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SAN FRANCISCO OPERA ASSOCIATION

T is with justifiable pride that the San Francisco Opera Associa-

tion presents the San Francisco Opera Company in its twelfth
annual season. The continued and world-attention commanding
success of this organization is a striking tribute to the loyalty of
the music-loving people of San Francisco, to whom the officers of
the Opera Association express their sincere appreciation.

Officers
President: WALLACE M. ALEXANDER
First Vice-President: Ropert W. MILLER
Second Vice-President: Horace B. CLirroN
Third Vice-President: ARTHUR MERRILL BrRowN, JR.
Secretary-Treasurer: EDWARD F. MoOFFATT

Business Manager: PETER CONLEY

Board of Directors

Wallace M. Alexander, Arthur Merrill Brown, Jr., George T. Cam-
eron, Horace B. Clifton, William H. Crocker, Milton H. Esberg,
Mortimer Fleishhacker, Timothy Healy, Robert W. Miller, John
Francis Neylan, Richard M. Tobin, and Nion Tucker.



Board of Governors

Wallace M. Alexander, Frank B. Anderson, Barton T. Bean, Al-
bert M. Bender, P. A. Bergerot, J. Brendan Brady, Guido Caglieri,
Mrs. George T. Cameron, Charles A. Christin, Edward H. Clark,
Jr., Horace B. Clifton, Templeton Crocker, William H. Crocker,
George E. Crothers, A. B. C. Dohrmann, Miss Mary C. Dunham,
Sidney M. Ehrman, Milton H. Esberg, Charles W. Fay, Mrs. Charles
N. Felton, Mrs. William M. Fitzhugh, Mortimer Fleishhacker, A. P.
Giannini, Joseph D. Grant, Reuben B. Hale, Frederic W. Hall, Mrs.
Lawrence W. Harris, Mrs. Robert H. Hawley, J. Emmet Hayden,
Timothy Healy, Charles H. Kendrick, K. R. Kingsbury, Samuel
Knight, Mrs. Marcus S. Koshland, Gustave Lachman, J. B. Levi-
son, Miss Edith Livermore, Miss Ruth Loring, Walter S. Martin,
Miss Sallie Maynard, Morris Meyerfeld, Jr., Mrs. C. O. G. Miller,
Robert W. Miller, Edward F. Moffatt, Guido J. Musto, Mrs. John
Francis Neylan, Ettore Patrizi, Ra]ph L. Phelps, Mrs. M. C. Porter,
Mrs. Stanley Powell, Angelo J. Rossi, A. Sbarboro, Fred R. Sher-
man, Paul Shoup, Mrs. M. C. Sloss, Mrs. Sigmund Stern, Mrs.
Stine Leis, Noel Sullivan, M. C. Threlkeld, Richard M. Tobin, and
Nion Tucker.

Women’s Committee

Apvisory Boarp: Mrs. Phillip E. Bowles, Mrs. William Fitzhugh,
Mrs. Marcus S. Koshland, Miss Edith Livermore, Mrs. M. C.
Porter.

Orricers: Mrs. Stanley Powell, Chairman; Mrs. Horace B. Clifton,
First Vice-Chairman; Mrs. Sigmund Stern, Second Vice-Chairman;
Mrs. William Fitzhugh, Third Vice-Chairman; Miss Sallie May-
nard, Recording Secretary; Mrs. Marie Hicks Davidson, Corre-
sponding. Secretary.

OrerA BALLET ScuooL: Mrs. Robert W. Miller, Treasurer. Execu-
tive Committee: Mrs. Allan Lowery, Mrs. Marcus S. Koshland,
Mrs. Robert W. Miller, Miss Elizabeth Moore, Mrs. Jerd Sullivan,
Mrs. Andrew Talbot. Entertainment: Mrs. Raymond Phelps, Mrs.
George Thierbach. Lee R. Caiati, Business Manager.
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Cuorus Activities: Miss Ruth Loring, Chairman; Mrs. Horace B.
Clifton, Mrs. Edwin Eddy, Mrs. Marcus S. Koshland, Miss Edith
Livermore.

