

Thursday afternoon, October 7, at 1:30
Meneguzzer, Turner; Blankenburg, Young, Foldi, Hecht, Fazah, Glover, Harvey,

Wagner, Styles

Monday afternoon, October 11, at 1:30
Meéneguzzer, Cervena; Fredricks, Young, Foldi, Hecht, Fazah, Glover, Harvey, Wagner,

Styles

Monday afternoon, October 25, at 1:30
Grist, Turner; Blankenburg, Young, Foldi, Hecht, Fazah, Glover, Harvey, Wagner, Styles

POMEROY
Galleries

449 Pacific Avenue

eg‘ﬁ Meﬁfe Specialists in

2330 TAYLOR * PR 5-9785 Developing Collections
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CITY TRANSFER Guarantor Members
& STORAG E Co. Mrs. Lyndon C. Whitaker Richard J. Weods

Mr. and Mrs. George B. White Mrs. Theodore Wores
Mr. and Mrs. Walton Wickett Edward M. Wright
Mrs. Eli H. Wiel
MOVERS OF ALL THE BIG THEATRICALS M P et L Mr. and Mrs. J. Perry Yates
Mrs. G. L. Wight
. Mrs. George M. Wihr Mr. and Mrs. Harold L. Zellerbach
YOUR household or office moving Mrs. Brayton Wilbur Mrs. J. D. Zelletbach
and storage is handled with the Mr. and Mrs. Charles F. Williams Thomas C. Zimmerman
. P Mr. and Mrs. William Harris Williams Mr. and Mrs. Edgar T. Zook
same precise timing and expert care. E. Forbes Wilson Mr. and Mrs. John Stephen Zuckerman
Mr. and Mrs. Dean Witter 3 —
Mr. and Mrs. Jean C. Witter The San Francisco Opera Association gratefully
Mrs. Casimir Jackson Wood acknowledges a contribution from the Hotel Tax
Mr. and Mrs. Herbert C. Wood Fund of the City of San Francisco.

ALLIED VAN LINES
430 MAIN STREET

YU 2-6000

RITCHIE C. SMITH « ROBERT S. REIS

Charlestirng

WINES OF CHARACTER, DEPENDABILITY &

in the Marina....3347 Fillmore Street Established 1861

From the Napa Valley, California’s foremost table wine
district, come these wines of Character, Dependability and
Reputation. They are produced and bottled in the classic
manner by wine makers dedicated to their craft.

The winery is open to the public every day (a few holi-
days excepted). Visitors are welcomed on guided tours and

LUXURIOUS DINING in the tasting room.
ACCOMODATIONS Bottles and Bins Recipes, featuring wine cookery and
OVERLOOKING THE many kindred subjects is available at the winery and at San
HEART OF Francisco book stores.
FISHERMAN'S WHARFE CHARLES KRUG WINERY + ST. HELENA, CALIFORNIA
WITH A MAGNIFICENT

PANORAMIC VIEW OF
SAN FRANCISCO BAY
. y Buffet Service in Basement Promenade, Dress Circle

and Box Tier in Mezzanine Floor during all performances.

| . - T : . ; ; re ; T
Slnce ‘I 925 For lost and found information inquire at Check Room No. 1

@ﬂ No cameras or tape recorders permitted in theater

Libretti, Souvenir Books and opera glasses in foyer

Program published by PATRONS ATTENTION PLEASE!
o Fire Notice: There arve sufficient exits in this building to accommodate the
progran] Advertlsmg entire audience. The exit indicated by the lighted “exit” sign nearest your seat
is the shortest route to the street. In case of fire please do not run — walk
Company through that exit.
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Discriminating people with a taste for the classics—in ballet, in
theatre and the arts—prefer the classic taste of Lejon Vermouth

SHEWAN-JONES ° ASTI, CALIFORNIA



1966 Thunderbird:
Ameriwca’s
Personal Luxury Car

Among the world’s great luxury cars, only
Thunderbird is so completely dedicated to
the idea of personal luxury.

For example, among many innovations
for 1966, there is a new, more formal Town
series with its own distinctive roofline. The
classic Thunderbird look, in convertible
and hardtop model is still available.

This year, too, Thunderbird leads the
way with unique features like a Safety
Convenience Panel mounted overhead in
the new Town models. This panel warns
the driver if a door is ajar or fuel is low,
and reminds him to fasten his seatbelt.

A new, more powerful Thunderbird V-8
engine is now standard. Or, if you wish, a

remarkable new 428 cubic-inch V-8 is of-
fered as optional equipment. Another dis-
tinctive Thunderbird option this year is an
AM Radio/Stereo Tape system. You can
enjoy over 70 minutes of uninterrupted
music with easy-to-load tape cartridges.
Also, the 1966 Thunderbird offers a unique
automatic speed control to maintain your
chosen speed on long trips.

But perhaps the most important of all
Thunderbird features is one you cannot
see. That is the incomparable engineering
and craftsmanship that have made this car
a classic in its own time. Let your Ford
Dealer show you why Thunderbird is
America’s Personal Luxury Car.

See Your Nearest Ford Dealer