ProprerTIES: Mrs. John G. Levison, Chairman; Miss Beth Sher-
wood, Vice-Chairman; Mrs. Blyth Adams, Mrs. Phelps Hunter,
Mrs. Alexander Donald, Miss Edith Bentley, Miss Katherine Eddy,
Miss Jean Leonard, Mrs. George Thierbach.

Sus-CommiTTEE CHAIRMEN: Mrs. Isabel Stine Leis, Artists; Miss
Edith Livermore, Unused Tickets; Miss Sallie Maynard, Boxes;
Mrs. M. C. Sloss, Opera Teas; Miss Barbara Burke, Mrs. Edward
Stanwood, Private Schools; Mrs. George Thierbach, Social Notes.

Past CHAIRMEN: Mrs. Ernest Simpson, 1923; Mrs. Charles N.
Felton, 1924, 1925, 1926, 1927; Mrs. C. O. G. Miller, 1928; Mrs.
James W. Reid, 1929; Mrs. Marcus S. Koshland, 1930; Mrs. Horace
B. Clifton, 1931, 1932.

War Memorial Opera House

Boarp or Trustees: K. R. Kingsbury, President; George T.
Cameron, Vice-President; Frank N. Belgrano, Jr., Colbert Cold-
well, Jesse C. Colman, Charles H. Kendrick, Gen. Hunter Liggett,
John A. McGregor, Harry A. Milton, Richard M. Tobin, Col.
William H. Tobin. William C. Douglas, Secretary to the Board.
Selby C. Oppenheimer, Managing Director of the War Memorial.

Acknowledgment

THE San Francisco Opera AssociaTion gratefully acknowledges
the loan of stage properties from Hotel Mark Hopkins, Podesta &
Baldocchi, and William D. McCann. . . . The Steinway is the
Official Piano of the San Francisco Opera Company. This and
other instruments furnished by Sherman, Clay & Co.

¥ ok ¥k

LisreTTOS of Operas on Sale in Lobby. Buffet Service in Basement
Promenade. For Lost and Found Information, inquire of William A.
Meade, Director of House Service.
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San Francisco Symphony Orchestra

ISSAY DOBROWEN, Conductor

Twenty-fourth Season

OPENING PAIR OF CONCERTS

Friday Afternoon . 2:30 o’clock, January 4, 1935
Saturday Night . . 8:30 o’clock, January 5, 1935

SEASON TICKETS NOW ON SALE

Box Offices: Sherman, Clay & Co.or War Memorial Opera House, San Francisco
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Peter Conley Attractions

RACHMANINOFF: Tuesday Night, November 27
LA ARGENTINA: Sunday Night, Dec. 2, and Tuesday Afternoon, Dec. 4
VIENNA BOYS CHOIR: Thursday Night, December 20—Sunday After-

noon, December 23
JOSE ITURBI: Thursday Night, January 10

MARTIN and OSA JOHNSON : lllustrated Lecture on Africa, Friday
Night, January |8—Saturday Afternoon, January 19

MONTE CARLO BALLET RUSSE: Three Nights: January 24-25-27
Two Matinees: January 26-27

HEIFETZ : Thursday Night, January 31
KATHRYN MEISLE: Thursday Night, February 7
LAWRENCE TIBBETT : Friday Night, April 26

Ticket Office: Sherman Clay & Co., Sutter and Kearny Streets, San Francisco




THE SAN FRANCISCO OPERA COMPANY

GageraNo MEerovra, General Director

OUNDING out the years of its artistic life to an even dozen,

the San Francisco Opera Company, maintained by the San
Francisco Opera Association, begins its twelfth annual season, and
the third in War Memorial Opera House, on Wednesday evening,
November 14,and bringsit toan end Saturday evening, December 8.

Conductors
PieTtro Cimint  ALrreED HErTz GaAETANO MEROLA

Assistant Conductors: Nino Comel, Antonio Dell’ Orefice,
Armando Petrucci, Maurice Rouyer, William Tyroler.

Guest Artists

RicuarD BoNELLI, daritone; Dino BorcioLi, femor; LucrEzia
Bor1, soprano; Mario CHAMLEE, fenor; LiLLiaN CLARK, soprano;
Ricuarp Crooks, tenor; Louis D’ ANGELO, ass; Joun ELLs, bari-
tone; ALFREDO GANDOLFI, baritone; LoTTE LEHMANN, soprano;
ELiNor Marvo, contralto; Laurrrz MELCHIOR, tenor; Ezio Pinza,
bass; ELISABETH RETHBERG, soprano; HANs TAENZLER, tenor;
Nino~N VALLIN, soprano; MarREk WINDHEIM, Zfenor.

Resident Artists
Evaristo ALIBERTINI, bass; FLossiTA BADGER, soprano; QUERITA
EyBEL,50prano; ANDRE FERRIER, fen0r; JEANNE GusTIN FERRIER,
soprano; EsTEr FoLLi, soprano; AMERIGO FREDIANI, fenor; BER-
NICE GLANDO, soprano; Eva GRUNINGER, contralto; EMiLy Harpy,
soprano; Jack HOWELL, baritone; MADELAINE LANz, contralto;
MyRrTLEMCcLAUGHLIN, soprano; RAYMoND MARLOWE, ternor; HELEN
NosTtroM, soprano; GEORGETTE SCHILLER, soprano; GEORGES SI-
MONDET, f¢n0r; EDNA EL1ZABETH SMITH, soprano; HELENE STRAUSE,

soprano.
Choral Ensemble

AnToN10 DELL’ OREFICE, Chorus Master

Sopranos aND ConTrALTOS: Helen Ackerson, Berthe Andre, M.
Williams-Ankelé,Willaine Auer, Marian Bell, Laura Biagini, Doris
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Correctly ing fine productions is an art

WESTERN COSTUME Co. has furnished costumes for nearly all the im-
portant motion picture productions made in Hollywood during the
past 20 years, and has therefore earned the reputation of being the
world’s best costumers. ... This year WESTERN COSTUME Co. feels
great pride in again having been selected by the San Francisco Opera
Association to furnish the costumes for the following Operas:

CARMEN OTELLO LA TRAVIATA LA RONDINE MADAME BUTTERFLY
FAUST MANON THE BARTERED BRIDE TOSCA
TANNHAUSER LAKME MIGNON

O(}esfern @ostume @o.

“World's Largest Costumers "
5335 Melrose Avenue Hollywood, California
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Burnette, Olga Callahan, Lucile Cary Callen, Maria Cecchini, Doro-
thy Cunningham, Naomi Cunningham, Lois Darrow, A. Pearl Da-
vis, Georgette de La Reine, Zoia Dimitrieff, Gretchen Engelike,
Clorine Engle, Miriam Friedman, Rubsie Giragossiantz, Bernice
Glando, Hazel Huff, Gertrude Hurndall, Millen Johns, Shirley Ka-
ren, Florence Knipscher, Marie Kostin, Madelaine Lanz, Albina
Lesslova, André Le Vay, Renée Marquis, Donna Dondero Martin,
Mardelle May, Elsa Milbrath, Alexa Morrison, Helen Nostrom,
Tatyana Popova, Cecile Blair Samuelsen, Marcella Schiller, Georg-
ette Schiller, May Sewall, Catherine Steed, Helene Strause, Aileen
Taaffe, Grace Tee, Dorothy Jane Thirkettle, Edith Trickler, Marie
Vogel, Edith Wishart.

TENORS, BArRITONES AND Basses: Evaristo Alibertini,Avito Alviti,
Arnot Amos, Louis Baguet, Otello Baldacci, Arthur Bolton, Jr.,
Adolfo Chiarpotti, John Courtney, Robert Crawford, Amerigo Del
Grande, Hans De Mont, Oscar Descito, Alan Deuchar, Albert Fear,
Amerigo Frediani, Clevene Martin Friburg, Giovanni Germanetti,
Charles Grus, Paul Guenter, Richard Harrell, Alois Hofman, Niko-
las Kemarsky, Theodor Kostin, Keith La Vigne, Einar Lindquist,
Max Lorenzini,William McEvers, Giulio Mancini, Carlo Mennuci,
Norman Meiran, Richard Overholt, Ruggiero Pelosi, Jack Reeder,
Roderick Best Ross, Adolph Rubin, Lionel Somers, William
Stumpf, Michael Susoff, Andrea Tranga, Petronio Urrea, Albert
Vannucci, Valery von Raaben, Frederick Wahlin.

Boy CHoir: Sponsored by the Recreation Department of the City
of San Francisco. Helen Moore, director; Singers: Alfred Becker,
Robert Brown, Harry Butler, Robert Dallam, Louis Demartini,
Walter Fillhoner, John Geary, Charles Hammer, Robert Hewett,
Armond Hoppel, Hugh Houston, Edward McBride, Jesu Olga, Ed-
ward Reed, Donald Rose, Edward Sabini, Charles Stauffacher,
James Taylor, Robert White. [Continued on page 15}
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One Neighbor in Four Needs Your Help!—Community Chest
November 12 to December 5
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REPERTOIRE

THE BARTERED BRIDE (SMETANA) Wednesday Night, November 14, at 8:15
With Rethberg, Chamlee, Windheim, Pinza, Smith, Gruninger, Clark, Gandolfi,
Howell, Taenzler, Ellis; Corps de Ballet. Herrz, Conductor.
LA TOSCA (Puccini) Friday Night, November 16, at 8:15
With Lehmann, Borgioli, Gandolfi, Gruninger, Howell, D’Angelo, Windheim,
Alibertini. MeroLa, Conductor.
CARMEN (BizeT) Saturday Night, November 17, at 8:00
With Vallin, Chamlee, Pinza, Clark, Smith, Gruninger, D’Angelo, Gandolfi,
Windheim, Howell; Corps de Ballet. MEgrora, Conductor.

MANON (MASSENET) Monday Night, November 19, at 8:00
With Bori, Crooks, Gandolfi, D’Angelo, Windheim, Howell, McLaughlin, Lanz,
Schiller, Strause, Ferrier, Simondet, Frediani. Mgrota, Conductor.
MADAME BUTTERFLY (PucciNt) Wednesday Night, November 21, at 8:15
With Lehmann, Borgioli, Marlo, Glando, Gandolfi, Windheim, D'Angelo,
Howell. Cini, Conductor.

LAKME (DELIBES) Friday Night, November 23, at 8:00

With Hardy, Chamlee, Gandolfi, Pinza, Simondet, Clark, Ferrier, Gruninger,

Strause; Corps de Ballet. Cimini, Conductor.

TANNHAUSER (WAGNER) Monday Night, November 26, at 7:45

With Rethberg, Melchior, Bonelli, Pinza, Eybel, Clark, Marlowe, Gandolfi,

Windheim, D’Angelo; Corps de Ballet. Hertz, Conductor.

LA TRAVIATA (VErDI) Wednesday Night, November 28, at 8:15
With Bori, Crooks, Bonelli, Badger, McLaughlin, Gandolfi, Windheim, D’Angelo,
Alibertini, Frediani, Howell; Corps de Ballet. MgroLa, Conductor.

FAUST (Gounob) Friday Night, November 30, at 8:00
With Vallin, Borgioli, Pinza, Bonelli, Clark, Gruninger, Howell;

Corps de Ballet. MEerora, Conductor.

LA RONDINE (Puccint) Monday Night, December 3, at 8:15

With Bori, Borgioli, Clark, Windheim, D’Angelo, Folli, Smith, Strause, Nostrom,
Alibertini, Frediani, Howell; Corps de Ballet. Mgrora, Conductor.

OTELLO (VEerpI) Wednesday Night, December 5, at 8:00

With Melchior, Bonelli, Rethberg, Marlowe, Gruninger, D’Angelo, Frediani,
Alibertini, Howell. Mgrora, Conductor.

MIGNON (THoMmas) Saturday Night, December 7, at 8:00

With Bori, Hardy, Borgioli, Pinza, Marlo, Windheim, D’Angelo;
Corps de Ballet. Cimini, Conductor.

EXTRA PERFORMANCES

MANON Same cast as above Saturday Night, December 1, at 8:00
CARMEN i Sunday Matinée, December 2, at 2:00
TANNHAUSER & Saturday Night, December 8, at 7:45

[9]



Friday Night, November 16, at 8:15

LA TOSCA

Opera in three acts. Music by Giacomo Puccini. Text (in Italian)
by Illica and Giacosa, after Sardou’s drama

THE CAST
Floria Tosca, a celebrated singer *LOTTE LEHMANN
Mario_Cavaradossi, a painter DINO BORGIOLI
Baron Scarpia, Chief of the Police ALFREDO GANDOLFI
Cesare Angelotti, a political prisoner JACK HOWELL
The Sacristan LOUIS D’ANGELO
Spoletta, a police agent MAREK WINDHEIM
Sciarrone, @ gendarme LOUIS D’ANGELO
A Jailer EVARISTO ALIBERTINI
A Shepherd EVA GRUNINGER

*San Francisco début

Judge, Cardinal, Officer, Sergeant, Soldiers, Police Agents, Ladies,
Nobles, Citizens

Conductor: GAETANO MEROLA
Stage Director: ARMANDO AGNINI

Chorus Master: ANTONIO DELL’ OREFICE

TiMe anD Prace: Rome, 1800

Acr I Interior of the Church of St. Andrea
Act II A Room in Scarpia’s Apartments in the Farnese Palace
Act III A Terrace of the San Angelo Castle, outside the prison

Bell rings three minutes before curtain rises
Encores not permitted

[10]



THE STORY

Act I: Angelotti, a Roman patriot, has escaped from the political prison of
San Angelo and seeks refuge in the church. His friend, Mario Cavaradossi, comes
to the church to work on a painting of the Magdalene, for whose countenance he
has used the likeness of Angelotti’s sister. As Mario paints he sings of his mistress,
Tosca. Hearing Tosca approaching he hurries Angelotti off to the chapel, as he
goes to meet her. She is suspicious of his abstraction, and accuses him of infidelity,
professing to see her rival in the likeness of the portrait. Mario reassures her, but
urges her to leave, saying he will meet her later. After Tosca has left, Mario sum-
mons Angelotti and instructs him to go to his villa and hide, promising to aid
him to escape across the border. The fugitive has scarcely disappeared when a
cannon shot discloses his escape. Choristers, acolytes, and penitents, headed by
the Sacristan, rush into the church. A silence falls; Scarpia has come with Spoletta
and his agents! The crowd melts away in terror, but the Sacristan is detained and
questioned. The church is searched. Scarpia discovers the painting of the Magda-
lene and recognizes in it the portrait of the fugitive’s sister. Quickly he evolves a
scheme to recapture his prisoner and to get Mario in his power so that he may
take from him Tosca, whom he has long desired. He hears Tosca returning in
search of her lover and hides until she leaves. Spoletta is sent to trail her.

Act II: ScarpiaawaitsTosca,whom he has summoned to meet her lover. Mario
is brought in and the police are attempting to force from him information of
Angelotti, when Tosca arrives. Mario is dragged away to the torture chamber.
Scarpia promises to release the artist if Tosca will become his mistress. But Tosca’s
love for Mario is true, and she refuses. Only when she can no longer bear her
lover’s cries does she consent. Then Scarpia writes her a passport of safe conduct
for Mario and instructs Spoletta to order the firing squad to use blank cartridges.
Her cause won, Tosca plans treacherously. Stealthily she picks up a knife, and
when Scarpia approaches stabs him to the heart. Placing a crucifix on his breast
she hurries away with the precious passport.

Acrt III: Mario believes that he has but an hour to live and is sitting in revery.
A jailer enters with Tosca. She whispers the good news to her lover, telling him
also that Scarpia is dead. The prisoner is led away to face the firing squad. But
Scarpia was as treacherous as Tosca! Spoletta had well understood that Scarpia
had not intended for him to use blank cartridges and the guns are loaded! Tosca
waits with bated breath the signal to fire. Mario falls. She implores him to arise
and flee. He is dead. Voices approach. Spoletta and his men have discovered
Scarpia’s body and have come for Tosca. With a wild cry she leaps upon the
parapet and flings herself to the rocks below.

[11]



THE SEASON’S BOXHOLDERS

Mr. and Mrs. Gaetano Merola

Dr. and Mrs. J. C. Flowers
Mrs. George Baker Robbins

Mr. and Mrs.
Robert Stanley Dollar
Mrs. Clarence Loran Johnston

Mr. and Mrs. Frank P. Deering
Mr. John A. McGregor

Mr. and Mrs. George T. Cameron

Mr. and Mrs. George A. Pope

Mr. and Mrs. Joseph D. Grant
Mr. and Mrs. Samuel Knight

Mr. and Mrs. C. O. G. Miller,
Mr. and Mrs. F. W. McNear

Mrs. I. W. Hellman, Jr.
Mr. and Mrs. William Sproule
Mr. and Mrs. Paul I. Fagan

Mr. and Mrs.
Mortimer Fleishhacker

A

B

Mr.and Mrs.WallaceM. Alexander N
Mr. and Mrs. Andrew P. Welch
Mr. Joseph A. Donchoe

Mr. and Mrs. Sidney M. Ehrman
Mrs. F. W. Bradley

Mrs. Marcus S. Koshland,
Judge and Mrs. M. C. Sloss

S
Mr. and Mrs. Robert W. Miller T
Mr. and Mrs. Maxwell C. Milton U
Mr. and Mrs. Prentis Cobb Hale V

Mr. and Mrs. Charles R. Blyth
Mr. and Mrs. W. W. Crocker W

Mr. and Mrs.
Melville Calvert Threlkeld X

Mr. and Mrs. Arthur Dale King Y

Mrs. Armstrong Taylor
Mr.and Mrs. Charles A. Christin Z
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WILFRID L. DAVIS

WILL PRESENT:

MARY GARDEN
All Debussy program December 12

JAMES ARKATOVY
Phenomenal 13 year old cellist January 7

JOHN CHARLES THOMAS

America’s finest baritone January 21

JOSEF HOFMANN
The great pianist February 4

STRAVINSKY & DUSHKIN

Most provocative concert of 1935 February 13

RUTH SLENCZYNSKI

Pianist—World’s most amazing young genius March 12

ROLAND HAYES
Negro tenor March 21

CHALIAPIN
“The one and only” April 1

WAR MEMORIAL OPERA HOUSE

<5 s
TICKETS ON SALE AT SHERMAN, CLAY & CO.
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ALWAYS AT THE FINEST PLACES
“MUMM’S the Word!”

G.H.Mumm & Co.

Société Vinicole de Champagne, Successors

o
O
DO
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Extra'Dey.....0.
Cordon Rouge ...1926

G.HMUMM CHAMPAGNE
(SOCIETE VINICOLE or CHAMPAGNE. SUCCESSORS)
AND ASSOCIATES. INC.

520 Montgomery St., San Francisco 315 W. Ninth St., Los Angeles
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“The Finest Scots Whisky in the World”

McCALLUM’S
P ERF EGTILON
SCOTS WHISKY

(Since 1807 in the ownership of the same family)
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HERMAN ELSBACH & SONS, INC.
520 Montgomery St., San Francisco 315 W. Ninth St., Los Angeles
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Ballet: Apovpu Bowuwm, Director

EveLyN WENGER, Assistant. PRINcIPAL DANCERs: Misses Betty
Scoble Abbott, Carla Bradley, Irene Flyzik, Frances Giugni, Irene
Isham, Maclovia Ruiz, Dimitri Romanoff, and Nicholas Vasilieff;
Corps DE BaLreT: Misses Isobel Bradshaw, Virginia Browning,
Donna Bugbee, Dorothy Cotton, Jane Crawford, Genevieve Cun-
ningham, Iris De Luce, Elva Dimpfel, Clare Lauche, Lucille Mayes,
Eccleston Moran, Suzanne Parker, Laura Post, Margaret Rogers,
Alice Snyder, Virginia Treen; and Messieurs Walter Alden, George
Bratoff, Allan Cooke, Ralph De Garcia, Gregory Gorbounoff, An-
drew Parin, Rudolph Petro, Carlos Pineda, Ramon Renov, Alexis
Shimonauff, Richard Siprelle, James Starbuck, Felice Yazolino.

Production: ARMANDO AGNINI, Stage and Technical Director

ANDRE FERRIER, STANLEY MACLEWEE, Assistant Stage Directors;
Julian Dové, Fritz Kraencke, Scenic Artists; Paul Pinell, Carpen-
ter; C. J. Holzmueller, Chief Electrician, Edward Littel, Assistant;
S. E. Simmons, Properties; Alexander Agnini, W ardrobe; Warde
Hamilton, Makeup; Western Costume Corporation, Costumes and
Wigs. Scenery and Properties designed by Armando Agnini and
Julian Dové and built by San Francisco Opera Association Studios.

Music: Gaerano MEeRrovLA, Director
Jascua Veisst, Concertmaster; Walter Oesterreicher, Orchestra Man-
ager; Julius Haug, Orchestra Librarian; Ulisse Caiati, Chorus Libra-
rian; Dora Di Tano, Chorus Accompanist; Lea Vergano, Ballet Ac-
companist.

Executive Staff: PEeTER CoNLEY, Business Manager
CurraN D. Swint, Publicity Director; Ramona Jennings, Gerald G.
Ross, Office Secretaries; Phyllis Amati, Olga Bose, Laila Jackson,
Arthur Frahm, Victor Lefler, Ticket Sales; William A. Meade, Di-
rector of House Service.

Program
TavvrLor & TAavLor, Publishers and Printers; Curran D. Swint, Pro-
gram Notes; Charles Henry Carter, Cover Design and Drawings.
[15]
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1 NEW YORK STOCK EXCHANGE
SAN FRANCISCO STOCK EXCHANGE
Home Office: 40 Wall Street, New York :
i
WM. W. WOODS :
Resident Partner on the Pacific Coast ’
: SAN FRANCISCO OFFICE :
g 301 Montgomery Street :
2 Pacific Coast Branches:
5 LOS ANGELES ~ PASADENA  SAN FRANCISCO
SEATTLE PORTLAND SPOKANE
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The largest liners between
California and New York
wlacSinl, aloEESl.  olo=Enl
Size is all important to smooth sailing and comfort at sea. Natu- d
rally then you will find extra pleasure on the S.S. California,
Virginia or Pennsylvania—each over 600 feet, and each over
32,500 tons! Every luxury you'd expect from the largest liners
in the trade. Experienced travelers choose these famous liners 4
for their trips between California and New York. You’ll know
why once you've traveled Panama Pacific. F

Panama Pacific Line
687 Market Street - DOuglas 8680
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LUCREZIA BORI

Music Lovers of a Nation
Hail PHILGCO High Fidelity

Gathered in the Waldorf-Astoria in New
York the music lovers of Gotham hailed
with enthusiasm the debut ofthe PHILCO
200x High Fidelity receiver—the first
radio in history to reproduce programs as
they are broadcast. If you are a lover of
good music, hear this instrument that
brings radio out of the canned music class.

PHILCO
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THE OPERAS

The following operas on the present season
of the San Francisco Opera Company,
“The Bartered Bride”, “La Rondine”,
“Lakmé” and “Otello”, are additions to
the repertoire.

The Bartered Bride

RIEDRICH SMETANA (1824-
84), recognized founder of the Bo-
hemian school of music, is revered by
the people of his native Bohemia as a
composer with intense national im-
ulses.

“The Bartered Bride” is one of the
most charming comic operas of all musi-
calliterature.Lively, brilliantand highly
finished, it abounds in national song
melodies and characteristic dance
rhythms.

“The Bartered Bride” was given first
performance at Prague in 1866, but was
not heard outside Bohemia until 1892,
when it was produced at the Vienna
Music Festival. The first London pro-
duction was in 189§, but it was not
given in America until February 19,
1909, when it was performed at the
Metropolitan in New York.

For its American production the
opera was re-scored by Gustav Mahler,
who conducted. Mahler lightened up
the orchestration to better suit the
melodies and the tempo of the story.
The Mahler score is used in San Fran-
cisco with German libretto in place of
the original Czech.

La Rondine (“The Swallow”)

TACOMO PUCCINI (1858-1926)
was regarded at his death as the
foremost Italian composer of his time.
Writing very definitely in the idiom of
the theatre, he created an opera style
distinctly his own.
Puccini’s music, melodiously facile
and easily comprehended, is unmistak-
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Distinguished
Vocal Specialist, Le and C
Locates in San Francisco

To San Fr , already f: for
its fine musicians, and long list of
artists, (its music centre being second
only to New York City,) has been add-
ed Madame McCune Williamson, dis-
tinguished voice specialist, lecturer
and composer, who has lectured ex-
tensively on the art of singing and the
science by which it is produced.

Madame Williamson has to her credit
many artists who pay her grateful
tribute for their success in concert,
operatic and teaching engagements.
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A cordial invitation is extended to the
music-loving public by Madame Wil-
liamson to visit her studios at 26
O'Farrell Street, or special appoint-
ments may be made by telephoning H
EXbrook 5969 or ORdway 8974 -
‘;:
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able in its appeal. “La Rondine” was
composed in 1917, following “Girl of
the Golden West” by seven years. The
music is characteristically Puccini, but
displays new and brilliant facets in its
fascinating and fragile score, which ap-
proaches operetta in its charming light-
ness.

The opera had its world premiere in
Monte Carlo, March 17, 1917. In
March, 1928, it was produced at the
Metropolitan with Lucrezia Bori, Editha
Fleischer, Beniamino Gigli and Armand
Tokatyan. Mme. Bori, who is the only
artist to have sung the role of Magda
in America, re-creates the part in the
first presentation of “La Rondine” in
San Francisco.

Lakmé
EO DELIBES (1836-91) ranks as a

pioneer in the modern French im-
pressionistic school. He found best ex-
pression for his musical gift in ballet
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OPTICAL CO.

M. C. ZIMMERMAN AND
R. W. MACDONALD

Dispensing Opticians

Prescriptions for eye
glasses skillfully and accurately
filled. Accuracy of duplications
guaranteed. ... We recommend
consulting an occulist when
your eyes need attention.
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composition, his charming “Sylvia,”
“Naila” and “Coppelia” ballets hold-
ing prominent place in all music libra-
ries. Of Delibes’ operas, “Lakmé” alone
has survived.

The brilliant passages of “Lakmé”
have made the opera a favorite vehicle
for revival performances to display the
vocal wares of coloratura sopranos. Its
first production was in Paris in 1883.

The Metropolitan produced “Lakmé”
in 1890 with Patti, and again in 1892
for Marie Van Zandt. It was revived in
1906 for Sembrich; by the Chicago
Opera Company in 1910 for Tetrazzini;
again at the Metropolitan in 1916 with
Barrientos and in 1917 at Chicago for
Galli-Curci.

Emily Hardy, resident soprano who
made her opera début last season, sings
the title role in the San Francisco re-
vival.

SanFranciscohasnotheard “Lakmé”
since 1911, when it was performed at
the Valencia Theatre by the Paris Grand
Opera Company, of which André Fer-
rier, now of the San Francisco Opera
Company, was leading tenor.

Otello

HE prolific and virile music pen of

Giuseppi Verdi (1813-1901) had
been without product for sixteen years
when “Otello,” was produced at La
Scala, Milan, in February, 1887.

That Verdi had not spent the sixteen
years in idle resting on his well-earned
laurels, but had kept in step with the
changing mood in music, was apparent
in his newest work.

For in “Otello” he very definitely
abandoned the forms that had pre-
viously determined the nature of Italian
opera. The opera has no set arias. There
are melodious song-like passages aria
in motive, but none in accepted aria
form. Instead, a free-flowing recitative,
tremendously intense in expression and
copiously accompanied, is used with
short, crisp dramatic phrasing.
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WILL'WE SEE YOU AT THE

WINTERGTEIEATER ?

KATES begin to ring in December.
Day and night carnivals, hockey and
figure-skating contests, colorful gymkhana
. . all staged on the huge outdoor rink
fronting Half Dome.

Then soft Sierra snowfalls bring to-
bogganing, ski-joring, dog-team rambles
around the Valley floor, rollicking hours
on the “ash-can” slide, and skiing down
the long snow-fields at Badger Pass. Every-
one plays in California’s entrancing win-
ter theater—and high up over the rim.

Choice of accommodations at The Ah-
wahnee ($10 a day upward, American
Plan), Yosemite Lodge ($2.25 a day up-
ward, European), or Glacier Point Moun-
taln House ($2.00 a day, European)—
with discounts for stays of three days or
longer. All sports equipment is available
in Yosemite.

Decide one day and you'll be here the
next. Any travel agent has winter folders,
or telephone the Yosemite office, 39 Geary
Street, EXbrook 3906.
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